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TAANG.'TAANG! 


TAANG! 26 Hard Ons "Dick Cheese" TAANG! 27 Jerry's Kids “Satan's Toy" TAANG! 28 Slap Shot “Step On It’ 

TAANG! 29 Bullet LaVolta Full Length LP TAANG! 30 Moving Targets “Brave Noise" 




Bullet LaVolta 


Taang! 22 


TAANG! for once cannot catagonze such a blazing 
inferno, a festering blister, a pulsating boil, a throb- 
omg spasm, a musical monstrosity Bullet LaVolta. 





The Lemonheads LP Taang! 23 


The Lemonheads kick out an incredibly dynamic 
follow up to ‘Hate Your Friends" featuring Sunday. Die 
Right Now. and a haunting version of Charles Manson's Home. 
Also available on cassette and CD 



Mission of Burma LP Taang! 24 

12 unreleased tracks from Mission of Burma. Also 
available on compact disc & cassett 


TAANGI 20 

Mission of Burma 5 song EP 

Mission of Burma 10 song cassette. 

Mission of Burma CO 

This EP has four non-LP tracks. 10 song cassette with 5 
rare studio tracks. Mission of Burma is the most important 
band to come out of Boston. 

TAANG1 19 

Keith Leventfs Violent Oppositiorf EP 

x*P!UClash guitarist rocks out with an all-star cast. . . 
Intense version of Hendrix’s 'If 6 was 7. 

Levant LP dot out In 38. 


TAANG1 15 „ , 

Lemonheads "Hate 'tour Friends’ 13 song LP 

Lamonheads "Hate 'tour Friends’ 20 song cassette 
Lemonheads Cu 

This features some of the best punk-pop ever, very melodic 
with surging guitars. This was a huge college radio hit in 
the summer of ‘87. The cassette includes the Lemonheads 
first EP plus four unreleased songs. 

TAANG. 13 

Gang Green ‘Another Wasted Night" 8 song LP 
Gang Green ‘Another Wasted Night* 10 song cassette 
Gang Graen ‘Another Wasted Night* 14 song CO 
All of Gang Greerfs greatest hits are on this release; songs 
taken from the single. 12" and compilations. Cassette has 
two live cuts. CO contains previously unreleased tracks. 


TAANG! 12 

Slapshot “Back on the Map’ 7 song LP 

Like a brutal cross check to the forehead, this disc forces 
^ y - you to pay attention First class metallic hardcore with former 
members of DYS and Negative FX. 

New Slapshot LP "Step On If due out In TtSU 


TAANG! 11 

Moving Targets ‘Burning in Water* 14 song LP 
New version, new cover, remastered 1 
Moving Targets ‘Burning in Water* 14 song cassette 
The high critical acclaim this release received is well 
deserved. The debut effort from a well known Boston trio 
with something for everyone, hard driving with melodic pop 
and ballads too! 

| TAANG! 8 

Kllslug ‘Answer the CaT 11 song LP 

I Hide ail nephews, nieces and pointed fruit. . .they're 
here . answer the door mommy it's Kilslug and Unde 
Cheese is hungry. 


TAANG! 5 

Negative FX 18 song LP 

Patrick’s hammering guitar. . Dave Bass' intricate 
drums. . Richs throbbing bass & Chokes strangling vocal 
chords add up to pure beligerence. This historic slab has 
established these legendary Bostonians as the undisputed 
epitomy of hate-core. 


I TAANGITV A VHS compilation. . DUE OUT 6/1/88 

’Videos by: MOVING TARGETS, BURMA, LEVENE, GANGGREEN, 
JERRTS KIDS, LEMONHEADS, OYSTERS, KILSLUG, NEGATIVE FX, 
u SLAPSHOT, STRANGLEHOLD & MORE . . A MUST OWN. $25. 






imsjumi ****** _ 


TAANG! 


RECORDS 

TAANG! RECORDS RO. BOX 51, 
AUBURNDALE, MA 02166 


RECORDS AND CASSETTES ARE $6 CD'S ARE $12 1-SHlKTS $8 
PINS: ALL ABOVE TAANG! BANOS, ALSO TAANG! UDGO $2 EACH 
POSTERS: BURMA (2 styles), HEADS (2 styles), LAVOLTA, SLAPSHOT $5 EACH 
SWEATS: ‘HEADS, LAVOLTA. JICs, GANGGREEN. BURMA(2 types). SLAPSHOTS15 
TAANG! BASEBALL JACKETS (Black wAvhite trim, wool w/leather sleeves) $120 

POSTAflt l» AOOmONAl ON AU. ITEM! 

POSTAGE: USA SI FOR 1ST ITEM. 150 FOR EA AOCHTIONAL ITEM 
OVERSEAS AIR (2 WEEKS ) S6 FOR 1ST ITEM. S2 EACH AOOlTlONAL ITEM 
OVERSEAS SEA (8 WEEKS) S2 FOR 1ST ITEM. SI. FOR EACH AOOITlONAl ITEM 
CAHAOA S3. FOR 1ST ITEM. SI. FOR EACH AOOlTlONAL ITEM 
AUSTRALIA S7 FOR 1ST ITEM. $4 FOR EACH AOOlTlONAL ITEM 


TAANGiTAANG! 
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WRITTEN & EDITED BY -Al 

CONTRIBUTORS -Larry Boyd, Steve Beaumont, Paul Dever, John 
Crawford, Bob Parija, Bobby D., Jeff Campagna 
PHOTOS-Jennifer Habel, JJ Gonson, Bobby D., Max Speed, and 
a few others, as credited... 

TYPING & LAYOUT -A1 

THANKS, ETC . . .TO-Eric W., Paul Dever, Bob P., Gitter , 
Steev Riccardo, John Bello, Karl Etter, Monte Connor, 
Holly Lane, David Mars, Ed and SST, Bonnie at TT's, Bob at 
Green Street, Joey Keighley, Steve Souza, Scott Givens, 
Bridget, Wrecking Crew, Mark McKay, Brian Hughes, 
Jennifer, Var, MRR , Bobby D., Ellen, Tommy Victor, 
Soulside , Goo Goo Dolls, Tommy at Mordam, Bill at Toxic, 
and anyone else I've forgotten this time... 


ADVERTISING RATES & INFQ - 

FULL PAGE (8" xl0 i s")--$50 

HALF PAGE ( 8 " x5** " ) --$ 30 
QUARTER PAGE (4"x5V) — $20 

Payment MUST accompany ad copy and the ad should be camera 
-ready. No exceptions .. .And please make check payable to 
AL QUINT. No foreign checks or foreign currency, please. 


MAIL ORDER - 

(I’ve had to raise mail rates because of the postal 
increases. It's the first increase in a few years...) 
Single copy — $2.00 ppd/$3.00 overseas 
3 Issue Subscr iption--$5 . 00 ppd/$8.00 overseas 
(No foreign checks or foreign currency, please, and, once 
again, checks payable to AL QUINT. Also, let me know what 
issue you're ordering or which one you want a subscription 
to start with . . . ) 


BACK ISSUES - 

SV #2 4-Government Issue, DI , Prong, Token Entry, 
7 Seconds, Buzzcocks discography — $1.50 ppd 
SV #23-Youth of Today, DRI , Accused, Lemonheads , 
$1.00 ppd 

SV #22-Scream, Verbal Assault, Uniform Choice, 
Slayer — $1.00 ppd 

SV # 20-Meatmen , Agnostic Front, Justice League, 
Car, Executioner — $1.50 ppd 
GET ALL FOUR FOR $4.00 


Kingface , 
Attitude- 
Firehose , 
Ed Gein's 


D I STR I BUT ION -Rough Trade, Toxic Shock, Dutch East, 
Caroline, Important, Swingline, Blacklist, Ac/xtion 

Stores, I deal direct. Contact me for info 


COVER PHOTO: JENNIFER HABEL 


Send, al I letters, records, tapes, 
ads, etc... to: 


SUBURBAN VOICE 
AL QUINT 
P.O.BOX 1605 
LYNN r MA 01903 


If you ship material via UPS, send to: 

SUBURBAN VOICE/A1 Quint 
56 Lewis Road 
Swampscott, MA 01907 

PHONE # -(617) 596-1570 (not after 11 PM, please) 


ATTENTION: SUBURBAN VOICE has finally gone digital and 
purchased a compact disc player, so if any labels wish 
to have their CD product reviewed, please send it to the 
usual address .. .Thanks ! 



LOCAL NEWS 


Well, winter's finally over (I think ) --don ' t think I 
can take much more shitty weather. I think spring is 
managing to evade us for the second year in a row. 

On to some local happenings ... Slapshot ' s new album- 
still ain't out, but I imagine it will be fairly soon. 
They went on tour, but had some problems with gigs falling 
through, but, on the plus side, the band is talking with 
Roadracer , who have a new hardcore subsidiary. Hawker 
Records. Roadracer are also interested in Wrecking Crew, 
who have recorded a must-get demo, released through Mark 
(Slapshot) McKay's Vortex Records, and Mark may press some 
of those songs on a 7"; as well as a 7" by the now- 
defunct Something Strange and a local compilation EP . 
Other upcoming vinyl included Apology and Psycho, both 
with EP's, Bullet LaVolta, Lemonheads, Mission of Burma 
(finally) and, later this year, a new Moving Targets’ LP. 
The Targets have been playing shows once in awhile but, 
sadly, it isn't anything permanent. Rykodisc put out a 
cool CD collection of most of the old Mission of Burma 
material and at over 80 minutes long, it's worth having if 
you own a disc player. Gang Green's album finally came 
out on Roadracer, distributed by MCA and they're touring 
with the Goo Goo Dolls. The Bags did a tour a few months 
ago in support of "Rock Starve." A few other compilations 
are in the offing... one from Ac/xtion Records and one from 
Brian Hughes, known in these pages as Max Speed. 

Apology are taking the summer off, but Gitter plans 
to get a new band going with ex-members of Vacant 
Authority and Angry Kids (both now defunct) which he says 
he may call Grin— despite the fact that I told him Nils 
Lofgren had a band of the same name back in '72. 
Shattered Silence are back together, with Chris on vocals, 
me on bass and a second guitarist who, temporarily, is 
Larry Newman of The Real. Marc Tobio and Mark Small 
finally got their new band off the ground and it’s called 
Rise and they seem to be going for a sound somewhere in 
between Husker Du and Rites of Spring. Patience, from 
Worcester, also play in that DC, melodic vein and do it 
well. Other bands that have impressed me lately include 
The Eels, who released a great demo that's only been 
hinted at live, Mauth and the hilarious ASF (Afghanistan 
Spoon Festival).. 

Jamie (ex-SSD) has joined Slapshot, with Jordan 
moving to guitar (this time, it's for real). EK left the 
Straw Dogs to join NYC's Warzone. Ross also left and he's 
been replaced by Slade (ex-Vacant Authority). Rusty Nails 
is out of the Creeps, replaced by Bonnie. That band has 
out a split 7" with Angry Kids, which I'll have a review 
of next time. Rick Jones of Jerry's Kids put together a 
band called Hate Explostion and Springa has a new band 
called Next Effort. Jon Williams is back in Volcano Suns, 
replacing Chuck Hahn, but, so far, the magic hasn t 
returned. Dredd Foole and the Din released an album on 
PVC. The Zulus signed with Slash. Throwing Muses' new LP 
really sucks the big one. The Freeze have recorded a new 
demo and are playing out again, and are shopping for a new 
label. Their "Guilty Face" EP is going to be reissued by 
Ac/xtion. Dave Shield and Vic Bondi from Articles of 
Faith have started a new band in Boston called Anybody. 

These bands have all broken up: PTL Klub, The Scam, 
VFW , Buzz & The Gang and Vietdog. On the metal front, 
Seth left Executioner to join Satan's Warriors and his old 
band have found a replacement and will record their third 
album soon, while looking for a label deal. Mallethead 
got signed to Giant. Some former members of Post Mortem 
have started a band called Solitude, sounding a lot like 
Black Sabbath. Druid released an album, also sounding 
like Sabbath. Wargasm's debut album on Profile should be 
out about now. 

Green Street Station's doing a lot more of the all 
ages thing, and TT’s continues to do so, as well, albeit 
on a less frequent basis. Mike Gitter is sticking around, 
so he'll still be booking. SV booked their first show in 
April with The Freeze and we may do them on an irregular 
basis. I'll be happy to provide any band from out of town 
with booking info but be advised that the pickings in 
Boston are still kind of slim. 

Well, I guess that's it for now. Oh, yeah... 
congratulations to George from Shattered Silence on his 
marriage to Gretchen. And by the time T:his issue is in 
circulation. I'll be out of circulation ... June 5 is the 
day I tie the knot with Ellen. 

One other item of interest to you headbangers out 
there... SV is going to be spinning off a metal 'zine, 
tentatively titled The Bludgeoned Ear , with the first 
issue anticipated for sometime in July. Some of the bands 
in the first issue will include Nuclear Assault, VoiVod, 
and, perhaps. King Diamond and Znowhite. 

Have a good summer, y'alll 


LETTERS 

SV: 

I was in a McDonald's the other day and I was playing 
on the carousel. I was having a simply scintillating time 
when, all of a sudden, my right foot got caught in the 
middle and all five feet ten inches of my body tipped over 
onto the astroturf ... soon , I was dragging around like a 
neurotic clock hand and I realized I should write to you. 
It was very refreshing, Mr. Boyd, to hear someone actually 
yell and scream incitive things to the youth of America in 
your quest for an answer. Well, here's mine. My name is 
Susanne McCarthy, I'm in my mid-teens and I run a fanzine, 
so it sort of does my heart good when I see some real hard 
ass accusations flying forth. I don't know if anybody 
else read it but I did and, frankly, I agree with you. The 
kids in general don't care anymore — my peers think I'm a 
stupid shithead for doing a fanzine because it's extra 
work.. what they don't realize is that a music scene cannot 
survive if SOMEONE doesn't motivate themselves .. .we can't 
just leave it to the collegiates and their snuffy little 
radio shows, we can't just leave it to the few 'zines that 
exist around here (no negative feelings towards existing 
fanzines are meant by any means here) to carry the weight 
of a whole realm of. music. Did I say realm? 

I don't mean to stereotype my peers or say that I'm 
any better... cuz I'm a stupid asshole just like the next 
kid. It's just I like to cleverly hide this stupidity; as 
you grow older, you don't grow any smarter, you just learn 
how to cover it up better .. .well , back to my point. Back 
in '82- '83 I was 12 or 13 or something and I bought some 
of my first "alternative" records, granted the first two 
or three I have since burned but the rest I kept and 
enjoyed for the sheer energy, then I discovered college 
radio and once again I thought it was this great obscure 
thing that only I knew about — like being a punk was some 
secret satanic cult or something, but I was drawn in by 
the motivation and the energy of it. Yeah, I know that's 
what everybody says and I know it's a cliche but it's the 
truth and I only lie when I'm trying to look smart. Oh, 
yeah, and to all of you who've told me I have no right to 
do a fanzine because I wasn't there when it all really 
started--go take a flying fuck in a rolling coconut donut 
because I went back and bought all the bootlegs, the '77 
LP's and shit that you bought new and I didn't think of it 
as the newest thing — it's called research and I've done it 


babe... back to the point... what I want to know is why are 
the kids I knew in junior high who were so fervently into 
this stuff back in '83 now slug-like couch potatoes who 
live for the Young Ones on MteeVee? It's all a big bowl 
of jello--it shakes, but it does not DO anything ... so , 
Larry, I, too, question the motivation of my generation 
and, like you, I don't have any answers... A very good 
friend of mine and columnist for my fanzine, A1 Genna, who 
will, believe me, change the face of public television and 
write the book of the century in the same year (I predict) 
just as sure as I'm chewing fruit stripe bubblegum at this 
moment, once said to his English teacher when asked about 
his ipcredible talents, "I'm a boom, it's all a boom." 
What he says has a lot of profound meaning to it... you 
either boom or you don't (no, you prepubescents , that's 
boom, not bloom, don't get nervous, now) boom. . .and the 
kids of today just don't boom! But if anyone out there 
can understand what A1 is talking about, then they've got 
the potential. And my guess is that more people 
understand this statement than are willing to admit. 
Well, my hands are just about to stick to this typewriter 
with rubber cement and I have an all-night band rehearsal 
tomorrow, so I'm going to say goodbye. But I do give a 
shit and I hope you can see that. I only wish I could 
speak for a generation. 

— Susanne (you can call me Sue, I really don't mind) 

McCarthy, editor, Declaration , 17 Stagecoach Rd., 

Hingham, MA 02043 


Al: 

It seems like Beantown is in the midst of a straight 
edge seige, like NY & LA, etc... On one side are the 
straight-edgers who just say no. On the other side are 
those who say "straight-edge is okay, just don't force it 
on anyone." No place do we hear that straight-edge is 
just plain bad— except from me. 

Straight-edge is Reaganism — the worst aspects of 
Reaganism--in punk music. It is, word for word, Nancy and 
Ron telling the audience to "just say no." It's forcing 
the once-rebellious music directly into the mainstream of 
Falwell's vision of America. 

I have no problem with people who don't take drugs 
(as a matter of fact, ^ don't take drugs, except for 
aspirin and Turns), don't drink (I do drink— it*' s one of my 
life's great pleasures), don't fuck (ditto... but not often 
enough), etc... My problem is when people make this a 
philosophy .. .when they give it a name or make it a 
movement . 

Massive uring testing, raising the drinking age (kids 
aren t allowed into the clubs— why? The drinking age), 
stamping on the Bill of Rights (the move to ban print 



advertising for cigarettes ), massive mandatory AIDS 
testing — a host of other repressive measures are 
encouraged by straight-edge. Even if the edgers say they 
don't support those kind of laws, they encourage them by 
withdrawing themselves, as a group, from the people 
affected by that legislation. 

It goes further. Biafra/DK censorship, Larry Flynt 
being shot, the new intolerance in general comes from the 
idea that "it's okay to say no." It's not okay to say 
no. It's dangerous ... and in the end it will hurt us all. 

--Mykel Board, 75 Bleecker St., NY, NY 10012 


I'd like to express my general thoughts by reacting 
to a few of the letters I found in SV #24. First of all, 
that's the second letter I've read from Danny of Nuclear 
Assault and I agree with him. I think a majority of 
’•punks" who condescended the crossover movement are just 
close minded assholes who see punk as a marble institution 
which gives them the right to act like snobbish brats. 
Also, there isn't a heap of originality thrusting its 
weight nowadays and I think we can't afford to shut out 
new influences. Let's face it— punk just wn t the 
untouchable angel it once was. Sure, metal has its share 
of bullshit attitudes, but so does punk ( Fear , Murphy s 
Law, GBH and tons 'o nazi skmlike bands) and I don it like 
to let ideological differences get in the way with good 
music (though, to be honest, I don't think the crossover s 
produced much). Punk advocates open mindedness, right. 
It's about time people started taking their own advice. 

Secondly, Mark from Slapshot. Well, Mark, people 
inquire why others (namely Larry Boyd) don t shut up 
usually go down as assholes, in my book, but I 11 give you 
the credit of the doubt. Just what do you mean by 

"usable" material? It's swill like this that is spewed 
out by geeks who are willing to sacrifice everything for 
"unity" (which is what you imply by using words like we 
and "everyone"). Okay, unity is a nice idea, but I think 
it is out of reach. I'm so sick of hearing about unity. 
In mainstream society and the scene, alike, much too much 
fuss is made about us all being as one. In society, it s 
just straightout fear and conformity, but, in the scene, 
it's usually to accomplish, which is respectable, but I 
don’t think it's the answer. People, their ideas and 
goals will always be different so I'd like to see punk (or 
anything for that matter) preserve differences, not deny 

them for unity. _ .. 

Well, if anyone wants to offer sympathy or 
(hopefully) slaggery towards what I've just said, please 
write me. Oh, yeah, all literature enthusiasts: I m 

working on my own fanzine called Negative Press. All 
contributions of commentaries, tapes for review, free 
ads .. .ANYTHING will be deeply appreciated if sent to 
Negative Press c/o James at the mentioned address. For bU 
cents, you get the first issue. 

Love & kisses — James/17 Howes Brook Rd ./Marshfield , 

MA 02050 


m response to a few letters in your last issue. 
First off, to the kid that wrote "why do skins get violent 
in the pit?" Well, here's some news for you. It's not 
just skins, it's punx, metallers, etc ... every crowd has 
idiots so don't judge the crew 'cos of a certain few. I 
have lots of friends that are SE, skins, punx, metal- 
lers, preppies, skaters, so it just goes to show you that 
every crowd has good & bad. A label should be looked 
right through; otherwise, you have something to learn 
about yourself. Second, to all the people who devote their 
energy to slagging and putting down the straight-edge 

thinq: why don't you look a lot deeper and seriously talk 

to those involved with it. Every crowd has assholes and 
the SE crew is no exception. If they are dicks about 
beinq SE, then that's their problem, not mine. Being 
straight myself, I watch all the conflict that goes on and 
it's bullshit. 90% of my friends are not even close to 
straight and they are all the more inspiration for me to 
be straight. I have no idea why people aren't straight 
but yet I tell no one what to do. I can only give advice. 
Who cares if anyone tells you what to do. Th A s 

America, you don't have to listen. I see people all the 

time bitching about Youth of Today, etc.. until I met them 
and have made friends, I can see why they do and say what 

they do and I support it 100%. They aren't racist, 

etc... just are totally into being real and not looking at 
life with softened eyes. If you want to hear me say I 
could give a shit who gets fucked up," then sorry, 'cos I 
won't. Sorry to disappoint all the philosophy of 
moderation supporters 'cause that's just as good as saying 
to moderately fuck yourself up is cool — it's not! I m 

straight for so many reasons that I could fill this 'zine 

with them—but one reason that sticks out is that I was 
sick and tired of living a life of lies and I never did 
more than have a few beers on the weekends or smoke some 

pot. If that's real life to some people, then your 

problems are just starting. I'm not obsessed with SE 'cos 
I'm not SE. I just am not into fake bullshit total abstij^ 
nencet And to Danny from Nuclear Assault, _I hope your 
band gets all the fame & fortune it wants. I don't hate 



nornr, happiness 



nOliBU: HAPPINESS 



SISTER DOUBLE HAPPINESS: Sifter Double Happiness. Pound the pound Heaviness mcarmte 
l mean the locomotive weight of the blues running smack dab into the mile high wall of the heaviest metal 
that is where Sister Double Happiness starts After that, they pulverize the world with their super truncheon of 
power Eleven new songs sung by Gary Floyd (ex)Dicks SST 162 (LP/CA $7 50. CD $15 00) 


Make check or money order payable in U.S. hinds to SST Records P.O. Boi *' L *'* n n d ***' €A 90260 
Visa, Mastercard, & C.O.D. can call SST mail order (213) 835-5810 
Call the SST Hotline (213) 835-4955 for gen, info. 



netal, just the bullshit money involved with it. 

— Chuck Miller, 20 Northview Dr., Somers Pt., NJ 
08244 


M : 

I was reading* one of your comments to a letter in 
issue #24, about the meaning of punk. I would like to 

comment on it. As Jello Biafra said, "punk am t no 
reliqious cult, punk means thinkin g for yourself. That 
just it. It doesn't mean you have to be an asshole. It 
just means being your own person, doing what you want to 

One of my friends said to me, "you don't look like a 
punk." And I s*id, "so what!" Looking like a punk 
doesn’t mean shit if you don't know what it s all about. 
"Thinking for yourself," remember? I dress the way I want 

t0 dr one* other thing I’d like to say. I’m sure a lot of 
people feel this way — that shows are getting a bit too 
violent. It used to be so much fun going to a show, 
happily slamming away. ("Happily slamming away ?!-AL) 

When I saw COC at the Rat, I was standing at the edge 
of the pit watching this rather crude-looking skinhead 
circle around. When he came around near me, he deliber- 
ately punched me in the stomach. And I was like, what 
was that for?" Such violecne has got to stop. To quote 
Roqer Miret, "We gotta stick together, united and strong. 
Well, gotta go and may the forces of evil become confused 
on the way to your house. 










ley All You Local Hardcore Fans: 

Remember that compilation that was supposed to come 
jut some time last month? It didn't. It will', though, 
sometime early this summer. We've made some progress in 
jetting bands. We've received tapes from High-Speed 
/omit, ASF, NPD and a few others. If you think that your 
sand or a band that you know is worthy of such an honor as 
Deing on this record, send a tape to: 

Max Speed/Blatant Records/PO Box 876 
Melrose, MA 02176 

If it's any good, we'll put you on the record. Also, be 
Dn the lookout for a benefit or two that will be happening 
at a club near you. 

— Max 





to 


SOON TO BE BANNED 

I MPILLSE MANSLAUGHTER 

"He Who Laughs Last. . .Laughs Alone" n _ £> 

I (Features "Oatmeal II") 

JUnderdog LP 002 
|$6 ppd. U.S . ; $7 Elsewhere 

[SCREECHING WEASEL^ 

127 songsilll (Features "Cows",| 
l"Murder in the Brady House") 

[Underdog IP 003 
|$6 ppd. U.S. ; $7 Elsewhere 

IfudgetunneliL 

I "Little Fed Fire Engine" 

|7" 45 rpm single 
[Underdog 45 001 
|$1.50 ppd. U.S.; $2 Elsewhere! 

I* D x UNDER 1 

j "The lords of Nothing" 

(Features "Surburban Ceps")] 

| Underdog EP 001 
I $4 ppd. U.S.; $5 Elsewhere 

ISPONGEJ 

I "Bom Under a Bad Sponge" 

I (Features "Bom to Skank") W 0 ~> BOX 14182 
Underdog LP 001 rCHICAGO, IL 606141 

$5 ppd. U.S. ; $6 Elsewher e^ USA (not proud) 


[Hj 

lOttlPfPMO 


SV playliist 

(in no particular order) 

DIDJITS-Hey Judester 
DOUGHBOYS -Wlnatever 
AMERICAN ST.ANDARD-demo 
KILLDOZER-L :Lttle Baby Buntin' 

3 -demo 

WRECKING CRJEW-demo 
OUTPATIENTS. -Free Association 
DAG NASTY-F' ield Day 
HARD-ONS-Suck & Swallow 7" 
NAKED RAYGU N-Jettison 
RAW DEAL-d(:;mo 
ROLLINS BAI\ID-Lif e Time 
D. I. -What 'Giood Is Grief... 
MONTY P YTH ON -Final Ripoff 
UNION CARBLDE PRODUCTIONS- 
In The 2\ir Tonight 
EMBRACE-Entbrace 
GODFATHERS; -Birth, School... 
BULLET LAVOLTA-EP 
ANGRY SAMOANS -Garbage Pail CD 

********* '.k ******************** 

Coming this summer from SV: 

THE BLUDGEONED EAR 
E’xemiere issue 

Including: King Diamond, Voi 

Vod, Nucii.ear Asssault and lots 
more . . . 

********: Hr ********************* 



i mns 


A SPECIALLY PRICED DOUBLE L.P. 


WHERE THERE IS NOTHING. ANYTHING CAN HAPPEN. 
WELCOME TO. ..NO AGE 

No Age is a compilation of instrumental music compositions. The music contained 
belongs nowhere. It is time for No Age to begin. 


No Age 
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a compilation ofsst instrumental music 


ALTER NATIVES— With a punch to your head, 
this band is the closest you can get to legal 
euphoria. Killjazz, Killpunk, Killertunes from the 
Alter Natives. 

BLACK FLAG— The most uncompromisingly 
powerful sound is the sound in your head. Black 
Flag knows what that sound is, and plays it for the 
world to hear 

BLIND IDIOT GOD— The blind idiot god sits 
alone. Without sight and logic, his frustration and 
hope take shape in the form of brilliantly shifting 
sonic masterpieces. 

GONE— Thoughts (as music) collide Mating 
sweatily in the night, they explode. The sound of 
life and death and then rebirth are all GONE! 
Music that is. 

HENRY KAISER— One of the world’s most prolific 
guitar players. Henry Kaiser incorporates sounds 
of the world and filters it through his unique 
perspective 

LAWNDALE— Supposed historians of the vast 
legacy of instrumental music, Lawndale are more 
like pirates as they pillage and plunder the lands 
of Dick Dale and Django Reinhart. 

PAPER BAG— Creating spiraling towers of sound 
without blueprints. Paper Bag is an improvisational 
band who create solid structures off the tops of 
their heads. 

GLENN PHILLIPS— For more than twenty years, 
the name Glenn Phillips has been synonymous 
with breathtakingly beautiful guitar playing. 
Timeless guitar stylings. 


NO AOE SET 102 LP/CA 87.90 CO E1S.00 

Make Check or Money Order Payable in U S Funds To 
SST Records P.0 Box 1 Lawndale, CA 90260 


LEE RANALDO— By bringing the guitar kicking 
into the eighties, Lee has pushed the sonic 
capabilities of the guitar further than most anyone 
Hear true sonic life. 

ELLIOTT SHARP— As a composer and 
performer, E # is without peer in his radical 
compositional technique. Layers of found sounds 
and deliberate manipulations of audio psyche 
abound. 

UNIVERSAL CONGRESS OF— Led by the 
angular guitar of Joe Baiza, UCO takes off where 
everybody else leaves off. Melodic, spiritual and 
totally accessable music for the no age 

SCOTT COLBY— Slide guitar wizard 
extraordinaire Scott Colby is the bridge between 
the delta and future. Taking traditional music a 
step further with a slide on his mind. 

HENRY KAISER & FRED FRITH— One citizen 
of the world and one person not of this world make 
up one of the delights of any world. Fred Frith 
inspires Kaiser to new heights 

PELL MELL— Driving rock music with an 
intelligence unmatched by most any other band. 
Like their name, the band is a collisional hodge 
podge of incredible dynamics. 

STEVE FISK— Left to his own devices in the great 
northwest, Steve Fisk makes his own music. Freed 
from the values of musical peers, a strange and 
beautiful reflection of one man’s mind. 


Visa, Mastercard. & C.O.D. Can call 
SST Mail order (213) 835-5810. 

Call the SST Hotline (213) 835-4955 For Gen. Info 
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BUTTHOLE SURFERS 
HAIRWAY TO STEVEN 
LP/CASSETTE/CD 



DIE KREUZEN 
CENTURY DAYS 
LP/CASSETTE/CD 



DID JITS 

HEY JUDESTER 
LP/CASSETTE 


LPS/CASSETTES: $6.00 P.P. (U.S.) 

12” EPS/CASSETTE EPS: $5.00 P.P. (U.S.) 
CDS: $12.00 P.P. (U.S.) 

7” SINGLES: $3.00 P.P. (U.S.) 


KILLDOZER 
LITTLE BABY BUNTIN’ 
LP/CASSETTE 
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P.O. BOX 25520 CHICAGO, IL. 60625 



URGE OVERKILL 
LINEMAN 
7” SINGLE 


LAUGHING HYENAS 
MERRY GO ROUND 
12” EP/CASSETTE EP 


OVERSEAS AND CANADIAN ORDERS 
ADD $1.50 PER ITEM 
U.S. FUNDS ONLY 




PUBLICATIONS 


ANATHEMA »1 ( POB 585, Chelmsford, MA 01824, $2 
ppd) Poetry, art, political commentary and music 
rev lews . . . 

ANOTHER POINT OF VIEW *1 ( 906 N. Evergreen Ave . , 
Arlington Hts., IL 60004, stamps) Commentary, 
poetry and cartoons/art from the Illinois suburbs 

BACK TO BACK #3 (215 Cream St., Poughkeepsie, NY 
12601, $1.50 ppd) Used to be Gimme Some 'zine and 
it hasn't changed that much, concentrating on the 
NY-area straight-edge style bands. YDL (USA's most 
reactionary band?), Up Front, Uprise, Wide Awake, 
Hard Stance (from Cal.) --good issue for Jim 4 crew 

BIG TAKEOVER #23 ( 249 Eldridge St., #14, NY, NY 
10002, $1) A lot jammed in as usual, including a 
long interview with ex-Buzzcock Steve Diggle, tons 
of reviews, and a decided anti-hardcore bias 
(understandable in some /instances , but this is a 
guy who gets off on The Smiths). Worth a read... 

BIRTH OF TRAGEDY #5 (POB 6271, Stanford, CA 94305) 
Not for the kiddies. -.S 4 M, int. w/porno star 
Kitten Natividad and also filmmaker Russ Meyer. 
Quite a change of pace from the hardcore 'zines I 
usually getl ($2 ppd) 

BULLSHIT MONTHLY #17,18 (89-58 215 PI., Queens 
Village, NY 11427, $1 ppd) Excellent coverage of 
New York's scene, as usual, full of interviews, 
pics 4 reviews. #)8 : Underdog, Sick of It All, 
Sheer Terror, SFA , Dickies; #17: Leeway, Krakdown, 
Murphy's Law, Necros... 

CHEMICAL CASTRATION #1,2 (Worner Center, Box 1979, 
902 N. Casacade, Colorado Springs, CO 80946, 
stamps) New 'zine by my pal Ben, xeroxed, 
w/reviews, cartoons. #1 has GG Allin, #2, Psycho 4 
Shattered Silence (first one since we reformed!) 

CONFLICT #47 (POB 26'4 , NY, NY 10009, $2 ppd) More 
h lghly -opinionated reviews, the worst Beat 
Happening mail interview ever and B.A.L.L. He'll 
probably just think I’m kissing his ass, but there 
ain't nothin' else out there, nothing the crass 
imitators can match. 

COSLOY YOUTH #1 (1751 Wroxton Ct., #1, Houston, TX 
77005 , $1.50 ppd) It had to happen at some point, 

I suppose. . .Actually, quite a good debut, with 
Sonic Youth, info on the FCC and reviews 

CREEPY CRAWL #4 (277 Stow Rd . , Harvard, MA 01451, 
250 All comic issue, for those into that sorta 
thing . . . 

CUT #4 (11 Julian St., Norwich, CT 06360, $2 ppd) 

A cool 'zine with an appreciation for older punk 
styles, as well as adventurous current stuff. 
Includes Angry Samoans, Flaming Lips, Halo of 
Flies, Laughing Hyenas, Jad Fair 

DAGGER #6 (POB 450 ," Somers Pt., NJ 08244 , $1 ppd) 
Another fine digest-sized effort for Tim, 
priceless, alone, for the "punker's vocabulary" 
lesson, plus a superb Meatmen interview. Also, 
Killdozer , GWAR , Christmas, reviews, etc... 

FACTSHEET FIVE *25 (6 Arizona Ave., Rensselaer, NY 
1214 4, $"2 ppd ) Anyone who doesn't own a copy of 
this yet is missing, out on the most comprenens ive 
guide to alternative reading matter in the US, as 
well as reviews of music & poetry and other 
peripheral subjects... 

FLIPSIDE #54 (POB 363, Whittier, CA 90608, $3) The 
10th Anniversary issue and it's a compendium of 
the best of the past 10 years, quite a feat and an 
all-encompassing, compendium of underground music 
as covered by Flipside . Not to be missed... 

FORCED EXPOSURE #13 (POB 1611, Waltham, MA 02254, 
$2.50) At least a week's worth of toilet-seat 
reading here; tons 'o reviews, Chain Gang, Robyn 
Hitchcock, Raymond Pettibon, Big Black tour diary, 
fiction and more... 

FREEDOM OF EXPRESSION #9 ( RD 1, Box 422 , 
Northampton , PA 18067', $1 ppd) Newsprint 'zine, 
concentrating mostly on reviews; Int. with Mugface 

FRIENDS OF THE DRAFT RESISTANCE #2 (207 S. Market, 
Madrid, fo^a 50156", $1.50 ppd) Reviews, int. 
w'/Subter ranean , the jerk that puts Suburban Voice 
out and plenty of reviews, opinion, etc... Good job 

GDHC #5 (V.Tito Spen 3 , 57122 Livorno, ITALY, $3 
ppd ) Yeah, it's all in Italian, but if you want of 
flavor of Italy’s hardcore scene, this is worth 
getting. CCM tour diary, photos and other stuff 

GROT #2 (151 First Ave., Box A, NY, NY 10003, 
stamps) A Jim Testa publication, quite diverse, 
incl. Screeching Weasel, Dead Jacksons, Blast, 
reviews. Digest-sized 


INK DISEASE #13 (4563 Marmion Way, Los Angeles, CA 
90065, $2 ppd) A change in direction for this 
excellent 'zine, encompassing a wider variety of 
music: Big Black, Honor Role, To Damascus and an 
over-long Angst interview, plus reviews, and 
excellent photography and layout 


JILLTEP #6 (5560 S. Marilyn Ave., Milw. ,WI 53221, 
stamps) Jill's latest includes a few record 
reviews as well as a luscious centerfold of the 
editor , herself . . . 


KNOW ZINE #2 (2987 Edgehill, Cleveland, OH 44118, 
$1 ppd) Accused, Ugly But Proud (could be this 
'zine's motto), cartoons... 

LIVELY ARTS #10 (POB 4906, San Diego, CA 92104, $1 
ppd) Kenzo 4 crew always make this 'zine a treat. 
Plenty of reviews, multi-colored paper, plus int. 
w/Lime Spiders, Nomads, Big Daddy Roth and lots 
more cool reading... 

MAXIMUM ROCKNRAOUL #12 (1464 Easton Rd . , 

Warrington, PA 18976, $1 ppd) A fun 'zine with a 

sense of humor: Punk rock paper dolls, a scene 

report from Butthead, Arkansas, horoscopes, and an 
interview with Brubaker of Chaos Records. Way cool 

MEGAWIMP #2 (Sonnenfeldstrasse 7, CH-9100 Hensau, 
SWITZERLAND, S3?) Another fine foreign 'zine, also 
in a foreign tongue, but a lot of effort obviously 
went in .. .Challenger Crew, Napalm Death, No Fraud, 
Accused, reviews 4 commentary. 

METAL-CORE #5,6 (13 Carriage Lane, Marlton, NJ 

08053, $2) Both issues have a ton of demo reviews 

and concentrate on the metallic side of things, 
along with a smattering of hardcore: #5: Accused, 
Testament, Mucky Pup; #6: Exodus, MOD, AF, Dirge 

NO IDEA #5 ( 3925 SW 3rd Ave., Gainesville, FL 

32607, $1.50 ppd) Fuckin' great 'zine, here, 

kiddies: excellent layout, photos 4 in-depth 

interviews with Scream, GI's, Bad Brains, SNFU, 
Flaming Lips, reviews. Get this! 

NO LOITERING #7 (Darren Mock c/o Verbal Assault, 
20 Bateman Ave., Newport, RI 02840, $1) Another 
cool issue for Darren, this time w/Soul Side, 
Verbal Assault (who he now plays bass for), Blast 
and Louanne from Tunga-Tunga 'zine, plus reviews. 

NOMADIC UNDERGROUND #7 (POB 18672, Washington, DC 
200 36 , $1 ppd) Brad moves to DC for school and 
still finds time to put out a great issue... lots 
of DC coverage, int . w/Shudder to Think, COC , plus 
reviews and opinion. 

ORGANIZATIONAL CHAOS #6 (93 Marsh Ave., 

Sayreville, NJ 08872, stamps) Reviews, scene 
info, and that's about it... Verbal Assault article 

NOTHING BUT RECORD REVIEWS (POB 137, Prince Street 
Station, NY, NY 10012, $1). Another record guide 
by Mykel Board--he doesn't so much review the 
music as let us know of its existence. I think an 
opinion on the music is valuable; it shouldn't be 
taken as gospel, but it provides a benchmark. 
Anyway, quite an eclectic selection is covered. 

OPEN YOUR EYES #1 ( 3332 43rd NE, Seattle, WA 
9§ 105 , $T) A magazine dedicated to HARDCORE, they 
say, and a good one, at that, with the likes of 
Halfoff, Insted, Sick of It All, Loss For Words, 
reviews, opinion 4 more... 

PHOTODROME #2 (26 Distin Ave., Toronto, Ont., M8Z 
-3R7, CANADA, S3?) Another excellent all-photo 
'zine, this time including a lot of European, as 
well as American and Canadian hardcore bands, with 
creative layout complementing the photography... 

PLAIN TRUTH #5 (31 Union Sq . West (5-E), NY, NY 

10003, $1) PT go full-size with this one, 

including the classic NY vs. Boston conf rontiation 
(Cro-Mags, Slapshot), plus Fishbone, and reviews. 

POSITIVE SANCTIONS #2 (103 Downey St., SF,CA 

9 4117, $1 ppd) Much better second issue for my 

pals Rusty 4 Jessica, this time w/MDC, PMS , 
Capital Scum, plus reviews, opinion, 4 more... 

P.P.P. S.E. UNITY 'ZINE #1 (16835 Algonquin #211, 
Huntington Beach, CA 92647) Pretty much what the 
title says, mainly a contact listing for positive, 
straight-edge type people, plus Freewill interview 

PUSSYFOOT #4 (POB 3358, LaHabra, CA 90632-3358, 
$1) Another righteous issue for this LA 'zine, 
with Blast, Crowd, Red Hot Chili Peppers, reviews 
and "Ask the Kegmaster." 


IANO »1 (2039 Blaine Way. Boise. 10 83702. stamp! 
iITT 'zine w/Accused, Boy Dirt Car, Irsta .. 

iN #4 (POB 5, Columbus, IN 47202, $ 1 . 50 ppd ) Co ” 

rchard, plus reviews and an open letter to . 
illy Milano. . . 


REBIRTH OF EVIL #1 (POB 3314, Stony Creek, CT 
06405, stamps) Thrash-metal stuff that needs a lot 
of improvement in the writing dept. Reviews, band 
info, int. w/Druid... 

RECUSANT #2 ( 443 N. Sycamore Ln . , Mesa, AZ 85201 , 
75C ) Cool little 'zine w/Slapshot, Culture Shock, 
Dissent, 4 a few reviews. Teeny-tiny print... 


SCRATCH #1 (9220 Villa Dr., Bethesda , MD 20817, 
750 New 'zine from the DC area, w/At Wits End, 
Yesterday's Parade, reviews, and local pics... 

SEARCH 4 DESTROY #1 (POB 1033, E. Strouds berg , PA 
18^01, HI Reviews, int. w/cartoonist Ace 
Backwords, a local DJ , Live Wire, Ted of See- 
Hear and other doodlings... 

SECONDS #4 (POB 2533, Stuyvesant Sta., NY, NY 
10009, $1.75) Any 'zine with Handsome Dick 
Manitoba is worth owning, and these guys cover a 
wide range, including Mark Mothersbaugh (DEVO), 
TSOL, Stryper 4 Red Hot Chili Peppers and plenty 
more .. .Tabloid newspaper format. 


SEE-HEAR #5 (59 E.7th St., NY, NY 10003, $1) See- 
Hear ' s catalog, with plenty of cool 'zines, books, 
etc. . .available for sale. This store is a 
mandatory stop on any visit to NYC... 

SLIME SHEET #5 (2605 Cranberry Cir., Harrisburg, 
PA 17110, stamps) Small DIY effort, w/Stikky, FOD, 
Dead Milkmen, skating, cartoons, scene reports 


SPLAT #2 (E. 19605 Micaview Dr., Greenacres, WA 
9901(> , $1.50 ppd) Pretty decent newsprint-style 
'zine, with a lot of interviews, mainly by mail, 
including Poison Idea, Bold, Soulside, L’Arm, GG 
Allin and some creative layout ideas. Good job. 

THIS #1 (500 Clover Ln . , Bolingbrook, IL 60439, 
$1) Not a bad start, with interviews of Naked 
Raygun 4 Blatant Dissent, plus record reviews... 

TRUST #11 ( Salzmannstrafle 53 , 8900 Augsburg, w. 
GERMANY, S3?) Another monumental effort for this 
German 'zine, with a bit of English and packed 
with opinion, reviews 4 interviews, including 
Kina, Funhouse Records 4 more... 

URBAN DECAY #3 (4500 Casco Av.,S, Edina, MN 55424, 
$1.50) One of the best I've received in the past 
few months, w/high-grade paper, superb photos 4 
layout 4 a heavy-duty lineup of GI's, Suicidal, 
Dr. Know, All and plenty more... 


VILLAGE NOIZE #3,4 (48-54 213 St., Bayside, NY 
1 1 364 , SI. 59 ppd) Eric's really come into his own 
with these past 2 issues, getting better with 
layout and content. #3 has AF, Murphy's Law, 
Damage, Sheer Terror. #4, Crumbsuckers , Verbal 
Assault, NY Hoods and artist Sean Taggart. Get 'em! 

WAJLEMAC #4 (POB 312, Larkspur, CA 94939, $1?) 
Well-done 'zine with a sense of humor, plenty of 
commentary, short articles on several bands 
(Bhopal Stiffs, Uprise, Kina, etc...) and reviews. 

WAAKHEER #4 ( Erosplants . 18 , 1131 WL Volendam, 
HOLLAND, $2?) All in Dutch, but a good quality 
effort, including Indirekt, and other local 
coverage . . . 

WIG OUT #13 (POB 44633, Tacoma, WA 98444 , $1?) 
Still one of the hippest things in pr int--rev lews 
of the latest candy 4 snacks, a Tacoma band guide 
that has to be seen and even a calendar 
centerfold. What more could you ask for? 

X -CLAIM #4 (20 Northview Dr., Somers Point, NJ 
08244, $1) Chuck goes to newsprint w/another fine 
issue. Youth of Today, Bold and Warzone are 
featured, plus the obligatory reviews... 

...and, of course... 

MAXIMUM ROCK 'N ROLL #57-60 (POB 288, Berkeley, CA 
94701, $1.50 ppd) My wife doesn't like the way 
they use the word "retarded" in record reviews 
(she works with the retarded) and, in retrospect, 
it is pretty demeaning, considering some of the 
letter-writers to MRR are less intelligent! Just 
kidding, Tim! Oi! I find myself drifing away from 
some of MRR ' s polemics, lately, but still find it 
to be quite worthwhile reading 4 highly 
informative . . . 


A BOOK REVIEW : 

BABOON DOOLEY ROCK CRITIC! by John Crawford (publ. 

by Popular Reality Press, POB 11511, Eugene, OR 
97401, $9.95, paperback) 

Of course. Baboon's graced the pages of S_V 
for several years and now, finally, after many 
delays, comes this compilation of cartoons. 
Through his fictional creation, Crawford lampoons 
a lot of ready targets, including many sacred 
cows, in the so-called alternative music scene and 
elsewhere, always in a scathing and amusing vein 
and usually hitting the mark. Naturally, some of 
the thin-skinned targets have taken offense at the 
barbs, but Baboon's personification of the self- 
righteous, sanctimonious, trend-ized bleeding 
heart has elements that live in all of us, 
especially those of us who ever punched 
typewriters and donned the "critic's hat." Satire 
bordering on brilliance and usually striking at 
the truth. Long live Baboon! 






Paul and Alex conducted this interview with Rollins 
in February on WCUA in Washington, DC and Paul was nice 
enough to go to the painstaking task of transcribing it so 
I could run it in SV, for which I am very grateful. 
Rollins' current band includes Chris Haskett (guitar), 
Andrew Weiss (bass) and Simeon Cain (drums) and their new 
album is called "Life Time." In the past several months, 
there has also been a spoken word LP , "Big Ugly Mouth," 
and a live, import-only split LP with the Rollins Band and 
Gore. Lets get on with the interview... 

SV: Why don't we start with the history of Henry Rollins. 

Henry: Well, I'm Henry Rollins. For 9 months I was in 

alocal Washington DC band called SOA, they played a total 
of 11 shows. Weeks later, I was in a band called Black 
Flag for 5 years and 2 months. In that time, I played 
about 800-900 shows, in about 12 different countries, 
released about 7 albums, did all kinds of stuff in that 
time, the band broke up in August of 1986. 3 weeks later, 

I had a new band in the studio recording several songs 
with a new record company. April 1 of last year, the 
Rollins Band was assembled. That unit entails Chris 
Haskett, who is a Washington, DC native, who was in a band 

* called The Enzymes. The rhythm section, Andrew and Sim, 

they're from New Jersey. They're also in Gone, which was 
on tour with Black Flag for their 1986 tour. They're also 
in local NJ bands. Regressive Aid, an instrumental band 
and a band called Scornf lakes. They're also on all kinds 

of assorted other projects in *-he Jersey area. Last year, 
the Rollins Band played 1'5 countries, 100 or so shows, 
recorded 2 albums, the first of which is called "Life 
Time" and it's produced by Ian MacKaye. Since Black Flag 
broke up, I've released 4 records, 3 books, have 4 records 
in the can, 3 new books in the can, have a movie coming up 
in August, a tour that goes 'til about November, which 
will encompass 2 tours of America, including Canada, then 
on to Europe, and then the band will take a breather while 
I do a reading tour of Europe, like I did last year, and 
then the band will go on to play Japan and Australia. 

SV : Do you call California your home? 

Henry : No, I relate to that word very differently. I 

don't consider anyplace home, except between my ears. 

SV : How did you get started with the spoken word thing? 

Henry : This guy named Harvey Kubernick contacted me in 

November of 1983 and said, "Rollins." I said, "yeah." He 
says, "I know you do a lot of writing. Would you like to 
go up on stage and do a reading?" I go "what does that 
mean?" He goes, "well, you read stuff that you write." I 
said "yeah, I could check that out." and he goes, "well, 
there are 3 different gigs you could do. I got these 3 

lined up." I go, "put me on all three." He said, "you 
never did this before." I said, "yeah, put me on all 
three." And I've been doing them ever since. And I've 
done England, Holland, Germany, Switzerland and Canada and 
America with the talk thing over the last 4 years or so. 
So it's been pretty cool. 

SV: Do you prefer communicating music or talk? 

Henry : Well, I enjoy both. If I had my choice, I'd 

prefer music 'cause I can do it longer. And I like the 
physical release the music allows me, but the spoken thing 
has its real merit. It's direct vocal communication that 
is unhampered by a lot of noise and stuff. And when 
you're working with lyrics, you are working within the 

confines of verse, chorus, sound, beats, guitars and so 
forth, so the signal, vocal signal, is a very direct 
communication and communication and impact is what I'm 
interested in. Self-expression so it's a very viable 

means of expressing myself. That's why I do it. 

* SV: I read that you felt there was a problem with the 

Tack of communication between a performer and the 

audience . 

Henry : Yeah. I think most bands don't really communicate 

muchT A lot of bigger bands are up there for alternate 

- motives. Bon Jovi, I'm sure, is more worried about 

attentdance, but, on the other hand, I think Bon Jovi 
probably had more sincerity and more good times playing 
than most skateboarding punk rock bands that I see. 

SV: How did you and Lydia Lunch get together? 

Henry: I went to go see her play, talk at a place called 

Beyond Baroque in LA and I thought she was really cool. 
She was just really great and, at that time, I had done 2 
shows of my own. I didn't really know anything. I saw 
her go out there and just really do it. And she called 
the house I was staying at a few days later and said, "I 
saw you at my show. Come over to my house tomorrow. I 
said, "yes, ma’am." So I went over there and she cooked me 
dinner and then she said, "come, let's go into this room. 
So I went and she raped me. She jumped my bones, ripped 
my clothes off. And that's how we met. We've been 
friends ever since. 

SV : A beautiful story. 

Henry: Yes, a wonderful tale. She turned me on to a lot 

of great books and band and authors and stuff. She's a 
very knowledgable person. A lot of my favorite bands and 
stuff I'd never heard of before, she turned me on to them 
so she's definitely an influence on me. 

SV: Who are some of your favorite authors? 

Henry : Henry Miller, Nietzsche, Camus, Flannery 0|Connor. 

I am always reading Nietzsche, just a little bit at a 
time . 


SV : On the whole, do you have a message you're trying to 

convey? 

Henry : I don't know. Just trying to express myself. 

Whatever message that is, right on! I mean, I'm not the 
guy from U2 . I'm not advocating drinking coke, and not 
being interested in sex. Or whatever is popular these 
days. I don't advocate go drink and drive or whatever. I 
just, I got my thing which I'm into. And I do it very 
much, very often, very vigorously. I always get asked 
"what's your message." I mean, I don't know. Here I am. 

SV : What have you been writing or speaking about lately? 

Henry : Alot about what I've been seeing, just through 

travelling. Looking at people, watching what they do. A 
lot of stuff about relationships. Men and women. Looking 
at them and seeing how they work. Seeing how I fit into 
it or don't fit into it. Stuff like that. But now that 
tour time is getting ready, all I can think and write 
about is just wanting to go out and rip someone's head off 
and feed it to him. That's all I can think about. When 
it comes time for practice and for touring, I get 
extremely violent and extremely single-minded. So that's' 
all I've been really thinking about thesed days. Getting 
ready to break someone's nose or, you know, getting ready 
to be in that way of thinking. 

SV : Is that what you think about on stage? 

Henry: I think about all kinds of things when I'm on 

stage. I think of nothing when I'm on stage. When I 

practice, when I go do that. It's a very disciplined 
thing. I practice 6 hours a day, I work out 7 days a 

week. I don't have sex. I don't make many phone calls, 

unless it's strictly business. And all I think about is 
the music and the tour. And my body being in its finest 
physical shape, so I can go out and play as hard as I want 
to and as hard as I can every night. It's a very heavy 
discipline and it doesn't leave much room for anything 
other than that. And I find myself straying from that, I 
punish myself. 

SV: How do you do that? 

Henry: Extra workouts. Denying myself certain things. I 

have a list called the Iron Reminders. Just everything I 
need to know. Everytime I start feeling strange, I 
consult the list and it puts me back in the right way of 
thinking. It took me over a year to compile this list. 
Do's and don'ts for Rollins. Not for you or anybody else. 

I don't try and make people do things. I just have things 
for myself. For instance, not letting anything get in 
the way of work. Let's say I'm involved with some woman. 
"How come you never call me?" I say, "'cause I don't have 
time. Work's more important," Well, then, you have to 
make a choice between me and the work!" Click. Any 
female that has ever talked to me like that is imediately 
on the other side of my line. Immediately. That's like 
heresy, contempt of court. 

SV : Doing so much travelling, are there a lot of people 

like that? Who don't really know you and when you meet 
them, they immediately want to become part of your life? 
Henry: Women do. I'm not all that close to anybody, 

really. I just got too much work to do. I mean, I like 
people, I meet a lot of great people. I get to meet a lot 
of younger, thinking guys. I hope people who come to my 
shows tend to be on the bright side of things, thinking 
people. I meet a lot of people, but I'm pretty much 

solitary. My gig is solitary refinement. Most of the 
best thing I ever do I do alone, on my own. So I don't 
really get all that close to people. Besides, if I can 
help someone, I’m the first to do it. I answer all my 
mail, if someone needs to talk to me, I'm listed in the 
phone book. Stuff like that. But I don't go to parties 
or hang out. I'm just too busy with my thing. This 
waters me down. I need everything for my work. That's 

the only reason why I'm here is my work. I'm not here to 
get laid, I'm not here to party down, I'm not here to get 
rich or sign autographs. I mean, I do sign autographs and 
shake hand s and stuff. 'Cause I ahve people sign my 
books. If half the authors I liked were alive right now, 

I'd be finding them and having them sign my books. But I 
just like to get on with the work. Not let anything get 
in the way. Sometimes, that can be very hard on me 
'cause, you know, I like a lot of the same things 

everybody else likes, but it interferes with the mission. 
SV: Do you think you'll know when you've reached the 

conclusion of the mission? 

Henry : Don't know, but I'm sure not going to play when 

I'm not 150% into it, like a lot of people I know who do. 
A lot of bands stick around too long. To where they're 
playing at only 85% and as soon as I start, when I'm not 
totally obsessed with doing what I do 365 days a year, I'm 
quitting. 'Cause I can't live a lie. I have to be able 
to look at myself in the miror. And when I can do that, I 
can be totally honest with everybody. If I can respect 
myself totally, then I will never wrong any of you, ever. 
I would never steal from you, lie to you, cheat you. But 
only I will never do that to myself. And when you play 
and you don't want to, like a lot of bands, you're lying 
to yourself and you're just lying to everybody around you. 
I can't do that. So, yeah, when it's time to leave. I'll 
know, my body will tell me, 'cause it hurts to play. I'm 
sure my body will just kick me out. Kick me offstage at 
some point. 
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SV: Have you ever felt times when you're determination is 

sTipping and you have to regenerate? 

Henry : Oh, yeah, sure, just pull back for a second, check 

out your perspective, lose a lot of sleep. I do a lot of 
work, demaands are constantly made of my time. And 
sometime, I just go,"arrgh!" and go wait a minute, stop 
the tape and just look at things. Relaxation for me is a 
discipline. It's hard for me to relax. I'm a very 
excitable person. I'm a little subdued today because of 
lack of sleep and a really good friend of mine, I found 
out they opened her stomach up yesterday and they found it 
rotting from cance, so she's going to die soon. Which is 
a drag, so I was trying to get the guts up to call her 
today. I just couldn't do it. That's kind of been 
tugging at the back of my head. 

SV ; I don't knovf what to say after that. 

Henry ; Well, we're al going to die. 

SV: This is true. 

Henry : The big C is eating her up. Who the hell knows 

how we'll go. 

SV : Does that ever worry you? 

Henry ; What, death? No. Are you kidding, it's the only 
thing you can count on. The only thing you're sure of. I 
don't wake up every morning going "huhuhuh, I'm going to 
die." I get up every morning and go, "well, one day 
closer, better get up and get down on it." Thinking of 
death makes me think of life. I've met some people who 
have really been on that edge before and they've taught me 
a whole lot about life. Talk to someone who has tried to 
kill themselves a few times, you learn a lot about life, 
not about death. When I see U2 and Bono, that tells me 
about death. When I see a guy with a half-inch wide scar 
from his wrist to his elbow, where he tried to bleed 
himself to death, that guy's life to me. The strength of 
that scar tissue to me is very positive. 

SV: So you wouldn't say that someone who tries to commit 

suicide is trying to end their mission. You wouldn't 
condemn someone for that? 

SV: No. If you do, you're just being selfish. Ya know, 

"don't die!" and it's hard not to feel like that. God, 
what if you and I were going out. What I you and I were in 
love. Or say you've got a girlfriend and you come home 
and she's like half-way dead, bleeding all over the place. 
You wrap the towel around her arm and you run her over to 
the hospital and you save her life. You're all upset. 


Why? Because you can't stand to see her go. You can't let 
go of her. Your version of her truth. You have no right 
to that, you know. But it's hard. I'd feel the same way. 
Basically that feeling is "why are you leaving me?" Like 
this girl I know tried to kill herself last year and I was 
at the psych ward with her and I didn't know what to say 
to her, I said, "God, you can't do this again." She goes, 
"why not? What's there to live for? Why should I live?" 
"Well, if you kill yourself. I'll hate your guts forever, 
so there!" She went, "oh." That's the only thing I could 
think of. Totally selfish. But that's... 

SV: ...the way it is, sometimes. 

Henry : Yeah, but some people, man, obviously, I mean not 
one person a decade kills himself, 30,000 people a year 
kill themselves, in this country alone. And says to me 
that some people really want to go. 

SV : What's your general view of a typical American? 

Henry : A typical American? Well, I hate to generalize, 
but when I see the masses, I see a herd of human bovines 
motivated by money and they carve human value into money. 
I see a push towards monetary wealth as a form of human 
substantiality. You're a great man because of your 
wealth. Nothing to with the wealth of your soul or 
whether you're a good story teller or a good man or woman. 
The sink or swim thing I think has become very heavily 
established in the minds of people my age. These people 
are climbing over each others heads to get up there, 
'cause the middle ground is rapidly evaporating, the line 
is being drawn. Either you're going to be in the slums or 
in Beverly Hills. And thos who, the more vicious and weak 
and petty will climb to higher ground. Because, usually, 
if we were talking about cavemen and dinosaurs running 
around, the strong would survive, but, in this society, 
the weak will survive, 'cause they steal into the heart of 
the strong and drain energy. The weak are in control, 
because they use force, where the strong are powerful, 
weakness is. Manifests itself in the use of force; police 
force, military force. That's a manifestation of 
weakness, petty fear, justice, which is revenge, official 
revenge. And that's what I see. I see people getting 
cheaper, nastier. When you get motivated by money, you 
start adhering to a plastic value system, which is very 
cold and very brutal. And I go for a much warmer human 
thing. I don't want to hurt anybody who doesn't hurt me. 
I mean, if you're going to attack me, I'm going to hit you 
with that chair, so I can keep my own self alive. But you 
never see me mugging old women or anything. 


SV : Mentioning U2 before, what do you think of people who 

send money to Ethiopia but don't give money to help the 
homeless in their own town? 

Henry : They just don ' ' t want to admit that their hometown 

has people like that. If you don't look at them, they 
don't exist and, you know, I am starting to do work where 
I've started my own record label called High on War, where 
the money goes to battered women and battered children. 
Because it's happening right here, man, it's happening in 
every town in America. There's battered kids, battered 
women, runaway and homeless women and children. They need 
help. That's where I'm putting large amounts of money 
that I'm trying to generate for that. Talking about U2, I 
don't think it's caring, I think they generate hope. And 
hope, as Nietszche said, is the first sign of defeat. So 
that's why they fill up stadiums, stadiums full of people 
hoping. Then they go home and they hope. While millions 
starve and die on their front porch. Hope to me is 
nowhere land. Hope is nowhere. Confrontation, getting 
through things, wrestling the demons, getting past it, 
dealing with it, that is positive. Hope is negative. 
That's why I find U2 negative. Like Duran Duran people go 
"Oh, Rollins, you're negative." No, no, I deal in 
reality, you're off in MTV land. They'd rather get 
stroked and get milked for $14.50 a pop for a t-shirt, 
while some guy bleeds fake blood. 

SV : What do you think of little punk rock kids who go to 

the shows to say, "yeah, I'm here, part of this unity."? 
Henry: Well, when I was younger, I wanted to feel part of 

something . I was on a local skateboarding team, I was 

really into that, being on the team, being part of the 

crew. It was fun to belong to something and to have your 
buddies and go do dumb stuff. I ran with all these guys, 
me and Ian, all these dudes. We ran together for years, 
doing stuff, tight, thick as thieves. That's cool; I 

think everyone does it, in a way. It's a great way to 

spend some time, hanging out with your bros . Some of the 
best times of my life were spent just hanging out, 
watching stuff go by. doing totally stupid things, 
splitting a 6 pack of beer with some guy, throwing up on 
your shoes and going home. It was greater than a lot of 
stuff I did last week. There's a time for that stuff. 

But I think when you are doing that stuff you should be 

learning about yourself and not looking to someone else to 
find your answers. I know that sounds kind of like a 
Lassie-4H movie or something, but a lot of people come to 
me as a role model. I'm like, no, no, no, you're the role 

model for you, I'm the role model for me. You can’t be 

me, you can be you. That's important. And I think a lot 
of young folks look for something to be 'cause they don 1 1 
know. And a lot of times these days you can't find it in 
your parents . You ' ve got to go down to a show or go out 
on the street and find it. HR from the Bad Brains was 
more of a big brother to me than my step-brother or any of 


my mom's boyfriends. Ian MacKaye is more of my brother 
than anything. I mean, I used to spend more time at Ian's 
parents' house with them than I ever did at my own mom's 
house for a long time. It was way cooler there. You 
know, I'd go down to shows and I'd meet people and I'd see 
bands doing their thing and I'd go "yeahi" But I was also 
learning what I was about, too. I think a lot of people 
in bands are very happy to have people toss themselves 
away and go I'll be you. It makes them feel bigger. What 
makes me feel bigger is me putting in to me. And 
watching. Some people come up to me and say, "I got a lot 
out of what you did and it made me want to start a band 
and go out and write." Right on, man I They're not trying 
to do my thing, they're trying to do their thing. And I 
can be a catalyst, a soundtrack, a backing track for 
someone else's trip, well, right on. I didn't exactly 
want to be this guy or that guy after a certain age. When 
I was 14, I wanted to be Ted Nugent, but by the time I was 
16, I was Henry. I just think a lot of bands, a lot of 
people, they see it happening around them and they let it 
happen, 'cause it strokes their ego. I don't need my ego 
stroked. I'd rather turn that around and go "hey, you're 
alright!" You don't have to look up to me, we can look 
each other right in the eye. Absolutely. There is no one 
who has ever been;, come up to me or come to one of my 
shows I feel I couldn't look right in the eye. Or they 
couldn't look me right in the eye. I've never been 
interested in a power thing. I'm just there for the music. 
Not there to get stroked. It doesn’t mean anything to 
me . . . 

SV: Is punk rock or hardcore dying? Is it dead? Is it 

not the same as the early years of Black Flag? 

Henry : Well, I think one of the things I notice, flat 
out, without a doubt, the music isn't there. I don't want 
to hear Minor Threat again. I saw them 40-50 times. That 
was enough. If they were still around, I'd still go see 
them, but I don't want to hear the clone bands. I'm not 
interested. Yes I hope they go out and they sweat, scream 
and have a good old time. I'm not going. I'm going to do 
something else. A lot of these bands, when I hear the 
record, I go, you can't fool me, I know that. Except 
these bands don't play as hard. 

SV: Could you classify your new album? 

Henry : Yeah, it's like me taking you outside and beating 

the hell out of you and throwing your carcass over a roof. 
That's kind of what it's like. It's just real intense, 
from here (pounds his heart). Real personal. I'm real 
happy with it. Best lyrics I've ever written. 

SV: Anything to add? 

Henry : Thanks for letting me do the talking... 
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SV : How did Lunchmeat evolve into Soulside? 

Bobby : Devolved. 

Scott : Lunchmeat broke up because we all decided to go to 

college . 

Alexis ; Spontaneous combustion. It was the most 
disgusting thing I've ever seen. 

Scott ; So we went to college and broke up for awhile and 
decided we wanted to get a band back together, so the next 
summer we all got back together again. We said we don't 
really feel like being Lunchmeat so much so let's be a 
different band. So we named it a different band and wrote 
all these new songs. 

SV: So how did you come up with the new name? 

Scott : It popped into Bobby's head. 

Bobby : It just happens to be a book, too, about the 

Washington, DC ghettos, which is a big coincidence. 

SV: Seeing how you guys are from DC, I suppose there's a 

lot of expectations with the whole "DC legacy." How do 
you feel you fit in, if at all and do you feel it's held 
you back or helped you at all? 

Bobby : Definitely helped because I don't see as much 

expectations as kids will like us no matter how we are. I 
mean, a lot of times we can play shows because we are from 
DC. 

Scott : Being from DC, it seems there is a lot of creative 

stuff going on. When you play, people kind of expect you 
to be pretty good, and, to be playing out of town, from 
DC, they expect we’ll be okay. So if we suck — we don't 
suck — but if we suck that night, it's a drag... 

Alexis : Especially where there's like a stigma attached 

with DC bands where they'll have preconceptions of us 
before we even show our faces. 

Johnny : Like when we played with the band Bomb from SF, 

when we told them we were from DC, they're like, "you're 
probably straight-edge, right?" 

SV : So, being from DC, do people expect you to be 

straight-edge and how do you handle the inevitable 
question? 

Johnny : Bobby, open your briefcase. 

Bobby : Here's the answer, (pulls out a bottle of Jack 

Daniels ) 

Bobby : Well, we don't put the two things together, drugs 

and rock & roll. I don't think we've ever played fucked 
up. 

Johnny : We did, once. 

Scott : I'll tell this little story. We played this show 

in St. Catharine, Ontario. It was this bar and the guys 
made us get drunk in order to get in there so we got drunk 


and we played and then these guys got run over outside, in 
front. That's the story. That's what happens when you 
drink . 

Bobby : You get run over. 

Scott : Well, our stance on that is... 

Bobby : Don't drink and walk at the same time. No, we 

don't like to play fucked up because we get a natural 
high . 

Scott : Because I'd probably throw up if I did. 

Bobby : I wouldn't be able to do it. I know that. 

Although we did sound pretty good that night. 

Alexis : No we didn't. 

J ohnny : I think we sounded fine. 

Bobby : Yeah, but you were drunk. 

Johnny : Man, that was awesome. My bass solos! 

SV: On the cover it says "Less Deep Inside Keeps" and on 

the -other side it says "Becoming Less To Be Nothing." 
What does that mean? 

Bobby : All you have to do is look at the back of our new 

t-shirts. They just wrap around. It's the lyrics inside 
one of the songs. They are "becoming less less deep to be 
inside nothing keeps." So you would read it if the record 
cover were unfolded. Sort of neat, 'cause it all makes 
sense. But then it gives our album a million different 
titles . 

Scott : Yeah, it's cool. "Soulside 's becoming less to be 

nothing . " 

SV ( Bob ) : How far are you going to take the band? Do you 
think it would ever reach a point when you'd want to make 
a living off the band? 

Johnny : It would be hard to do just the band. 

Bobby : If we did just the band, then if we play in Omaha, 

Nebraska and get just 50 bucks, we'd be mad. 

SV ( Bob ) : Well, that's what I mean. Are you going to be 

a band that tries to make a living off it? 

Bobby : I would like to make a living off of it. 

Johnny : I would like not to make a living off of it just 

because I think that once money gets tied up with a band, 
it gets kind of weird. Lots of bands are getting all 
these contracts from small and medium-sized record 
labels and it's just getting kind of weird because money 
definitely affects what you're doing. 

SV: Now, if some label offered you a deal, what would you 

do? 

Bobby : We wouldn't sign a record contract that would be 

for anything longer than one record. We'd really like to 
keep list prices down. 
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Johnny : And keep control of what's going on with the 

record . 

Bobby : There's a lot of bigger bands signed to record 

labels and then they have to put out a certain number of 

videos, too and they don't even get to choose what's in 

it. The record companies start making decisions for you. 
Johnny : And there's also other things besides that. I 

like to think of us as an underground band and when you 

start making megabucks, what's underground about what 
you're doing. You're not rebelling in any way against 
things like the major record companies and the way they do 
their business. 

SV : The thing is I think it's good the way Dischord and 

Sammich keep their prices down--that's really good, but 

can they keep up with the demand for the records? 

Johnny : Well, every once in awhile, you have to put out a 

Dag Nasty record or something to make sure that you stay 
above water. I mean, I don't know if they wanted to put 
out the second Dag Nasty record or not. It seems there 
was kind of a falling out between Dischord and Dag Nasty 
and that record kind of served both of them. It served 
Dischord to keep them above water. 

SV (Bob) : I was talking to Peter and he said Dischord 

gets a lot of say over the album and Dag Nasty felt like 
they were being limited, artistically. Have you ever felt 
that way? 

Bobby : No, not at all. Ian produces you in the studio 

and he's like no producer you've ever seen, 'cause he jufrt 
sits there and says "how do you want this to sound" and 
you say it in English and he translates it to Don. It's a 
really relaxed thing. The amount of control comes to when 
a band wants Dischord to be sending out promos everywhere 
and Dischord won't do that because they want to keep their 
prices down, so I think that's what one of the main things 
was. Dag Nasty wanted them to advertise and send more 
promos. I think that's where the control comes. 

Obviously, Dag Nasty and Dischord do things very 
differently . 

Johnny : I don't see why Dag Nasty ever had Ian produce 

their second record because Brian Baker knows what Ian 
does in the studio, he's been working with him for years 
and it's just silly to complain. They totally knew what 
they were doing. 

Bobby : Also, Dischord could have pulled out at the last 

minute if they'd wanted to... 

SOULSIDE/PO Box 32292/Washington, DC 20007 


Cftrigt on a Crutcf) 

SPREAD YOUR FILTH 



# om m 


Okay, Here we go with another aLl too Familiar Band Bio 
(Well, I guess this one is a little bit diFFerent). It was 
a dark and stormy Washington OC night. . . ( No , that is another 
story) . 

Time: 1983 

Place: Suburban Maryland 

CHRIST ON A CRUTCH actually started as the world Famous 
"TURTLES BASKING IN THE SUN". This rare soecies was sighted 
at various holes during the summer oF 83- But then they 
succumbed to an unknown aFFliction oF Nuclear or Hazardous 
Waste by-products . A new law was passed to save the extinct 
species. Little did they know that they would be resurrected 
in 1984 as CHRIST ON A CRUTCH. The First Four Apostles were 
known as Jerry , Wayne, Glen and Oave. Their original sermons 
have long since disappeared into the anal’s oF the live tape 
traders. Although some oF the FaithFul may have a copy oF 
the First "UnoFFicial" sermon with Brother Glen on vocals 
that was recorded a long, long time ago, in a place Far, Far 
away. CHRIST ON A CRUTCH was transFormed into a three piece 
in 1985 when Brother Glen took a sabbatical to be the voice 
oF OIDOLY SQUAT, a long standing member oF the west coast HC 
underground community. While Brother Glen was on his Fact- 
Finding mission into the darkest enclaves oF the poor and 
starvinq, the other three Apostles Found themselves in such 
a position where demand became overwhelming. The cause was 
an ever increasing schedule oF Evangelical Shouting Matches! 
The dramatic increase in interest Forced the three remaining 
sooth-sayers into the "Eternal Shrine oF Remembrance", (also 
known as L.S.P. studio) in the beginning oF 198S. This First 
known sermon was broken down into Fourteen distinct sections 
with each section patterned arter some shady character or 
moral outrage prominent in todays society. Upon hearing the 
First oFFicial sermon the Most Reverend Walter Glaser became 
one oF the Faith-Ful l and was quoted in MAXIMUMROCKNROLL &49 

as saying "Yea! These guys are right on target: Ferocious 

Punk and Thrash with angry lyrics slagging sexist goons 
vigilantes, homophobes, and other lame-o’s. Cool stuff , keep 
it up". It should be hereby noted that the Apostles Jerry 
Wayne, and Oave did keep it up. This was to become known as 
the CAUSA tape, (or Gods Simple Plan oF Salvation), in order 
to cash in on the Revereno Moon’s recent acquisition oF the 
local propaganda machine known as the Washington Star . The 
three Apostles were Forced to use alias monickers, and chose 
the socially acceptable MX Oemise, Mr Comedy and Wayne Jesus 
Then tragedy struck, and Dave was Forced to resign his post 
as the original bass player amid a cloud oF disgrace due to 
some allegations and Photos oF him committing Moral Acts and 



oF being a Fine upstanding citizen. At this time (the summer 
oF the year o F the band 1986) Glen was coming to the end oF 
his selF- imposed, year-long Sabbatical, and was nominated to 
resume his duties of underlining the sermons with thunder 
(The resolution passed the Congregation 'unanimously). 

The Apostles. Wayne and Jerry now split the preaching duties 
with Wayne laying down the pulse oF the sermon while Jerry 
strikes the chords oF truth that break down the walls or 
ignorance and injustice. At about the time oF Glen s return 
the Apostles began to perForm miracles in their own home and 
even brought in outside agitators to witnes and take part in 
their sermons. CHRIST ON A CRUTCH has been busy "Spreading 
Their Filth" through local hotspots oF turmoil and political 
unrest. 1987 saw the Apostles Spread Their Filth as Far as 
the midwestern states, as well as some junkets into the down 
and out areas oF the B i b l e-babb l e-be 1 t . A Great multitude of 
Followers has sprung up many Fold to consume the message and 
now a ministry has opened its arms to the FaithFul in the 
smog Filled cities oF the western shore. The old east coast 
ministry was closed down by the landlord, in conspiracy with 
the gas and electric conglomerates in an unsuccesFul attemot 
to silence the Apostles CHRIST ON A CRUTCH. All interested 
parties should contact the west coast shrine For all answers 
to their worldly problems, interviews and words oF sDirituai 
enlightenment. Converts in the holy land oF Ohio have already 
received their communion and the Apostles would like to 
express their spiritual brotherhood with the good, the bad 
and the ugly citizens oF Dayton. A second 17 part sermon was 
recorded in November 1987. and the FaithFul can receive this 
great message. etched in vinyl, From THE POPE. Contact tne 
pope care of Over the Top records. A complete transcript of 
the sermon i3 included as well as visual aids to Further 
your understanding oF CHRIST ON A CRUTCHI ANITY . Please see 
the "Social Awareness area” about how you can receive a cooy 
oF the Spread Your Filth sermon. Some oF the topics covered 
include "Meatheads" . a passage about the mini-morgue in your 
home you call a ReFrigerator . The Apostles are vegetarians 
For heath, and as compassion, For the less Fortunate members 
or the animal kingdom. You Factory workers will want to know 
about "LiFe Everlasting", and the An t i -Cap i ta 1 i s t i c "Spread 
Your Filth". Also in this year oF political elections. you 
should not vote until you have the insight oFFsrsd to you in 
"Ode to a Liberal Democrat" ... but it doesn’t stop here. Also 
submitted For your approval are, "Human Pesticide" about the 
Union Carbide Cyanide gas leak in Bhooa l , and another sermon 
about racism, "OFF Target". (Is racism alive in the 20th 
century: psalm 11). And all oF this is but the beginning as 
you r membership to the FaithFul will bring much needed 
insight into the grey areas we all Face in this mortal world 
Another group oF our most reverend brothers , who may or may 
not be entitled to use the words "Positive Force 0 . C . ’’ have 
received a contribution From the Apostles oF CHRIST ON A 
CRUTCHI ANITY . This mini-sermon should be etched into vinyl 
soon. So dont d^lay, Send money today. We must leave you now 
but beFore we do we would like to quote Pat Robertson, as he 

said it so well "I dont care iF you have it on tape. I 

didnt say it". From the "C.O.A.C. Broadcasting Network" this 
is the most Irrelevant Pope Karl (0TT)/Box 99/GlFd, CT. 06437 
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Oh, no, "SV not only reviews metal records, now 
they're interviewing metal bands, too!" Yeah, I'm 
"crossing over" bigtime, but good music is good music, no 
matter what the label and Exodus are a pretty damn good 
band, an unpretentious and blistering band both live and 
on record and "Pleasures of the Flesh" was one of the best 
metal records to come out in '87. I interviewed vocalist 
Steve "Zetro" Souza, formerly of Legacy and the 
replacement for original vocalist Paul Baloff, before 
their Paradise show in January. Exodus also includes Rick 
Hunolt and Gary Holt (guitars), Rob McKillop (bass) and 
Tom Hunting (drums)... 


SV: Why did Paul leave the band and how did you end up in 

"Exodus? 

Steve: Paul had a disagreement with the band that he 

wanted kind of really to be the main member and he wanted 
it to be more like Paul Baloff and Exodus other than it 
just being Exodus and he wanted to do his musical 
endeavors and they wanted to do other things and so they 
gave me a call and I went and auditioned 2 days in a 


studio in San Francisco called SIR Studios and, since 
then, everybody's really happy and everything's clicked 
and Paul has a new band called Pirahna and I think they're 
playing their first gig this month. 

SV : Is he still booking shows in SF? 

Steve : No, he isn't doing that anymore. He's just doing 

his own band now. The singer from Spastic Children, Fred 
Cotton, is playing drums for him. 

SV : Is SF's metal scene still really happening? 

Steve : Oh, yeah, getting huge, getting real huge, to 

where bands like us would play clubs that hold 2-3000 , so 
the scene is definitely getting bigger there, everywhere, 
as well, in the United States. 

SV: What was the big delay between the first and second 

albums? 

Steve : Well, the problem was that the record company that 

Exodus was on before. Torrid Records, completely fucked 
them and didn't give them any money for the royalties off 
"Bonded By Blood," so when they went to record the second 
album, the record company didn't want to give them any 
money. It was just like "we ain't giving you any royalty 
and we're not giving you enough money to record your 
album," so we wanted off the contract. So we said "we're 
not doing another record with you." So it took forever to 
find a record company to buy us off Torrid Records. 
Combat came through and they were totally cool and they 
gave us what we want and, since then, we've had offers 
from majors like Capitol Records wanted to buy "Pleasures 
of the Flesh" out but that couldn't happen. Combat wanted 
a million dollars to buy us out and Capitol said no way. 
We're only in a 2 album deal with Combat, so we'll have to 
weigh our advantages and disadvantages the next time. 

SV: A lot of bands have made the jump to major labels 

like Metallica and Megadeth... 

Steve: Right. Major labels don't always have ... people 

say "do you feel like you're not on a major label" but 
what the majors have to offer us, we've gotten twice as 
much from an independent, from Combat, so we figure we're 
on a major label because we get the same amount of money 
and the distribution. Combat is the best for heavy metal 
distribution — they know what to do with it. So we're 
really happy with them and we're really happy with what 
they've done to us. 

SV : So is the album still in the Billboard Hot 100? 

Steve : It is now 82 with a bullet this week. 

SV : Did you do a video yet? 

Steve : We were planning on doing one for "Brain Dead" but 

we just haven't gotten around to doing it yet. So, 
Friday, we have a meeting with our record company and I 
think we're going to be discussing that, but I'm sure you 
will see an Exodus video real soon. 

SV : "Headbanger ' s Ball"? 

Steve : Hopefully. Yeah, hopefully we can get on there 

and host, too. 

SV : Who's the cannibal on the cover? 

Steve : That's our production manager, Mike. He does our 

production on the road. So watch out girls, you may get 
eaten ! 

SV: What's this running theme of cannibalism? 

Steve: Cannibalism is something that's always been in 
society , been in human nature for years. I'm sure there 
are remote parts of Africa now that are still into 
cannibalism and stuff and we just thought it's an area 
that nobody ever really talked about and it was just 
something that we wanted to cover and we're really into 
violent things. Violence in society. We're not trying to 
promote violence or say that violence is great but it's 
everywhere you go and we look at it. 

SV: Some of your songs touch on things getting screwed 

up, like "Chemi Kill". 

Steve : "Seeds of Hate," "Chemi Kill," — they're exactly 

the way it is . 

SV: So, are you pessimistic about the way things are 

getting screwed up, with the environment or nuclear race? 
Steve: Yeah. In California, toxic waste is a big thing 

and Governor Deujmanian took these big kickbacks to dump 
and just got blatantly caught dumping toxic waste so 
that's what inspired us for that song. "Seeds of Hate" 
was inspired, last year, when Khadafy was starting in 
Italy, when those people were killed in the airport .and 
the terrorist bombings that go on. We looked at that as a 
derogatory thing. We don't really like to point our 



finger at anybody and say we're better than anybody else 
or say if what he's doing is right or wrong and we don’t 
try to be too political, but those were two subjects that 
really hit ;us, that we wanted to express ourselves, and I 
think they've been expressed really well because people 
really understand what they're about. 

SV ; So your audience is picking up on what you have to 
say? 

Steve : Oh, exactly, I mean, they're really into what 
we're saying and that makes us totally happy and we're 
happy that they really pick it up. 

SV : I guess there was a controversy with the original 
cover of "Pleasures of the Flesh." 

Steve : Well, yeah, it was like an in-house controversy. 
The record company kind of thought it was a little bit too 
graphic of violence on the front, with the cannibals and 
kind of sick and maybe they were right, maybe they 
weren't. We didn't really bother with it. We didn't look 
at it as everybody going "how come they didn't use the 
first album cover" and that was only the album cover for 2 
days. We didn't even consider it. 

SV: They were running it in all the ads. 

Steve : Yeah, that was just an ad, though. It was going 
to be the album cover for 2 days and then we just ran it 
as an ad, but, what happened was, in the mid-western 
United States, they won't carry "Bonded By Blood" because 
they think the album cover's too graphic so we have to 
change the album cover for "Bonded By Blood." We didn't 
know what we were going to do about that so we weighed out 
some ideas. 

SV : There are worse covers than either "Bonded By Blood" 
or the original "Pleasures" cover. For example, the 
Overkill "Fuck You" cover... 

Steve : Nobody will carry that. Nobody wants it, even 
with the black cover. Musicland in Richmond, California 
wouldn't carry "Pleasures" because they say we're 
promoting cannibalism. Yeah, we're promoting cannibalsim 
...eat your mother 1 

SV: So I guess you've experienced censorship first hand. 
What do you think of all that? 

Steve : Censorship is just some lady getting her fuckin' 
maug in the big picture. There's so much famine in the 
world, there's so many people homeless, there's so many 
other problems, what are you worried if I say "fuck" on my 
record for. It's just somebody trying to get publicity 
and the kids don't give a shit. They'll buy the record if 
they like it, regardless. 


SV: And some people will buy it if they see a warning 

label on it. 

Steve : Exactly. I think it kind of helps record sales, a 

little bit. 

SV: The scary thing is that woman may be the first lady 

if things fall a certain way (well, not now that Gore is 
out of the race ! ) . 

Steve : She won't. She's a bitch. Nobody even listens to 

her. Everybody asks about her. "What do you think about 
Tipper Gore?" She's a fuckin' whore, who cares about her? 
If she was my mom, I'd tell her to shut her mouth. 

SV: Then she'd probably send you to your room. 

Steve : I'd probably send her to her room! 

SV: I heard "Faster Than You'll Ever Live To Be" came 

from a Clint Eastwood movie. 

Steve : "High Plains Drifter." We watched that movie and 

it really got us when he walked into the bar and there 
were these guys standing there and he walks into town apd 
he had been there earlier in life and they'd beaten and 
whipped him and he came back and he walks into that bar 
and like in the song, it says "a crowd of young punks all 
getting drunk" and they were all standing there and he 
walks in the bar. They were just screwing around and 
walk up to him and they said "you think you're fast 
enough?" and Clint looks at him and says (affecting voice) 
"Faster than you'll ever live to be" and we just thought 
that was so cool and we had to write a song about that. So 
what I did was when I wrote it, I thought of a gunfight 
type story and if you read it, you can tell it's about a 
gunfight. It's violent, but it's funny. 

SV: How'd the tour with Anthrax go? 

Steve : It was great and they're great guys and we had a 

lot of fun. Celtic Frost and Anthrax are really good guys 
and it was good tour. The only thing was we couldn't play 
all our songs and we only had half an hour but that's what 
happens when you open, so that's why we're out again now, 
headlining and playing all the stuff and we've been out 
with MOD for a week now and they’re great. We like to be 
with bands that we're going to be really friendly with and 
everybody's gonna get along. 

(Steve, throughout the interview, has been playing video 
games in the back of the tour bus, and I ask him if he's 
played "Contra" and he tells me about "Russian Attack," 
where you knife all these Russian dudes, which leads to 
the final, concluding comment...) 

Steve : We enjoy good friendly violent fun... 
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Bill ; Because there's not enough money to keep all the 
mental patients in the mental hospitals where they belong. 
They all walk around Madison. 

Michael : That's where all our street people come from. 

Dan: We're quite fond of them. 

Michael : They're cute and cuddly. Sleep in bus stops, 

keep the benches warm. 

Bill : There's one woman named Nancy who walks around and 
has a big boom box and a baton and she sets the boom box 
down and she conducts it for hours on end. It's a 
wonderful town. 

Michael : There's also just a hu-f uckin ' -mungously obese 

black woman that we call the "camel lady" because of her 
body build. 

Dan : Two of us are married. 

Bill : To each other. 

Michael: To Nancy and the camel lady. 

Dan : No, the two Hobson brothers are married because 

we're the marrying kind. 

Bill : That's what Dan likes to say. 

Michael : Bill took off his ring for the tour. 

Bill : Actually, I don't have my wedding ring on because I 

work construction, that's my sideline, and if I catch my 
finger on a nail, it'd get ripped right off. 

Dan : He caught his nose on a board. 

Michael : I'm not the marrying kind. I'll fuck anything 

that doesn't bark. 

SV: A couple of your covers have been "Sweet Home 
Alabama" and "Cinnamon Girl" and, seeing how Neil Young 
wrote "Southern Man" and Skynyrd wroted their song as a 
response to it, did you do both to present both sides of 
the story? Is that on purpose? 

Bill : You know, you're the first person to pick that up- 

yes 1 

Michael : We'll gibve you a gold star on your report card. 

Bill : That's sort of funny because nobody else has ever 

picked that up, except for me and you. 

Michael : Unfortunately, it's kind of the wrong Neil Young 

song in that little battle of minds, battle of wits. A 
Republican from Canada and some dead Confederate shithead 
rebels . 

SV: It's kind of strange how Neil Young has switched his 

political affiliation, anyway. 

Bill : He's just old. 

Michael : I guess if I was once associated with those 

Crosby, Stills and Nash guys, I'd try to go as far to the 


Quite the interesting interview lies ahead, as 
Madison, Wisconsin's pride and joy, Killdozer, offer 
opinions on everything from the mentally ill to Burl Ives 
to Mark Twain. This trio, masters of the big noise, with 
few peers to match their intense savagery and gut-level 
storytelling, have 4 records under their belts, the most 
recent one being "Little Baby Buntin'" on Touch & Go. 
Killdozer includes Michael Gerald (bass/vocals). Bill 
Hobson (guitar) and Dan Hobson (drums)... 


SV : Are you guys sick of people comparing you to the 

Birthday Party? 

Bill : Oh, yeah. 

Dan : The Birthday Party broke up a long time ago. 

Michael : And we're better. 

SV : Tell me about some of the lyrical ideas. 

Michael : Newspaper articles in the metro section of the 

Madison paper. Local happenings, local goings on or 
national. Wedding anniversaries, especially silver and 
golden anniversaries. 

SV : No , c'mon . . . 

Michael : Alright. I went out on a tangent. Newspaper 

articles . . . 

Dan : And just stuff that you hear. 

Michael : And things that happen in my mind. 

SV: What kind of place is Madison? 

Dan : It's a wonderful little town. It's a college town. 

Michael : Utopia! 150,000 corn-fed babes and dudes. 

Dan : Nestled between 2 lakes. 

Bill : With lots of whoopies walking around the street. 

Whoopies are all the people who were kicked out of the 
state mental hospital when they cut the taxes. 

SV : Speaking of mental hospitals, where did you guys get 

that patient's report that was on the innersleeve of the 
new album? 

Michael : The man himself handed it to me one morning, on 

my way to work. Carl... his whole name was on there, but I 
thought better of actually putting his entire name, 
address 'and phone number, which were on there, so I 
crossed it all out. No, he was on the street one morning, 
6:30, handed it to me 'cause he looked like a hippie and I 
thought, "ok, I bet this is religious material," but it 
was something entitled "Am I A Psychopath?" and I read all 
of it and, yes, he's a psychopath. 

SV : What was doing out if he's a psychopath? 



oppos.i .te extreme as I could. 

Bill : Mr. Crosby, though, what a consummate performer. 

Did y ou see him after he got out of his jail cell? He 
looke< : i like a mobster, a big fat mobster. 

Michat But he looks good without the baking soda under 

his nc )se. 

Bill : The only thing that's really great about David 

Crosbw is even though he was a total coke addict, he was 
fat" Si;* hell. Somehow, he found time to eat in between 
doing all that cocaine. What an amazing manl 
SV : What other cover versions have you got that you 

haven 11 1 recorded? 

Michae l : "Gator Country" by Molly Hatchet. 

Bill ; "Long Cool Woman In A Black Dress." We played that 
one pc jrfectly and we decided that really sucks. 

Michae >1 : "Suspicious Minds," "It's Not Unusual," "Ruby, 

Don't "-Take Your Love To Town." 

Bill : "La Grange," a Hank Williams song "Kalija." 

SV: Y ou guys take all the cultural icons. 

Michae 1_: We like a celebrity. 

SV : ^ feah, like on your last EP, you had Burl Iv6s on the 

covers 

Michae 3.: Yeah, and this year it's Nikita Khrushchev. 

SV: Do your sort of see a parallel between Burl Ives' 

storyt« ailing and your storytelling. 

Dan : I guess, yes. 

Michae" ! : Parallel? You mean a parallel universe? 

Bill : No, like in parallel parking. Are you parked 

behind Burl Ives in the storytelling universe or in front? 
Michae. f: (coughs, chokes, etc..) That was an answer. 

Dan : 1 ifou better answer better than that. 

Michae.' L: I think of myself as Mark Twain. 

Bill : So are you a believer of the reconstitution of the 

soul irnto another being and you're Mark Twain, is that 
what yc u're saying, Mike? 

Michael : I believe in the constitution. The constitution 
guarant ees me the right to be obscene, to quote a famous 

man • ^-v*' 

Bill : Larry Flynt. There's a really interesting case. 
Here's <a man who's been paralyzed and his pee-pee doesn't 
even woirk anymore yet he's still publishing smut. Why is 
this? 

Michael :* He makes money. 

Bill : Oh, it's money? OK, I get it. 

Michael : But, back to Burl Ives, let's put it this way. 

At the moment we made that cover, we were obsessed with 
him. 5 minutes later, it probably would have been 

somebody.,- else. Like Nipsey Russell. Or, yesterday, Henry 
Winkler. Jo Ann Worley. 

SV : Ho\ v about Mason Reese? I saw him on one of your 

posters . 

Michael : v Mason Reese is a lifelong obsession for me. He's 
adorable . I just want to tweak his cheek. 

Bill : Actually, Mason Reese — you might not know this, but 

Michael (JJerald changed his name. He used to be Mason Reese 
Michael : In an attempt to make people give me snuggles. 

SV : That:;'s not true. I saw Mason Reese on TV a few years 

ago and he looks exactly the same as he did 10 years 
before. 

Michael : Mason Reese is famous for "borgasmord . " 

Bill : 0 ne thing about Mason Reese is he's a lot cuter 

than Webs ter or the kid from "Silver Spoons." 

SV : He sliould have been a bigger star. 

Bill : I know. Mason must have missed a lot of movie 


Michael : Borgasmord! 

Bill : We were actually thinking of putting Ernest 

Borgnine on "Burl." 

Michael : But we found a picture of Burl first. I'm still 

a big fan of Ernest Borgnine. Chuck Connors, Henry Winkler 
--the greats. 

Bill : I like Chuck Connors because it's reputed that he 

did a lot of gay porno flicks on the side, which I think 
is a really great thing for any human being to do. 

Michael : Karl Malden's the only man who even approaches 

the talent of Ernest Borgnine. But, easily, "The Poseidon 
Adventure" was made by Ernest Borgnine. 

Dan : We saw a good movie on TV today, "The Trial of Billy 

Jack . " 

Michael : The kids at the free school! 

Bill : The kids at the free school are all about 30, it's 

great. They're learning so much there. 

Michael : But there was a child in the movie, a boy with a 

hook instead of a hand and they taught him to guitar at 
the free school. 

Bill : Obviously, slide guitar. 

Michael : He strummed with his hook. This is not unlike 

how we taught Billy, a functioning half-wit, to play 
guitar . 

Dan: After we got him married! 

Michael : We got him married, taught him how to drive a 

car, replaced his brain with a hook so he could play 
guitar . 

Dan : Mike's unmarried but he's a got a main squeeze who's 

taller than him. 

Michael : A couple of inches taller than me so I have to 

wear cowboy boots in bed... 

SV: Let's talk about musical influences. 

Dan : We used to listen to bands like Yes, Uriah Heep. 

Michael : Kiss. My first concert — blew me away. 

Aerosmith. We put Steve Tyler and Joe Perry on the guest 

list tonight. 

Bill : Classical rock. Speaking of that, isn't the 

concept of classical rock the most maudlin thing you've 
ever heard in your life. Classically trained rock 
musicians — what an oxymoron. 

Dan : I don't really like Yes anymore, but I really 

enjoyed them for awhile. 

Bill : Especially when Rick Wakeman was in the band. 

Dan : The guy's got too high of a voice. He's a puss. 

Michael : But the mushrooms they had onstage were great. 

Rise above the floor — it was eerie. Like they were 
molemen . 

Bill : Don't you wish you had $100,000 to blow on a really 

stupid set like that? 

Michael : I'd like to have $100,000 to do just about 

anything . 

SV : Why the title "Little Baby Buntin'"? 

Dan : It's what Elvis used to call Linda Thompson, the 

woman that came after Priscilla. 


Bill ; Anyways, it's a phrase that Elvis probably used 
frequently . That, along with, "honey, get me another 
yogurt out of the fridge and make me another banana and 
peanut butter sandwich fried in a pound of butter." 

SV ; What about the title of your first EP, "Intellectuals 
Are The Shoeshine Boys of the Ruling Elite"? 

Bill : It just seemed like a completely long statement 
that made no point about anything unless you took offense 
to it. I suppose the more radical you are, the more you 
might agree with it. The less radical, the more you'd be 
kind of pissed off about that. When that title came out, 
a lot of people accused us of being anti-intellectual but, 
I don't know, it takes a little bit of brains to even 
figure out what it means. 

SV: Your songs seem to tell stories about blue collar 
working people. I live in a town like that and I think, 
"my god, these guys are writing songs about where I live." 
Bill : Yeah, Madison is very blue collar. Even though 
it's a liberal town, it's very blue collar based. It's 
Mike's background, definitely. Not like John Cougar 
Mellencamp who's writing these maudlin songs that are 
appealing to the ridiculous patriotism of a blue collar 
worker, a totally knee-jerk reaction. What we're doing is 
more like everyday life. You're not patriotic except when 
you think about it, which is rarely. 

SV: You're more concerned about where your next check's 
coming from or your next fuck. 

Bill : Exactly. What you'd really like to do to your wife 
when she bitches at you. What you'd like to do to your 
friends when you think they're being stupid. It's the 
root of all violence and evil and wonderfulness in this 
whole society. 

SV: What was the story behind "setting Sonny's balls on 
"fire" on "The Puppy"? 

Bill : That's a song about this motorcycle gang in Madison 
who were really quite unintelligent. In fact, they didn't 
even own motorcycles. They're initiating this guy into 
this motorcycle club and he made a bunch of rude comments 
to them, before, so they kind of killed him and did all 
those things to him. They were really stupid 'cause they 
got caught because they bragged about it to a bartender. 
The tape has a lot of little snippets from the trial. 

SV: You also have someone getting sick over Englebert 
Humperdink's "Lonely Is A Man Without Love." 

Bill : Well, because Engelbert is kind of on the right 
track, but he's totally removed from it. He doesn't 
really know what he's singing, obviously. But it's the 
right idea — it's all there in the song. And, actually, 
Mike stole some lines in his song from it. 

Dan : You may notice a lot of lyrics are stolen. It’s 
easier to steal a lot of times than it is to write your 
own . 

Bill: A lot cooler, too... 
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10 years is a long time for any band to stick 

together, especially in the loosely-defined punk rock 
realm, but DOA have weathered the storm, with 3/4 of the 
current lineup together for the majority of that time. 
Now signed to Profile/Rock Hotel, with their first album 

on that label being "True, Strong & Free," another LP is 

in the works, slated for release, most likely, in the 

coming months DOA is still Joe "Shithead" Keighley 

(guitar/vocals), Dave Gregg (guitar), Brian Goble (bass/ 
vocals) and the lastest in a string of drummers, ex- 
SNFU , Personality Crisis stickman Jon Card... 


5V : How have you guys managed to keep going for almost 10 
years? 

Joe : There's a certain thing in the rock music world that 
holds it together called gaffer’s tape. It holds your 
guitars, equipment, but, in reality, I love playing music 
so this is a vehicle for expression to have fun with. 
That's why it's kept going this long. Our big plan is the 
Rolling Stones began in '62 and broke up in '86 so that's 
24 years so our plan is to outlast them. 

SV : You've been in the punk scene since the beginning, 
basically. What are your perceptions, how it's changed, 
and do you think it's still viable? 

Joe : Well, I think that it's got to be something 
different. To call it punk or hardcore, what that's come 
to mean to people, to the general public, has become a 
narrow definition, musically and stuff and a rigid dress 
code, almost. The original ideals I still hold true. I 
mean, you take it from the beatniks to the hippies to the 
punk rockers to what have you now. People are waiting for 
something new, a different wave and I think you have to 
sort of transform out of the punk rock thing. It doesn't 
suit us anymore. We're a rock band. We've got lots of 
ideas that I think makes lots of sense but I think this 
year has pretty well had the biscuit, if you ask me. 
Fini . 

SV : It's sort of reached a point of being... 

Joe : Redundant. Yeah, and the point where I say the 
general public is, because, if you really want to change 
things in the world, like I'm interested in and the people 
in our band and other people I know are, then you have to 
reach out to different, new people. You can't just preach 
to the converted, that's real important. If they've got 


this perception that "I don't want to go to this hardcore 
show 'cause my friend went down and got a broken nose," 
that's not particularly inspiring for people. 

SV : So you seem to be trying to broaden your horizons. 
Have you played with a lot of different types of bands, 
lately? 

Joe : We've always tried to do as many different things as 

we could. We did one thing in the middle of '86 that was 
interesting. We played acoustically in front of about 
8000 people, playing this gig with Arlo Guthrie and Pete 
Seeger. That was certainly different. It was really a 
neat feel. We had the world's fair there last year and a 
bunch of poor people got evicted out of their downtown 
rooming hotels and they freed them up and rented the rooms 
to tourists and made a lot more money and so it was a big 
benefit for these people to try and relocate them and help 
them out and stuff. We're always open to playing with 
different people. We're trying. It's hard to find a 
match because a lot of times bands are on labels and stuff 
like that and it's all sort of a big power play and 
special interest-type deal, like getting on tours or stuff 
like that and a lot of times, they can be really 
nauseating if you do get on, because you get fucked around 
if you get an opening spot. That aspect of music really 
hasn't changed over the last 20-30 years. 

SV: As you've broadened your audience, do you still 

believe people are picking up on what you have to say? 

Joe : Yeah, I believe that's true. They're understanding 

what we're saying. It's always been a thing where some 
people just come to get entertained, some people come to 
get fucked, some come to get drunk, and some people come 
to listen or maybe some people come to do a little of each 
but I think that the message is getting through there. 
One thing I will say is people have become more conscious 
of what's being said in lyrics and songs, moreso over the 
last 5 years than in '77-78. Then, it was... 

SV: . . .more of a statement against the boring music of the 
time . 

Joe : Yeah, right. It's become a lot more political, 

there's no doubt about that, which I think, that's cool. 
SV : What you said about the general music audience could 

apply to the punk audience. Some people come to listen to 
the message, some people just to thrash or dress up. 

Joe : Yeah, to me that's bullshit but you get that in any 

type of scene that you hang out in. 

SV : Any recording plans? 

Joe : We've got about 20 new songs written. Some of them 

are well-rehearsed, some of them aren't. We haven't 


PHOTOS : H . LUCE 



picked out all the ones we're going to use, probably 
about 11 or 12 and we start recording that in February 
('88), so that should be out sometime after that. 

SV: I saw on the last album, in one of the pictures, 

Randy Bachman of BTO, jamming with you. How'd that come 
about? 

Joe: Well, it's really funny, because we've been jamming 

on "Takin' Care of Business" for quite a few years, doing 

it as an encore, and then he phoned up our manager at the 

time and said, "Hey, I heard DOA'a playing one of my 
songs. Can I come down and jam with them" and I thought it 
was Bob, our t-shirt guy, was just pulling a hoax, because 
the joke around town, especially when we had Dimwit, our 
old drummer, who was a fairly big guy, was what's the 
difference between BTO and DOA — about 20 lbs! And they 
wanted to do a gig — a big gig combining BTO and DOA, 2 
tons of rock 'n roll. So, anyway, much to our surprise, 
it was no hoax. He came down and played once at this all- 
ages gig we did in Vancouver and then, again, at this big- 

anti-apartheid thing in Vancouver. Which, actually, 
people always wondef the benefit money goes to. For 

this one, acutally, $1(5,000 went to Oxfam and they bought 
an ambulance which went to Soweto. Anyways, we've gotten 
to know him quite a bit and we've actually got a song of 
his that hasn't been out on one of his albums yet that I'm 
sure is going to be included on this new album, called 
"Overworked and Underpaid." So we've got an ongoing 
relationship with him. He’s a cool guy. 

SV : Overkill just did a cover of "Fuck You." Have you 

heard it yet? 

Joe: No, I haven't. I heard that they were up in Norwalk 

playing it and claiming that they wrote it. 

SV: Yeah, there were no songwriter's credits for Gerry 

(Hannah) on the record. 

Joe : Yeah, we mentioned that on stage last night. No, I 

haven't heard it. Maybe they'll send Gerry some money. 

SV: A couple of songs I wanted to ask you about — "51st 

State" and "Bullet Catcher." 

Joe: "Bullet Catcher," I guess it was about 4 years ago, 

there was a hostage-taking at the Vietnam embassy in 
London and this policewoman, Fletcher, she was just 
holding back the crowd and it ended up a sniper got her 
and killed her. But the point is that the press made her 
into "she was defending our country, doing her duty" when, 
in reality, she was out there controlling the crowd and 
"she trained for this job all her life" and her reward was 
getting shot. We've sort of come up with this philosophy, 
since '84 or '85, this sort of Rambo-ism, this chest 
beating type thing and it goes on down here, up in Canada, 
to a certain extent and in England. It's kind of an 
answer to that. Just like "Nazi Training Camp" — that's 
why we re-did that. You end up in a body bag with a flag 
pinned to you. 


it's sort of sad that it' 


so timeiy 


years arter 


you wrote it. 

J 2 £: Yeah, well, that's what we thought, that it was 

timely, so we'd do it again and re-write the lyrics. 
"51st State" is essentially sort of a comic song. In one 
sense, it's a mental geography lesson for Americans and, 
in one sense, it's also for Canadians to realize how they 
sort of treat themselves as second-class people and, 
always, like so many other countries, are always trying to 
be like Americans. The reason for that is America is the 
biggest exporter of culture in the world, easily. There's 
nobody that's even a close second. The movies, the 
music... some of it's really good, but some of it's really 
terrible. So that's what that's all about. We sort of do 
a comic rap for it right now. We talk about America's 
perception of Canada... 

SV: Hockey, beer, lumberjacks... 

Joe: Right, exactly right. Well, we also want to make 

ourselves indentif iable with that word Canadian because 
that's where we're from and when we got up to Canada, they 
had this free trade talk where they wanted to do this free 
trade deal with the United States, which I’m really 
opposed to. I think it's a real sell-out to the 

Americans. I'm not a big super-nationalist or anything 
like that, but I think that people should try to have 

control of their own destiny, and we said to the powers 
that be, hey % , it'd be great to have one big utopian 

society, but we're not anywhere near that now. 

SV: I'm cynical it would work, anyway. 

Joe: Yeah, I mean, having a guy (Reagan) like that 

around. Well, I think, effectively, it's a good time 

period we could be coming into. Reagan's powers are 
really fading in its influence. It all depends on what 
people do in the interim. It's tough, right, because the 
Democrats aren't presenting any sort of reasonable alter- 
native. We have a slogan in Canada, with all the parties 
m America, no matter which way you slice it, it's still 
the same old baloney and that's true to a certain extent, 
although I do find myself going out and voting every time. 

I believe there's all sorts of ways to attack the system. 
SV: You've got to vote for the lesser of evils, 

sometimes. 

Joe: Well, definitely. I don't believe in apathy or 

people just abstaining- -"my vote can't do anything." 

x. l t,s J ust a cop out. Then they'll bitch and moan 
about how bad the government is... 

Joe: Yeah, it's better to take the lesser of two evils. 

I agree . . . 

SV: Anything in closing... 

Joe: It's good to be back in Boston. It's too bad the 

Bruins aren't playing tonight. Dave's a real big Bruins 
fan and I used to be until the Canucks made a bunch of 
real bad deals with them... 


The Goo Goo Dolls purport to be nothing more than 
just a "fast rock band" and that's good enough for me, 
'cause their debut LP and frenzied live sets exude a 
reckless spirit that embodies all the best elements of 
pure rock 'n roll. A new album, "Jed," is on the way and 
the band is spending about 3 months on tour, so don't miss 
'em when they hit your area. The Dolls are Robbie (bass 
/vocals), Johnny (guitar/vocals) and George (drums)... 


SV: What made you pick a name like the Goo-Goo Dolls? 

Georqe: What's in a name? 

Robbie: We didn't have a name and we were looking for one 

and we were going through a magazine and we read that and 
it seemed to be the name that fit the least so we took it. 
SV: How do you guys feel about being on a heavy metal 

label? 

Georqe : Well, we're obviously not a heavy metal band. 
It's amazing that we even got signed to a heavy metal 
label . 

Robbie: It's nice, in one sense, because a lot of people 

got turned on to us who never would have seen or never 
would have heard of us but it's also kind of bad, for a 
reason, because the people who want to hear us are having 
a real hard time getting their hands on the stuff. 

SV: So I guess you're not happy with the way your label 

Ts marketing the album. 

Robbie : I don't know if it's not so much happy, 

just confused as to how they're doing it. 

SV : Why are you calling your new album "Jed"? 

Georqe : No special reason. It's just a nan 

friend of ours, Jed... 

SV: The first thing I though of was Jed Clampett from the 

^"Beverly Hillbillies." 

Georqe : Well, there you go. 

just a funny name. 

Robbie: We could have called it "Tim," but.. 


We ' re 


It's a 


You could think that. It's 


SV: That's already taken. 

Robbie : It's the same thing 

a name and . . . 


as like our name. We needed 


Georqe: "Jed" isn't that bad of a name. 

SV: I guess you guys have quite an eclectic selection of 

cover versions. Any other covers that you haven't 
recorded or didn't do tonight? 

Robbie: Yeah, as a matter of fact, we're doing a 

Creedence Clearwater song on our album, "Down on the 
Corner" and we got a real good friend of ours, Mr . Lance 
Diamond. He's a middle-aged, black nightclub singer, 
singing Top-40 for the past 20 years and he came to see us 
one night and it kind of changed his life. 

George : He's 511 

Robbie: Yeah, he's an older guy. 

Georqe: We've got a 51 year old black soul singer on our 
album, so how heavy metal that is, I don't know. And 
we're hardcore, too. 

Robbie: We kind of fit right between all that shit. But 

that's good because we've got room to grow. 

SV : And it doesn't cause you to get stereotyped. 

Robbie: No, we do, anyway. I mean, God, George's face 

was right next to Motley Criie... 

Georqe : In Creem 's "Hot Metal" magazine. I was the only 

one in the magazine with short hair. 

Robbie: We're going to scalp Yngwie Malmsteen someday, 

too, so he's got short hair. 

SV : Are you going to get him to play on your new record? 
Robbie: No, we just want to cut his hair off. 

SV: Why does it say "I beg your pardon, I never promised 

you a rose garden" on the back cover of the album? 

Georqe: Because that album was dedicated to Henry 

Chasick, who was one of the many misfortunate street 
people in Buffalo. There's hundreds of them. In fact, a 
lot of people migrate to Buffalo. 

SV: Why? It's so cold up there. 

Georqe : Because it's cheap and 'cause we have a real good 

mission that takes them every night. 

Robbie: Henry, we just came to find out, we didn t know 

this when we were doing the record, but we just came to 
find out that he was a professor of history at the 
university in Buffalo and this was about 15 years ago and, 
somehow, he went from being the professor of history to 
being this guy with a nose 3/4 the size of his face that 
kind of lays around the curb and we try to help him out 
when we can. But that's one of the things he kept 
repeating to us as he was letting us know how bogus his 
life is and how bad everybody's treating him. That s one 
of the things he told us... what would Johnny say right 
now? 





George : I don't know. 

Robbie : He'd go, "got a beer?" 

SV: Who's the guy drinking with you on the back cover? 

George : That's just an old guy. See, we go into these 

old man bars and, of course, we draw all the attention at 
the bar and he just was laughing and making jokes and 
talking about the war. "The big one." 

Robbie : He said alright and then, the month after the 

album came out, we had some problems. Well, the guy saw 
it and didn't want it on there, but that's all over now. 
SV: What was the song "Don't Beat My Ass" inspired by? 

Robbie : I don't know, but I wish it wasn't. 

George : Real life. Robbie will tell you. 

Robbie : It was just one of those situations where one of 

us ended up with somebody, me in particular — had a big 
boyfriend who wanted to kill us, or kill me, and it was 
just a plea to him not to. Anyway, we don't play that 
song live. 

George : We played it once in our lives and recorded it 

and that was it. Once. 

Robbie : We made it up in the studio. It was pretty cool, 

actually, and, actually, we tried to play it out, once 
live and I don't remember what happened. It just didn't 
work real well so we kind of decided that we'd just drop 
it and not do it anymore. 

SV: So what's going on in Buffalo besides you guys? The 

last band I heard of from there waqs Billy Pirahna & The 
Enemies, a long time ago. 

George : They were great. Real good band. The kids are 
great in Buffalo. There's an all-ages scene that's going 
on. We play all-ages in Buffalo to 600 people. 

Robbie : They lose their minds and it's great. We just 

did one of the first all-ages shows down at this bar in 
Buffalo and there were 100 people that couldn't get in. 
It was just out of control — it was great. 

SV: Do you find you like playing to the all-ages audience 

better or what? 

Robbie : No, this audience is pretty good. 

George : This is a good audience. Usually, we find that 

kids have more energy, obviously, just more into it. 
More moves. 

Robbie : It seems like they're less intimidated and they 

really don't care what their hair looks like. That seems 
to be one of the biggest problems in the over-21 joints is 
that too many are standing around, worrying about their 
haircuts and what their pals are going to think. 

SV: I also find, though, that the all-ages audience is 

less likely to accept you if you don't fit in the way they 
look . 

George : That's kind of true. 

Robbie : It's a little different out by us, though. We’ve 

never really encountered that. 

George : Buffalo's small and all the kids like us, so we 

get along. 

Robbie : When we started out, we were called Sex Maggot 

and we were more of a hardcore band than we are right now. 
Not by any intention, whatsoever — that's just kind of 
what our music sounded like and as things went on... 

George : All I think we are is a fast rock band. I can't 

see anything else. 

SV: When people ask me what you sound like, I say a cross 

between old Husker, old Replacements, 70 's metal and 
hardcore . 

Robbie: That just about hits it on the head. 

George : I can buy that. The 70 's metal I like. I can 

sit down and listen to Deep Purple, Black Sabbath. 

SV: I liked your version of "Don't Fear The Reaper" but 

you shouldn't have cut it off before the guitar break. 
Robbie : Well, that's another thing. It started out as a 

joke. We played it first time in the studio. 

George : We played it and recorded it. None of us knew 

the words, really. 

Robbie : Just making them up... the next record has "Gimme 
Shelter" on it, too, and "Down on the Corner" and that's 
it for covers. 

SV: Your manager was telling me you were trying to get 

away from the metal influence a little more. 

George : Well, we just hate being pigeonholed as a metal 

band because there's just so much metal that's nothing but 
garbage. It's like an excuse to have a fashion show and I 
just can't stand it. 

(somehow, straight-edge comes up and it's obvious, judging 
by the pile of beer bottles, this band is not) 

George : We don't speak out either way. We are the way we 

are and I don't care what you do and if you're straight, I 
can sit in a room full of straight-edgers and drink beer 
by myself and they don't bother me and I try not to bother 
them. 

Robbie : In the immortal words of Popeye the Sailor, "I 

yam what I yam and that's all what I am." 

SV : So I understand you're going on tour with the band 

that keeps Budweiser in business (Gang Green). 

Robbie : 10 weeks. I guess we may have to switch to 
Budweiser 'cause, from what I understand, you can't get 
Labatt's all over the country. 

SV: Any closing comments? 

George : Smile, dance and listen. 

Robbie : Smile, dance, be happy, prosper. Make babies... 
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IT's MY DIME 


by Larry Boyd 



Before I get into some major ramblage, I'd like to 
say that last issue, I used the phrase "heavy metal." I 
was referring to the sorta stuff Metalhead reviews in his 
column, okay? I'm out of touch enough as it is without 
appearing moreso. 

Speaking of which, I find it highly ironic that after 
I spent a good chunk of my last column ruminating on how 
old and out of touch I am, I am about to do something akin 
to defending my "cool" against someone who is older and 
even more out of touch, though he expresses it 
differently. . 

Famous Hardcore of Punkland is a fanzine out of 
northern California. The writer/editor is a fellow nar.ed 
Craig Hill, and he and I go back a ways together, as the 
reader will soon discover. He wrote a promo piece on his 
'zine which appeared in Maximum Rock *N Roll #50. His 
references to "shred 'n kill" and "pseudo-punks" annoyed 
me to the extent that I wrote a critical letter which was 
published in MRR #54. The letter was very much in the 
tradition of this column, in fact it was tame compared to 
some items I've written. I wasn’t trying to destroy the 
guy (as if I could), I was merely advancing my, uh , 
editorial position. Mr. Hill's reply appeared in MRR #57 
and, to my shock and disgust, the letter was an exercise 
in character assassination — he was apparently unable to 
defend or articulate his own position so, instead, he lied 


like a mofoi 

I don't think it's a matter of my dishing it out and 
then being unable to take it. Hey, I like a good argument 
and I think it's possible to have an enlightening duel of 
perspectives without name calling and libel. In my column 
I’ve come down hard on many assorted topics, I've even 
said "fuck you." But I've never flat out lied, because, 
at that point, I have betrayed my obligation to the 
reader . 

What follows is an edited version of my reply to 
Craig Hill, which MRR declined to publish. Mr. Hill and I 
may well be legends in our respective rooms, but I have 
managed to leave my room on occasion and I wouldn't 
suggest that I've never been full of shit, but at least, 
in this matter, the shit I'm full of didn't come from 

bulls and chickens — unlike Mr. Hill... 

★***★★** 


Dear MRR , particularly Tim Yohannan: 

Assuming that I wasn't supposed to be shamed or 
humiliated into silence by the bizarre contentions of 
Craig ( Famous Hardcore ) Hill, as presented in the letters 
page of MRR #57, I would deeply appreciate your allowing 
me to respond to his response which appeared in MRR #54. 
(Tim said "No." Sorry, Tim, I shoulda boiled it down to a 
postcard, eh?) 

I realized I was sowing the wind with the comments I 
made about his "specialty publication," but I never 
dreamed he would come back with lies and misrepresenta- 
tions about my band (Disarray), my writing, and me 
personally — you ' re one sad puppy, Hill, and if we were to 
meet as you suggest I would much more inclined to kick 
your sorry ass than to kiss it--and, if that, in itself, 
makes me a Nazi like he ?aid, well I'm awfully sorry 
folks, but that's not how it is. Even a pacifist gets 
pissed off sometimes — I'm not a pacifist, either, to the 
extent that I'll defend myself against lies and liars... 

He tells you he doesn't remember my band's name. He 
tells you he doesn't know how I got his address. He can 
accurately quote a letter of mine from early '86 but he 
forgets that I told him exactly where I got his address: 
out of the pages of MRR! Selective memory is a powerful 
tool, ain't it! 

Long ago and far away (early ’71) I had a couple of 
letters printed in Hit Parader and got lots of letters in 
reply. Most notably from Craig Hill or Craig "Alice" Hill 
as he often called himself back then. I was a chubby, 
crewcut, whupped on little eighth grader (daddy was a 
career marine) and this guy was a tremendous influence on 
my life at that time--he had access to all this cool shi 
which was strictly forbidden to me. It got to where my 
old man would open Hill's packages to me over the garbage 
can and throw away items (incense, underground comics, 
etc.) which he didn't permit in the house. I got knocked 
around the room more than once during arguments over my 
correspondence with Craig Hill, who, back then, was the 
hippest guy I knew. 

The correspondence lasted from early 1971 to late 
1973, when my turbulent adolescence (running away, insti- 
tutionalization, etc.) kept me from staying in touch (at 
least that's how I recall it). I never forgot the guy, in 
fact he helped inspire me to write my own songs and start 
my own bands, starting in 1972. That's right kids, 1972, 


and if I'm supposed to apologize for having started my so 
-called musical career before some of Hill's new followers 
were born, well, fat fucking chance of that! 

I sent a letter to Famous Hardcore in early '86 after 
seeing an ad for it in MRR -- lo and behold, the "Craig 
Hill" mentioned in the ad was the same Craig Hill I had 
known in my youth. I thought it was fantastic that our 
interests had remained similar and strong enough that we 
could meet again through MRR . I really wanted him to hear 
and like my band Disarray, which was the major concern in 
my life from Jan. 1979 to April 1986. As he said, my band 
was not his cup of tea, he said it sounded like Talking 
Heads meets Jethro Tull (huh?), while my next letter to 
him did indeed include the passage reprinted in MRR #57. 
Mr. Hill neglects to mention that it was one small segment 
of a letter which ran 13 pages! His dislike of my band 
was a disappointment, but it wasn't enough to cancel our 
renewed correspondence in my opinion. Apparently, in his 
opinion, it was, because he dropped me like a stone. I 
didn't hear from him again. And it hurt — I was left 
wondering what I'd done. 

Now let's talk about these Nazi-esque letters I 
alledgedly wrote him, the ones referred to as "the most 
vile and putrid hate letters ever known to mankind." Not 
hardly, people. The first one basically pleaded with him 
to tell me why he hadn't replied. Later was sent a 
postcard from Arizona (where I lived part of '86) which 
included the line "I think you're an asshole for not 
writing me back." Many months later, I sent him five 
bucks for recent back issues of his zine. I told him to 
send the 'zines or send my money back, and warned him that 
should he rip me off, I'd press charges of committing 
fraud through the mails. He came through, too, he sent 
more than what I'd paid for! (I sent the extra stuff to a 
penpal in Europe without comment). Shortly after I 
received his 'zines, I saw his self-penned article on 
Famous Hardcore in MRR #50, leading to both the letter I 
had printed in #54 and a final letter to Craig Hill, which 
included numerous factual corrections on his "history of 
Black Flag" article. None of these letters come close to 
being the "most vile and putrid hate letters known to 
mankind." At no time was that the point in my writing 
him. Let him send copies to MRR . He makes it sound like 
was shipping him road kills! (Hell, for that matter I 
wrote a truly pissed-off letter to Bob Z. last year, and 
Bob Z. is brilliance personified next to Craig Hill). 

I stand by everything I said in MRR #54, Craig Hill's 
response was to call my band "commercial soft rock" and me 
a "Nazi." Oh, yeah, and I have "No concept of the 
hardcore music genre," as well. This from someone who 
walked out in disgust on the Sex Pistols at Winterland (so 
he wrote), a heavy metal transplant who now preaches the 
hardcore/shred 'n kill gospel to the converted. And you 
know the most zealous evangelists tend to be converts, 
themselves. It's true, though: Let the record state that 
Craig Hill is more "hardcore" than Larry Boyd. Like, uh, 
wow, what an impressive distinction. One that I will not 
be losing any sleep over. * 

The following is my response to Hill's dare for me to 
put out my own 'zine. I'm not seeking a medal or 
martyrdom or a pat on the head from the readership (or 
editorial staff) of MRR for what I'm about to say. He 
brought it up, he asked for it, so here goes: 

Blow it right the fuck out your ass, chump! It was 
individuals like me and bands like mine which paved the 
way for retroactive trendmongers like you to come along 
and do your one-note circle jerk (no pun intended). You're 
a leech, a maker of popularity polls in your hardcore 
equivalent of Tiger Beat , perpetuating the closed-minded 
rot which segregates and drives out people like me and too 
many others! You can think you're the lord of the 
hardcore flies if you want to, man — you can have it! 

In my early teens I was harassed and picked on by 
longhairs for having a parentally-enforced crewcut. Years 
later, I was harrassed and picked on by rednecks for 
having long hair. Disarray was labelled "punks" by metal 
freaks (and the top 40 cover bands we used to open for) 
and "hippies" by the scenester fashionoids (not to mention 
some of the "new wave" bands we used to open for). One 
thing nobody ever called us (before Craig Hill) was 
"commercial soft rock"... that was Air Supply and coming up 
are Kenny Rogers, A-Ha and the new hit by Disarray." Yeah, 
right ! 

I was true to myself and I did not ever preach to the 
converted. We weren't "straight-edge" but we did not 
promote or celebrate hedonism. I attempted to write songs 
that meant something to me and might somehow be relevant 
to the listener. I felt I had a responsibility not to 
pass on the same old shit, and I don't think I did. 


I wrote all the lyrics, the majority of the music and 
arrangements, sang lead, played drums, made and posted the 
flyers, rented the halls, put on our gigs, encouraged 
others to start bands, constantly gave away tapes of my 
band and bands I liked, wrote back to anyone who ever 
wrote (including Jello Biafra! Ask him!)— I did my part, 
not that many people noticed (see the Boston scene report 
in MRR #32, which includes a photo and a meniton of the 
last edition of Disarray). 

So let me end this battle between the scraggly little 
fanzine and the dead band. Spare me your challenges, 
Hill, because Disarray was around for over twice as long 
as your 'zine has been and my column in SV predates your 
•zine by over a year. You're the one who should meet my 
challenge, not vice-versa! 

Anyone who would like to hear what my band really 
sounded like can send me 2 bucks for a 90 minute tape. Be 
warned that my band does not carry the Famous Hardcore of 
Punkland seal of approval. 

There you have it. Judge me as you will, folks, but 
judge me based on the facts and not the lies of Craiq 
Hill. 

Let this pointless waste of time and energy serve as 
a lesson to the bandleaders and fanzine editors of the 
future. The factionalization and bullshit doesn't advance 
"our" cause one inch, in an "alternative scene" which 
continues to be ignored if not scorned by the world at 
large. I say PEOPLE , NOT STEREOTYPES! IDEAS, NOT 
CATEGORIES! And, above all, BE WHO YOU ARE! Enough, 

thank you for your time 

******* 

Yes, I know that lots of other people have done a lot 
more for the "scene" than I did, but lots of other people 
did less or did nothing and I won't have what I managed to 
do taken away from me by a pathetic, lying asshole. 

As of this writing, I don't know if A1 is going to 
comment on Tim Y. touching up the picture of A1 which 
accompanied his piece on SV in MRR #58, but it was a lame 
joke at best and, at worst, it's an example of "journal- 
istic integrity" of a sort which thrives within 
supermarket tabloids. I expected better from Mr. 
Yohannan . ^ Could be I gave him too much credit last issue. 

That's all for now. My apologies to Terry Burke of 
Andover, MA and James Hampton of Marshfield for not 
employing their submissions like I said I 
would --hope fully , their musings appear elsewhere in this 
issue . 

Next issue, we'll wonder why Salt 'n Pepa kicks your 
ass and mine too! Yeah! 



IMPROVIS ATONAL MUSIC COl 



Ticket To Trauma. Paper Bag is an improvisatjonal music company 
Freed from the constraints of preset forms in their music, they create aural 
soundscapes that are true expressions of their soul. The immediacy of this 
music cannot be denied Paper Bag, because sometimes surprises are the 
best SST 076 (LP/CA $7.50) 
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SST Records P.O. Box 1 , Lawndale, CA 90260 
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who's singing with us now and it s 
lineup, except we've got a new drummer 
Authority . 


■ — i 

basically the same 
Taras, from Vacant 


Wrecking Crew are, in my humoie opinion, ^ * 

hardcore band to emerge out of Boston in a lon 9 time, 
band possessing a steaming onslaught reminiscent of 
Neqative Approach, older Agnostic Front and Discharge 

roUed into one, fueled by a razor-sharp, twin guitar 

pummel, strong bass work and quick-handed drumming, as 
well as Glenn's vocal rage. In addition to Glenn, the 
band includes Keith (bass), John (guitar), Ralph (guit 
and Taras (drums). The band has an 8 song demo tape , 
right now, and a 7" EP is forthcoming... 
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SV: There was another Wrecking Crew a few years ago. 

What happened with that band and what made you decide to 
keep the name? 

Keith: We were young, it was our first go at a gigging 

band and we thought we were amazing and, unfortunately, we 
weren't. We grabbed whoever we could find to play with us 
--2 kids who were nice kids, but didn't fit in with us. 
We weren't together as friends. We'd just play and that 
was it. Also, our music wasn't all that amazing 'cause, 
musically, we weren't that amazing at the time and it just 
got to the point where we believed the shit that we were 
talking about ourselves — *oh, yeah, we're going to be 
awesome, we're going to be so great" and we play our first 
show and realize that we weren't that good and it just 
kind of bummed us out. It was a slow progression of 

realizing that we weren't as good as we thought we were so 
we split up and went different ways. 

Ralph: And then, for getting back together, it wasn't 

even going to be a Wrecking Crew reunion, it was me and 

John Darga. I met John Darga at a TSOL and Straw Dogs 

show, we were really drunk, found out we both played 
guitar, both into the same type of bands, and said 'hey, 
let's get together and start jamming.' So we went over to 
his apartment, started playing tunes and Keith left 

Cancerous Growth and we said, 'hey, wanna join up and play 
bass,' we were looking for a bass player, had this kid Rob 
singing and then we hooked up with EK , got this kid Glenn , 
i i i i i i » i • * * 


SV: There's another band in Boston called Wrecking Crew. 

Did they threaten to sue you yet? 

Keith: No, we're threatening to sue them! 

Ralph • No, they just give us a hard time about the name 
give them a hard time. They're The Wrecking Crew 
and we're Wrecking Crew. 

Keith: Nobody can figure out who came up with the name 
— first . Everybody's so stiff about changing it. I think 
T" they should because they've all got their own professional 
■*- bands and this is a side thing for them. 

SV: Tell me what some of your songs are about. Who does 

most of the writing? 

Keith: Everybody. It's about free love! Musically, it s 

everybody and lyrically it's everybody. It's like a unit, 
a band, a crew. 

SV : One line that sticks out is what makes you take a 

Keith: "Troubled Youth." I wrote the lyrics to that. 

People perceive it as a racist song and it's not. It s 
about teenage criminals. They'll go out and kill somebody 
and they'll get arrested for it but they won t go to nail 
because they'll have a lawyer, public defender tell the 
court some sad story, "oh, he was a troubled youth, he had 
a rough life," and we're supposed to feel bad for him when 
he took an innocent life. "What makes you take a life 
/don't you know you'll have to pay?" And it s about 
getting sick and tired of that and then, someday, the 
realtives of these people going out and getting them, 
themselves. 

SV: So why have some people perceived it as racist. 

Keith: Because, unfortunately, it's a racist thing to 

say, kind of, but most of the young offenders are 
minorities, right now. So that's why it could be 

perceived as racist, but only for somebody who's looking 

for a racist tag. . 

SV: It seems a lot of people often try to create friction 

or schisms. What's your feeling about that? 

Keith: I think it's wrong. _ . ,, _ 

Ralph : It's just talk. "Always Talk." Everyone talks a 
lot of shit just because they see all our friends and 
we'll agree most of our freinds are skins. They go out 
and have a good time in the pit or help us on stage, 
joking around, having a good time. They see that. wh ® n 
you see a bald kid, you automatically snap and go "nazi. 
Keith: The same when you see a Hell's Angel bass player! 

SV? Sort of the bad rap Agnostic Front have gotten. 

Keith: Yeah, but it's better they talk about us than not 

talk about us at all, so any bad rumors are publicity for 
us . 

Ralph: Talk about us! Gossip, gossip! 

SV: What do you think about Boston these days? 

Keith: It's getting amazing. We're real proud to be a 

Boston band, right now. _ 

Ralph : Another young band, Last Warning, is kind of like 

Boston's version of YDL. 

Keith: It's just amazing. It's like a whole new breed of 

TTTdsT You saw it today, what was going on. No friction 
between people. There wasn't one fight, today. That pit 
was going off and there wasn't one fight. That shows how 
good the scene is getting again. 

SV: So Mark McKay's doing an EP? (since this, it's been 

recorded) , J 

Keith: Yeah. We haven't figured out what tracks yet, but 

it ' s going to be a 5 songer. We'd like to do a limited 
press with colored vinyl. 

SV: After that, are you going to try to get on a label? 

Ralph: Yeah, but it'll be good to start off with this. 

If the label does good, I'd like to... 

Keith: Stay with Mark as long as we can and maybe hook up 

with another independent thing that could fund Mark's 
label. 

Ralph: If this single does good and people take to it as 

well as I'm hoping, it could be another X-Claim. There's 
no limit to how far we could go. 

Keith: Boston needs a local label to spread out the 

bands . 

SV: You guys played in NY. How’d that go? 

Keith : Well, amazingly well. It was a nightmare trip but 

it went really well when we got there. 

Ralph: One mistake we made was we played above Warzone 

and I felt weird about it, because they're a great band. 
Keith: They're the biggest band in NY and this band from 

Boston, no label, we all look totally different. 

Ralph : No demo out. • 

Keith : They see this metalhead with X's on his hands, 

everybody looked like a different stereotype, we get up 
there. We start playing this NY-influenced mosh hardcore 
and we brought 30 friends down and Boston thrashing stomps 
on NY thrashing. Everything hit them at once and they 
were just standing there going, "what the hell is this 
and it took awhile for them but I guess, like later on, 
we're hearing from people from NY and it was good feedback 
after they recovered from the initial shock. They liked 
us. So it was worth it. 

SV: You said the trip was a nightmare down? 

Keith: We had to sleep in a park with pit-bulls and hang 

out with bums. John's from upstate NY, out of the city 
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and he thought we were staying with our friends in 

Anthrax, but, unfortunately, they were on tour and he took 
off. We thought he was going to come back and pick us up 
but we're in Thompkins Park and it was getting around 2:30 
in the morning and we're calling and they go, "oh, John's 
asleep." So we get him and he says, "I'm not coming down? 
you guys can make it till the morning. I'll be down there 
at 8:00," so we had to make due and there were people 
pissing next to us, things like that. It was fun. We had 
a test of our nerves, but it was fun. (Glenn walks in) 

SV : OK, Glenn, you've missed about 3/4 of the interview 

but what do you think about Boston these days? 

Glenn : Honestly, it's livening up. I'm not going to say 

it's dead, but things are happening slowly but surely. 
It's coming around in a circle. I think things died for 
awhile, now they're really starting back up, building back 
up, more bands are coming out like Maelstrom, us, Last 
Warning, Shattered Silence. It's going to take a little 
while but things will happen. 

SV: Do you think it can brought back to the level it was 

in '82-83? 

Glenn : That all depends on the audience participation and 

whether the people get into it. That's all it depends on. 
We only play the music. We play what is best and whatever 
we can--if the crowd likes it and they get into it, they 
make the scene, they make whatever happens. 

Keith : You can't live in the past. We can't lie awake at 

night and to, "oh, boy, I hope it'll be just like '82" 
because you'll stagnate, you'll get nowhere. Make it '88. 
SV: A lot of people still do live in the past. 

Keith : No, we won't mention any names, Ray! And it's a 

shame — these are the bands that are making it hard for 
bands that are trying to do something a little different. 
They'll label them. You try and throw in something a 
little dif f erent— we ' ve got songs with funky parts in ' em I 
now and some of these bands wie play with will hear them 
and call us metal warlocks or "they're trying to be like] 
dance-core." You try and do something different and] 
people won't accept it. 

SV: People are so narrow-minded. They judge you by how] 

you look, too. 

Keith : Which is a laugh, considering these people get I 

upset about so-called straight people, giving them crap I 
about the way they look and they're the first ones to turnj 
around and say "you don't look punk enough." 

SV: Any last comments? 

Keith : Everybody's who's backed us, thank you very much| 

for getting into us and we'll just make it better. 

Ralph : And get naked during our shows, definitely. 

WRECKING CREW/John Darga/76 Franklin St./Allston, MA 02134 ! 


The Four Latest Releases . . 

Two new ones from the hills. . .Two Classic Reissues 
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TXLP-14 

JESUS CHRYSLER 

“This Year’s Saviour” 
Omigod! It's Jesus 
Chrysler! From the home 
of the A-Bomb, Oakridge, 
Tennessee. They’ve been 
compared to the BUZZ- 
COCKS by the NME and 
with good reason. See 
them this summer on 
their U.S. Tour. 
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TXLP-12 HICKOIDS 
"We’re In it for the Corn” 
The 1985 underground 
classic. Genuine and 
demented cow-punk from 
Austin, Texas. Lock up the 
livestock cuz they'll be on 
tour this summer. Also look 
for their “Hard Com” EP. 




TXLP-13 INBRED 
"Kissin Cousins” 

It’s the 2nd album by this 
lovable quartet from West 
Virginia. Mountain smoo- 
chin* tunes produced by 
Paul Mahem. Something 
for the whole family! 
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TXLP-11 ZEROBOYS 
“Vicious Circle” 

The hardcore-pop milestone 
originally released in 1982. 
Now with 6 bonus tracks. 
“Outdoes most anything 
that’s happened since” sez 
MRR. Touring Europe this 
spring and the states this 
summer. 




In stores everywhere, or $7 ea. postpaid (LP or cassette) to: TOXIC SHOCK, Box 242, Pomona, CA 91769. 
Contact us for booking, merchandise and wholesale info. Call 714-626-3090. 






SODOM 


SODOM-Expurse of Sodomy ( Steamhammer , 12") 
SODOM-Persecution Mania ( Steamhammer , LP) 

Sodom used to be just about the worst band I'd heard 
but that ain't the case no more — "Persecution Mania" 
establishes them as a wrecking ball of mayhem, with razor- 
sharp riffing and tightly executed aggression, clearly in 
the Slayer school, but with plenty of variances in tempos; 
the hammering "Bombenhagel " even shows them working in a 
classical lead line at the end, amid a flurry of whizzling 
guitar sparks. Newcomer Frank Blackfire brings this band 
a guitarist with a pyrotechnic arsenal of string-busting. 
The EP, recorded in late '86, started the transition, 
ruthlessly battering its way into new territory. (101 
Frederick Ave., Bellmore, NY 11710) 

HALLOWS EVE-Monument (Metal Blade, LP) 

A relentlessly heavy onslaught by this Georgia band 
who really come into their own on their third album. 
Chainsaw riffing and heavy-duty drum pummeling from the 
opening chords of "Speed Freak," as Hallows Eve take the 
no-bullshit crunchy power riff approach of the west coast 
bands and bring it back east to meet the streetlike 
savagery associated with bands from NYC. It's as if you 
combined the best elements of Exodus and Anthrax, only 
Hallows Eve don't sound particularly like either of those 
bands, carving out their own decimating path of sonic 
destruction . 

Z NOWHITE -Act of God (Roadracer, LP) 

Quite an impressive showing by this veteran Chicago 
band. Znowhite have a convincing balance of speed 

savagery, crunch and well-developed musical ideas, most 
evident on the dramatic "Something Wicked This Way Comes," 
while "Pure Blood" and "Baptised By Fire" manage to raise 
holy hell. Plus there's a female vocalist up to the task 
in Nicole Lee (since replaced by Debbie Gunn), whose lung 
power manages the band's jet-engine ferocity. Pure 
aggression with a flair for the creative and an air of 
classiness make "Act of God" well worth hearing. 

VARIOUS -Demolition — Scream Your Brains Out (Chain 

Reaction, LP) 

Yaargh! 5 bands, 2 cuts each and plenty of raw rage, 
not all of it that memorable, but there are some moments 
of sheer brutality, courtesy of Leviathan, Atrophy and 
Hobbs' Angel of Death, all battering away with one minded 
malice and aggression. Beware of spotty sound ‘quality. 
(PO Box 164, London SE 13, 5QN , ENGLAND) 


MEDIEVAL -Medieval Kills (New Renaissance, LP) 

Medieval manage to distinguish themselves by having 
some diverse influences, and not all strictly in the metal 
camp. A pure rock 'n roll influence pokes through in the 
lead work and on the garage rock of "Blood & Anger." 
There's also plenty of chunky. Black Sabbath-inspired 
tunes with pits of hell vocals, but they steer clear of 
dirge-like tempos, opting for a punchy, mid-tempo style 
that rocks. (POB 11372, Burbank, CA 91510) 

BLESSED DEATH-Destined For Extinction (Roadracer, LP) 

Straight-ahead power and aggression on this speed 

metal for the doomsday assault by Blessed Death — all fine 
and dandy, except for one thing — the air-raid siren vocals 
of Larry Portelli, worse than nails across the blackboard, 
worse than the most sadistic tortures imagineable, 
inevitably obscuring this band's wanton wallop. With 
better vocals. Blessed Death could be an unstoppable speed 
metal force 'cause they have the chops and scorch to 
decimate. (225 Lafayette St., Rm. 709, NY, NY 10012) 

WRATH-Nothing to Fear (Medussa, LP) 

Medussa must have a lot at stake with this album; 
their label rep keeps calling me and leaving messages 
asking if I've done a review yet and they've sent 2 copies 
of the LP to SV as well as 3 LP ' s and 2 cassettes to the 
record store I toil at. So I'm about to figure something 
must be up, all this heavy push must be to promote a truly 
mediocre act and, well, while the PR machine went a bit 
overboard, "Nothing to Fear" isn't a half-bad longplayer, 
potent riffs somewhere in the netherland between thrash 
and a more classically/British-styled approach, with power 
and creativity in the arrangements, even if Gary's OTT 
vocals can be a bit much. "Sudden Death" packs a pretty 
mighty wallop. Yes, I like it, here's your good review; 
now leave me alone! (distr. by Restless) 

MEGADETH-So Far, So Good, So What (Capitol, LP) 

While not the equal of "Peace Sells," Megadeth still 
show plenty of heaviness and versatility. The new lineup 
has the brute strength and instrumental talents to whip up 
a classy frenzy on the stronger cuts like "Liar," "Hook In 
Mouth" and the potent instrumental opening crunch of "Into 
the Lungs of Hell," and Mustaine, arrogant SOB he may be, 
is a superb lyricist. Even the cover of "Anarchy In The 
UK" rocks out and this band's musical creativity is 
obvious. Enough roar in the engines to keep me from 
lifting the needle. 



NASTY SAVAGE -Abstract Reality (Metal Blade, EP) 

Real metal for real men--what do you expect from a 
band whose vocalist manages a championship ladies' 
wrestling tag team. This 4 song EP is easily the best 
thing by Nasty Savage, a hard-crunching powerhouse without 
any bullshit, as 2 guitars wreak wanton destruction, 
backed up by hellhound, furious drumbeats and Ronnie's 
nasty vocal command. A metallic piledriver that'll keep 
the poseurs down for the three count! 

NECROPH AGIA-Season of the Dead (New Renaissance, LP) 
h No, this ain't Mantovani, not with tracks like 
Terminal Vision" or "Bleeding Torment" --gore movie 
violence set to a malevolent, but one-dimensional metallic 
rumble, with Killjoy's growling emanations and drumming 
that relies too heavily on a bass drum monorhythm. Ugly 
cover, too. To co-opt a phrase, how much more 

91510? ltatSd 9UtS Can ^ takS? (P ° B 11372 ' Burban *, CA 

VENOM-Calm Before The Storm (Filmtrax, LP) 

From the opening rumble, Venom lay to rest any 
accusations they've wimped out. "Black Xmas," "Fire," and 
"Metal Punk" create the usual hellstorm. There is, 
though, the added element of vocal harmonies, playing off 
Cronos' typically gruff vocal (although even he tries to 
harmonize) and flashier guitar work that doesrPt get in 
the way. Van Halen meets Venom in Hades? Even with nods 
towards (gasp) accesibility , there's still no mistaking 
this band for anyone else. 

TANKARD-Chemical Invasion (Noise/Combat, LP) 

I 11 bet this band could drink Gang Green under the 
table; heck, they even do a credible cover of "Alcohol." 
A high-powered invasion to your skull, as Tankard strike 
with furious, hell-driven intensity, obsessed with the 
suds that fill their tankards, worried about the 
destruction of Germany's beer purity and vowing death to 
whoever steals their beer. Fast, yet maintaining control 
and even a blues riff thrown in, as well as a structured, 
multi-faceted instrumental that shows great technical 
dexterity. Cheers! 

PARADOX-Produc t of Imagination (Roadracer, LP ) 

Competent, yet unexceptional metal by this German 
band, cross-sectioning Metallica-like speed with 
Helloween's sense of harmonics and it's strictly by the 
books and never really ignites enough to lift it above the 
10012) aV6rage * (225 Lafa yette St., #709, NY, NY 

DEATHROW-Raqing Steel (Noise/Combat, LP) 

. Ple " ty of 9 rowth evident on this band's second album 
i rSt L , W , as no slouch ' either), still possessing 
plenty of skull-rattling speed as well as some tracks 
( Dragon s Blood") that show class and power, 
incorporating acoustic guitars and slower, heavy tempos. A 
potent progression. * 

CANDLEMASS-Niqhtf all (Metal Blade, LP ) 

Can't see the big to-do about this band — heavy, but 
flat doom metal, recycling Black Sabbath riffs and pairing 
them with an over-dramatic vocalist who is a dead ringer 
for Tom Jones. And must we be subjected to Chopin's 
funeral march yet again? Sleep-inducing sludge. (18653 
Ventura Blvd., Suite 311, Tarzana, CA 91356) 

DEAD END-Ghost of Romance (Metal Blade, LP) 

Melodic, highly commercial hard rock/metal with 
little of substance. The chops are there, but the ideas 
are stale, not an original riff in the bunch, with vocals 
that seem to shift between Japanese (they're from Osaka) 
and phonetic English— they should stick entirely to their 
native tongue (it worked better ‘for Loudness). Tasteful 
enough, but not a very filling, satisfying feast, as they 
aim for the safe, accessible side of things. 

DC LACROIX-Livin ' By The Sword (Medussa, LP) 

Tired-sounding cock (or is it cunt) rock, with raspy 
Sylvie LaCroix handling the vocals and a HM meets glam 
rock, circa '76 type sound, not a surprise, exactly, since 
Kim Fowley (Runaways, etc..) produces. A few tracks manage 
to be catchy, in a derivative sort of way, coming across 
as less-inspired offspring of their influences — Runaways, 
Quatro, AC/DC, Kiss. Just not enough to get excited over 
(distr . by Restless) 

BARREN CROSS-Atomic Arena (Enigma, LP) 

Barren Cross are a Christian metal band and while 

their musical approach is more aggressive than Stryper, 
with some real crunch and commanding vocals, the 
reactionary drivel that permeates some of their lyrics 

like the anti-abortion "Killers of the Unborn" and prosle- 
tyzmg message are a turnoff. I don't like anyone 
preachin' at me, be it born-again Christians, straight 

edge fanatics or left wing (and right wing) whiners; it's 
an affront to my intelligence! Taken on a musical level. 
Atomic Arena" is okay, overall, but keep in mind the 

totality of what you're buying, here. 


TIGERTAI LZ-Young & Crazy (Relativity/Combat, LP) 

Sure they look like Poison's illegitimate offsprinq, 
but these Tigertailz (the UK's entry into the glam 
sweepstakes) ROCK. The proof's in the grooves, as they 
say, and these guys go back to their 70 's handbook. Kiss 
and Aerosmith chapters, and learn their lessons well, with 
a no-frills, hard-rockin' and tuneful, catchy baq of 

(Ts 7 k n 7 h P1 / nty flre P° wer behind those glamor pusses. 
(187-07 Henderson Ave., Hollis, NY 11423) 

KREATOR- Terrible Certainty (Noise/Combat, LP) 

K - „ kreat ?* have always been a bit too raw for my tastes 
but Terrible Certainty" bludgeons, pillages and beats me 
senseless— a hellstorm that doesn't let up and some sort 
of sadistic pleasure is derived from their pure brutality. 
But dock em a point for their "no thanks to faggots and 
gays for spreading AIDS" in the liner notes. I'm sick of 

^ a C f 10nary r / Ut ? b t Sh that seems to Permeate a lot of the 
metai scene (although hardcore is hardly immune from it, 

whn!! r ^ thS tltle track ' dealing with the above topic, 
?ni^ c n0t *. naming . names ' offers no solution or empathy 
towards its victims, although other tracks show concern 

thrcufh pr , e , ve , ntln 9 the ongoing destruction taking place 
Uu J ti°n, greed, etc... That point made, "Terrible 
Certainty shows Kreator progressing a bit, but this is 
f ar from easy listening. 

VIKING-Do Or Die (Metal Blade, LP) 

ent<^? e ' d i mensi ° nal thrash metal that oomes off as 
thnmnl y H derlVatlV ,f ’ wlth muddy production and thumpa 
thumpa drumming that proves faster isn't always better. 

mere? v mi * ° bva °us inspiration here, but Viking are 
a s?cond-ratrco S p y . Un t0 SOUnd Uke anythin ? ™ore than 

VENDETTA-Go and Live. .. stay and Die (Noise/Combat. LP ) 

... A rip-roaring debut by this German band, with a 

r?fT ea r towards the US speed metal sound, with 
VendeT T 311 6 1 cyllnders and plenty of speed and punch, 
creative ff 0 ' h lo . nger compositions and combine P their 

d”f abuse ?oliH? S i Wlth strong lyrica * commentary on 
arug abuse, political repression and racism. Mere word. 

detonaTT* h ° W h0t this album is '" A time bomb ready to 
detonate under your turntable. Y 

BLIND ILLUSI ON-The Sane Asylum (Combat, LP ) 

- progressive^ STT 

Unfortunately , S it ""sounds' 3 'Tetter °on paperTTnTn 
eacecution. "Death Noise" manages to succeed, with an 

uTHJTT pS combination^but 
3 T;; a TTT TTTa^ s m oTs r T: 

HomI;T 0 T42°3 n > thS POtential ‘ < 187 - 07 HendeTonTT 

DESTRUCTION-R elease From Agony (Profile, LP ) 

thprp-! rh a aPS thelr playin 9 ability has improved and 
ere s a more pronounced structure to their sonqs than 
lust wanton thrash and burn. Yet, afte? severa? 

shouted "v'TlT /e Tha^d l"/ ' I 

TeTTth 1 d ° n< ” i s b h ' S though , "that 

To'TaTaT 

DREAM DEATH-Journey Int o Mystery (New Renaissance. LP) 

n^h i espit : e from the requisite thrash-a-rama , as Dream 

and T/lTo 1 r T”' bhlck and chunky, with Black Sabbath 
a nd Celtic Frost obvious references. Grinding, doomv 
riffs occasionally fused with a dose of speed and 
rae " acln 9' angered vocals and it works well, getting the 
91510)° ne Wlthout the bombast . (POB 11372, Burbank, CA 

BA THORY Under The sign of the Bl a ck Mark (New Rennai.. r.Pl 

, The sound of hell erupting as Bathory scale from the 

depths for their third offering. Quorthon's frogmouthed 
mT n . vocals are definitely a weak link but, with a bit 
f ew sonar S and y the 1S f time , 3 a° Und (keyboards «°rked into a 
t ^TTvT^Te h s e fg V n" e sort° f of C a n got^ 

rTdTgTlTVl/aVuVe. ** * C *‘ i ~ d ^ 

BLOOD FEA ST-Face Fate (New Renaissance, EP) 

Rip, roar, snarl, argh! Blood Feast wanna stuff your 
face into a meatgrinder set on high. Slayer rhythm and 

lead parts taking the low road to your skull, delivered 
with enough punch to brink a sick smile to my jaded face. 

(POB 11372, Burbank, CA 91510) 


RANDOM THOUGHTS by Al 


First off, I've been getting a lot of comments about 
the piece on SV that appeared in Maximum Rock 'n Roll , 
most of it very positive and I'd like to thank MRR for the 
space to express my views and get a little free publicity, 
as well. As for Larry Boyd's comment that the doctoring 
of my photo (the "oi" tattoo) showed supermarket tabloid 
journalistic integrity, to paraphrase, well, I think it 
overstates things a bit. I took it as a joke and Tim 
admits it was a way to get back at SV for criticism his 
publication has received in this 'zine. I harbor no ill 
will-- just hope that MRR (or anyone else who publishes or 
otherwise espouses a particular point of view) will be 
open-minded about constructive criticism or viewpoints 
other than their own. Healthy debate is a good thing and 
the freedom of expression that allegedly exists in this 
country is something I cherish. 

Which sort of brings me to the main thrust of my 
ramblings this time. About this country a few year§ ago, 

I used to have a lot of animosity towards the US and the 
seemingly mindless patriotism that I was witnessing, 
rammed home by the likes of Rambo, increased hostilities 
towards foreigners, minorities and those with divergent 
opinions. All adding up to an ugly, jingoistic perver- 
sion. Lately, though, I've re-evaluated and moderated 
some of my opinions. I'm still vehemently opposed to a 
love it or leave it, flag-waving patriotic mentality that 
is still espoused by many (including bands like Aware or 
Youth Defense League), but now I consider myself proud to 
be an American. Not proud of the injustices that exist, 
not proud of the robbery our politicians, police and 
bureaucrats get away with, as they sell arms to the 
Iranians or reform taxes to help the wealthy, while a 
working stiff like me pays more. Not proud or wishing to 
align myself with the racist, xenophobic elements that 
exist in our country any more than I wish to align myself 
with those who embrace socialistic or communistic alterna- 
tives which would bring a larger, more monolithic, 
bureaucratic government into the picture to further 
subvert individual rights and siphon off more of my hard 
earned money. No, the America I love is protected by the 
Constitution, the freedoms inherent in that wonderful 
document, which needs to protected from those that would 
subvert it or turn back the clock by radically changing 
i^. It's people caring about others, welcoming them no 
matter what their background. It's having a diversity of 
opinion and thought and individuals respecting others 
right to those ideas, whether they agree with them or not. 
Of course, the ideal and reality still have a long way to 
go before being reconciled. Still, it's something to work 
for, because this country's basic principles still stand 
up after 200 years. I'm no blind patriot, but if the 
alternative is one-world totalitarianism, then it's worth 
protecting... 

When I read the letters in publications like MRR, 
lately, I find myself drifting further and further away. 
One letter in #60 sticks out, from A. Atencio, who "has 
been a punk for as long as I can remember," and adivses 
people to "totally disregard the system — don't pay taxes, 

don't work at* all, make them give you money" — from 
welfare, SSI, unemployment — "never let them break your 
commitment to living free." Nothing wrong wl . th 
free, but I happen to work and pay taxes and feel no shame 
for that— oh sure, I don't like my tax money going to 
weapons systems, but I like what I do and I don t want my 
hard-earned money going to some fucking parasitic leec ^ 
like Atencio. Fuck you — if you believe in anarchy or 
disregarding the system, don’t leech off it, asshole. 
Leave it fo? someone who needs it! Welfare is a necessary 
part of society, but it’s people like me who pay^it^ 
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and I want it going to those who deserve it! 

So call me a reactionary or capitalist pig but I want 
something to show for my effort, for my work. I know I 
have a responsibility to help those less fortunate, but 
they also have a responsibility, in a lot of cases ( not 
all, of course) to help themselves. Finding the 
appropriate balance is difficult. 

I work hard, my wife works hard (in fact, she works 
with the handicapped— which is a good place for my tax 
money to be going) and we should be able to enjoy the 
fruit of our labors as long as it doesn't harm others and, 
for myself, as long monetary gain isn't the only factor 
involved. We must survive. Living in a squat doesn't cut 
it for me. If these "punk rock whiners" want to do that, 
that's their prerogative; just don't expect me to support 
your "martyrdom" . 
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IDIOT SAVANT 
by Steve Beaumont 

Hey folks! Gome one, come all! Tonight, on nationwide television, 
Geraldo Rivera is going to spend two whole hours talking with a studic 
audience about (gasp!) sex in the 1980’ s! Now, I know that it will come as 
a shock to some of you that there is still such a thing as sex today, whatl 
with evangelists, moralists, Reaganites and (gasp! gasp!) AIDS. However,! 
the thing still does hang on a pleasurable activity in spite of all the! 
death knells which the media has been sounding lately. Thus, I felt that! 
it might be a good time for me to soaad off about some things which have! 
other's feelings and have not used society's guidelines to set their I 
personal standards. My second justification is that a lifetime of I 
socialization dies very hard. While this seems like merely a cop out, itl 
is a reality which has to be considered when assessing any social mores. 

If all of the above seems very difficult to deal with, then considerl 
this one final thought. Many, if not most, of the physical, psychological! 
and social hang-ups affecting western civilization today relate directly or I 
indirectly to sex. Thus, if we could de-emphasize sex, it stands to reason | 
that the result would be a more stable and secure society. 


been bothering me about sexual attitudes these days. I mean, if Geraldo 
can do it . . . 

The first issue I would like to tackle is the apparent "bubonic 
plague" of the 80's: AIDS. This disease (yes, it's a disease, not a 
"condition" or a "curse") has been scaring the hell out of a lot of people 
lately because of its ability to end life. As a result of AIDS, many so 
called "authorities" have been telling us that we must either abstain from 
sex or involve ourselves in a monogamous relationship, otherwise we'll 
surely die! The fact that this is an obvious load of bullshit should be 
apparent to egvery intelligent person reading this article, so I will not 
dwell on it. Instead, what I wish to address is the implication that AIDS 
is a moral issue. It is not a moral matter, it is a medical one! It is 
not the condition of my moral fibre which will determine whether I get 
AIDS, it is the condition of my penis when I insert it into another 
person's orifice that will determine whether I get AIDS! In other words, a 
well-placed condom will do almost as good a protection job as celibacy. 
"But wait," you say, "there is still a risk involved, isn't there?" Well, 
of course there is! However, there is also a risk to one’s life in driving 
a car and I personally find that to be a much less gratifying activity than 
sex. In the final analysis, celibacy as a method of avoiding AIDS makes 
about as much sense as total isolation as a means of avoiding the flu. 
Sure, it's effective, but it's not a hell of a lot of fun. So the logical 
alternative would be to arm oneself against the disease as best one can, in 
this case with reliable condoms, and continue life as normal. 

The other problem I have with sexual attitudes today concerns the 
venerable old institution of monogamy. On the surface, monomagous 
relationships seem to make a great deal of. sense; one love, one sexual 
partner, no risk of sexually transmitted disease, no emotional 
complications between several people, etc. . .However , this logic falls short 
when one recalls that the cornerstone of monogamy — in fact the single base 
of monogamy — is sex. In this age of birth control, sex can be, and often 
is, simply a very pleasurable activity between two consenting people. To 
this end, it makes no sense at all to restrict this activity to one 
partner. Just because you love a single person doesn't mean that you 
should necessarily give that one person complete control over your sexual 
activity any more than you'd let them control the rest of your life. It is 
only due to the incredible importance that our society places on sex that 
we even consider such an apparent perversion of logic as monogamy. For if 
we were to place sex on the same levels of importance as another 
pleasurable activity such as a backrub, we obviously wouldn't mind having 
more than one partner. 

Now, I know that, at this point, most readers probably think that I'm 
some perverted sex fiend who wants to get the world into my bed. So it 
will come as quite a shock to you to find out that I am in a very happy, 
very monogamous relationship with a wonderful woman I adore. While this 
may seem to be remarkably hypocritical, I believe that I am still justified 
in making the above statements for two reasons. First, I am not attacking 
the state of being monogamous but the institution of monogamy. I feel that 
a monogamous relationship is fine as long as the two participants have made 
the decision based on mututal respect, deep love and consideration for each 
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NE UTRAL NATION, EELS (TT's, 1/7) 

The Eels are sloppy as hell/ but I hear something 
there. Contained in their messy, all over the place 
pummel are some genuine hooks, tunes that connect hard. 
It's just hard to find if you’re way out of tune or don t 
seem interested in playing together as a unit. I hope The 
Eels figure this out and do something with the latent 
talent that appears to be there. After the Eels, the 
place fairly well cleared out for Neutral Nation, which 
was a mistake for many. NN go over big in Providence but 
can't gain a foothold here, puzzling when you think about 
how lamer, less-deserving acts don't have the same 
problem. Punk, thrash, pop, reggae in a fun, let's party 
context, impeccable tightness. Relativity missed the boat 
not signing these guys and continuing to release tripe 
like Def enstrat ion . One of New England's most underappre- 
ciated bands . . . 


KILLDOZER, VIETDOG, HEYDAY (Green Street, 1/13) 

Worth braving the audience of my worst art-fag 
nightmares for... If Killdozer don't drive the ear-cheese 
away, well the brain damage must be too far gone, already. 
Pure mesmerization from these 3 ordinary-lookin' dudes. 
Lumbering rhythms taking guttterral to new lows, with the 
twisted tales to match--when Michael Gerald talks about 
being the "King of Sex", it all seems credible. And, of 
course, this is the greatest covers band ever, treating us 
to "I Am I Said" and ZZ Top's "La Grange" (have mercy!). 
Ending with a guitar solo by Bill Hobson, doing passion- 
ate things with his guitar that shouldn't be seen by you 
youngsters. Best uncontrived exhibition of pure aggro 
I've seen since Big Black. Blast come close, too, but 
Killdozer do it in a more original context, a merciless 
grind that shoots out blinding sparks .. .Vietdog ' s Gang of 
Fourish/Allston '82 sound connects half the time, with a 
jittery edge but I wish the bass player would drop the 
attitude. Heyday wear black clothes, are obsessed by 
Bauhaus and Joy Division and, well, let's just say 
inspiration doesn't always lead to good bands... 

WRECKING CREW, MAELSTROM (TT's, 1/16) 

Boston hasn ' t really come up with an attention 
grabbing hardcore' band since the heyday of '82-83 and 
Wrecking Crew may be ready to change that. Their 
schooling in the pildriving/moshable NY hardcore sound has 
paid off, combining that straight-on assault with the 


chunky, bright guitar roar of, say. Negative Approach. In 
short, Boston's most kickass hardcore band in a long, 
fuckin' time, with power and memorable songs, to boot. 
Maelstrom's brand of metal doesn't take itself too 
seriously, heavy riffing with a definable HC influence. 
Less reliance on extended instrumentals would be a step in 
the right direction, but the fact that it's not easy to 
stereotype these guys as your typical headbanger outfit 
definitely works to their advantage. 


EXODUS, M.O.D. (Paradise, 1/20) 

Exodus proved they can hold their own for a whole 
set; in fact, I'd venture to say, right now, they're as 
exciting a live act as Megadeth or Metallica and, buoyed 
by Steve Sousa's energetic stage presence and Rick and 
Gary's constant cross-stage sprints, this is a band that 
looks as though they really enjoy playing, and do it 
without an image, which even bands like Anthrax have 
resorted to. Non-stop fury from the opening chords of 

"Deranged" to the pounding encore of "Pleasures of the 
Flesh" and "Brain Dead." And no solos to drag things 

down--glad they dispensed with the excess and stick to the 
meat 'n potatoes route. MOD, despite the controversy 

surrounding some of their songs, providing an entertaining 
blast. Billy Milano covers a stage — and I mean covers it 
—don't know where he gets off ragging on a "Spandex 
Enormity" or "Bubblebutt , " but, hey, it's a (supposedly) 
free country. Metallic riffing in a hardcore context and 
even if the drummer sounds one-dimensional on the ultra- 
thrash parts, there's no loss of power. I'd give MOD'S 
showing a pretty high rank on the moshometer. And the 
Faith covers ( "Confusion/You ' re X'd") win them bonus 
points . 

STRAW DOGS, GOO GOO DOLLS, LAST STAND, APOLOGY (Rat, 1/23) 

Gitter's new band, Apology, is tight, musically, with 

a power-pop style owing as much to the 70 's as it does to 
the 80 's, catchy riffs and strong vocal harmonies. As for 
the man at the mike, vocal presence is improved 100% from 
his (shudder) No System days, but work on those highs, 
Mike! Not bad. Last Stand played sloppily, in an 
extremely inebriated state, managing to pull off a cover 
of "No More No More." They fell apart by set's end, one 
of their weakest showings I've seen. Well, to say the 
Goo Goo Dolls stole the night would be an understatement. 
They were all over the stage, thrashing out a potent 
barrage of punk energy and pop hooks, newer tunes like 

"Had Enough" showing even more of a move in the punk/pop 
direction, exploding . with catchy riffs and power. Whew! 
The Straw Dogs' set didn't have the ravaging impact of the 
Dolls (not much could that night), but a hard rocking 

showing by this veteran Boston crew. Yahoos and typical 
college scumbags aside, an enjoyable night. 

EXPLOITED, PSYCHO (Channel, 1/28) 

Wattie and his roving comedy troupe once again showed 
us that Anarchy still abounds in the USA ain't that 

somethin'! The Sid bass player is gone ("he's a wanker," 
spouted Wattie), replaced by one Smeg , whose 'hawk rivals 
his vocal mentor and who crooned out "Warhead" and 

"Belsen" in grand and hilarious style. Sweat, spit, loud 
'n crashing punk rock making for a great sideshow. Psycho 
had 'em moshin' it up in the pit. Ed's wild vocals are 
the band's ace-in-the-hole , something they should exploit 
more. Charlie's double bass drum kit was impressive, too. 

SWANS, OUTLETS, BULLET LA VOLTA (Channel, 1/31) 

Finally got to see the highly-touted Bullet LaVolta 
and I wasn't disappointed. Not their best showing, I was 
told and 20 minutes wasn't enough to gather momentum, but 
their loud and pulverizing punk-cum-70 ' s hard rock sound 
has a boisterous appeal and Kurt is a natural, with a 
snarly Keith Morris-like vocal presence. This band bears 
watching. The Outlets have sunk to an unthinkably low 
level — no punch, no energy, just played straight-forward 
and slickly, getting boring awfully fast. When even "Best 
Friends" lacks spark, something's wrong. The Swans 
channel lots of violence and catharsis through their 
music, almost like an exorcism. Brutal, bombastic and 
thunderously loud, though with more melodicism than 
before. The chant of "God save us" becomes almost a 
mantra. Jarboe added beautiful vocals to 2 . songs 
(including the opener, after 5 minute of one-note synth 
droning) and Michael Gira's insides seem on the verge of 
explosion. Their 45 minute set packed such intensity that 
much longer may have passed the pain threshold. Ted 
Parsons' versatile, brutal drumming and Al Kizys' pits of 
hell bass work lay a thundering bottom to the attack. 
Intense may be a hackneyed term, but it fits the bill for 
the Swans. 

SCREAM, SWIZ, APOLOGY (TT's, 2/6) 

Better set, this time, by Apology than at the Rat, in 
that there seemed a bit more snap in the playing, filling 
the void (if there is one) between Cheap Trick and The 
Descendents. Swiz are a few steps away from being yet the 
next "big thing" from DC, with the punch and melodicism of 
early Dag Nasty, not suprsing since vocalist Shawn Brown 
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used to be in that band, and "Lies" is an absolute 
scorcher, capturing the aggression and catchiness that 
make an unbeatable combination. Scream's set was a bit 
disappointing. Something's missing with Harley out of the 
band. The absence in their set of stronger material from 
"Banging The Drum" (no "Walking By Myself") was sorely 
missed, although I'd hardly call this showing a disaster. 
Skeeter sang the encore of "Helter Skelter" and "Para- 
noid," which wasn't a satisfying climax, although songs 
like "The Zoo Closes At Dark," "Total Mash" and the 
infectious (sorry) "Hygeine" made things enjoyable along 
the way. I've seen them a lot better, though... 

MEATMEN (Channel, 2/7) 

Lotsa maneuvering to get the SV crack crew here, 
pongos, but worth it — arriving just in time to catch the 
Meat Crew's swansong, before Tesco heads off to rock 
stardom with V-Max (in fact, the Meatmen lineup this day 
is reputed to be the lineup of said band). A rock 'n roll 
juggernaut to end 'em all, spanning their long, 
illustrious history . From the "Meatmen Stomp" to "Tooling 
For Anus" to "Wine, Wenches and Wheels" to Elvis, himself, 
appearing for "Love Me Tender/What's This Shit Called 

Love," The Meatmen rocked the fuckin' rafters. "Camel 
Jockeys Suck" was the latest in the continuing series and 
the props were plentiful. Especially impressive was 
Tesco 's assortment of rubber appendages and his "Ass 
Master" wooden axe — the successor to "Satan's Pud" (see SV 
#20 for details). Excessive and loud and smart enough to 
know how to laugh at itself and keep us laughing along 
with it. That's what kept The Meatmen entertaining for so 
long. I'll miss the puds... 


VERBAL ASSAULT, LAST STAND (TT's, 2/13) 

Having Doug Ernest back in the drummer's seat is a 
big plus for Verbal Assault, as he contributes a stylistic 
finesse that propels the band and this was the best I've 
seen them in awhile as they ripped through a lot of older 
material not heard in ages ("More Than Music," "Grey") and 
Pete was adding some stage moves I hadn't seen before. 
Needless to say, another hot showing. Last Stand still 
exhibited some sloppiness but played . well and 



energetically, despite going over like a lead balloon. 
The generation gap hits home when I realize that the year 
the NY Dolls' "Mystery Girls" came out (which Last Stand 
covered), was probably not long after the year of birth 
for a lot of the audience — and it was only 1974 1 I feel 
old... time to end this review... 

FREEZE, PSYCHO, JUDGMENTAL (Rat, 2/20) 

The Freeze are back and boy did we miss them. . .a pure 
buzzsaw attack like they never went away. Amazing how 

this band plugs away and still is fairly underrated and 
underappreciated. Two new songs — the raging "DEA" and 
catchy "Whip Kiss," as well as lots of older stuff not 

"played in years," like "It's Only Alcohol." I missed 
Psycho, 'cause I was at WERS catching Moving Targets' one 

-off reunion gig (4 songs, anyway) and I wish I had missed 

Judgmental, whose endless jamming brought to mind bad 
Allman Brothers and obscured the one or two decent ideas 
they had — painfully boring... 

RHYTHM PIGS, FALSE PROPHETS, VIETDOG (Green Street, 2/22) 

Vietdog improve 100% from the last time I saw them, 

with an angular Gang of Four-inspired attack connecting 
with strong bass lines, subtle melodicism and plenty of 
punchiness. No clinkers this time, making me more 
optimistic about this band's potential. Fronted by the 
intense, dramatic stage presence of Stephan Ielpi, False 
Prophets make quite an impact with their versatile and 
highly aggressive socially-aware punk. Still a full 
throttle tour-de-force, even with guitarist George Tabb 
MIA, as Stephan nervously paced the floor, danced on 
tables and pulled out props galore to accent his points. 

A case for overstatement could be made, but it's done with 
enough humor and irony to overcome any sense of dogmatism. 
The Rhythm Pigs come from a similar tradition as the 
Minutemen, jazz chops fused with rock and it fuckin' cooks I 
Ed and Greg first came out and jammed on melodic pieces 
like "Arknasas", sans drummer, for about 10 minutes, 
before bringing him out and kicking into overdrive, 
pouring on the speed and fury as they covered a wide 
stylistic territory with amazing versatility. Ace 
musicianship in a uniquely exciting framework... 

TOKEN ENTRY, SWIZ, WRECKING CREW, BEYOND ( CBGB , NYC, 3/6) 

Quite a stacked bill for this CB's matinee and no 

real complaints. Well, Swiz had sort of an off day and 
never really got the momentum flowing in their short set, 
but Token Entry blasted away mercilessly, with more 
aggression than their LP hints at. Opening with "Revela- 
tion," Token Entry let loose with a ruthless thrash 
pressure-cooker, showing inventiveness in the riffing 
("Think It Over") as vocalist Timmy Chunks flailed his 
large frame around the stage and into the audience. The 
encore included a rockin' cover of The Who's "Baba 
O'Riley." Powerful and ravaging. Same goes for Wrecking 
Crew, with another blistering showing and going over 
fairly well with the NY crowd, not known for its warmth 
towards out of town bands. Beyond, a full-tilt Long 
Island band, also made a good showing, with a sound 
obviously inspired by Minor Threat and Uniform Choice and, 
although the double-bass drumming seems excessive for this 
style, that seems to be the only weak point right now. 

YOUTH OF TODAY, BOLD (TT's, 3/12) 

Lotsa Uniform Choice shirts in the audience for this 
one, let me tell you, as the New York straight-edge 
brigade invaded Boston and provided a boisterous after- 
noon's entertainment until it had to be stopped halfway 
through YOT's set, because some poor kid had a seizure 
right in the middle of the dance floor. Not much disimmi- 
larity between the 2 bands, although Bold have grown 
musically since I last saw them almost 2 years ago (1/2 a 
foot and a voice change ago for vocalist Matt) . Both 
bands pontificate a lot between songs, which can get 
detracting after awhle, but there's no denying the 
gripping, energetic appeal both bands possess and that's 
what counts... 

GODFATHERS, NILS (Paradise, 3/17) 

One of the best things about this show was the round 
chorus of boos WBCN got anytime their name was mentioned, 
as the station simulcast the Godfathers' set over the air. 
On to musical matters. The Nils were disappointing; the 
toughness of their earlier material has been replaced by a 
melodic groove that packs hooks but comes up a bit short 
in the power department and their laid back, fairly 
immobile stage presence didn't help. I get the feeling 
this band was a lot better live 2 or 3 years ago and it's 
a shame I never got to see them at that time. The 
Godfathers, despite their silly suits and Peter Coyne's 
stiff stage presence, connected with a furious, raucous 
style reminiscent of old 999. Punk and pop rapped up in a 
hard rock root. Got a kick out of one of the guitarist 
rifling off Chuck Berry riffs and doing the duckwalk. The 
encore of "Anarchy In The UK" was a rousing climax. The 
Godfathers may not be the most original band ever, but 
their short, uptempo and rocking anthems hit the target 
precisely . 




ASF, PRONG, RISE (Green Street, 3/19) 

Rise, which includes 2 ex-members of Cancerous 
Growth, sounds like a band in search of a direction, 
trying to fuse Husker Du melodicism with DC punchiness and 
right now it sounds like 4 people trying to do different 
things. If they could find a focus and tighten up as a 
unit, it may clic but, right now, it sort of falls apart. 
Prong simply cranked, newer material showing a more 
metallic inclination via The Swans and Killing Joke, with 
thunder-thud drumming and murky, hard-nosed riffing, in 
the netherland between thrash, metal and post-punk, with a 
savage, street-like intensity. ASF were a pleasant 
surprise, bright, uptempo thrash with a sometimes perverse 
sense of humor ("Ha Ha, You Have AIDS," "Shower Naked"), a 
vocalist who likes to lie down a lot and even a drum solo 
thrown in for good measure. Fun and spunky, with lots of 
tunefulness . 


FREEZE, 76% UNCERTAIN, MAUTH (Green Street, 4/9) 

Quite a busy day--first, my guitarist's wedding, then 
hightailing it to JP to make sure the first SV show Sheila 
and I organized went well and it was a success. Mauth go 
for a combination of metallic/thrash aggression and 
melodic subtleties and, with a full-bodied 2 guitar 
crunch, this is a band showing some promise. 76% could 
now be called the Molly Hatchet of punk rock, with 3, 
count 'em, 3 guitarists. Same critique, as usual — 
not much stage presence and 3 covers was overdoing it a 
bit, even if one of them was "Time Warp" from Rocky Horror 
but they still provide an energetic roar and there's a lot 
of intricacy in their newer material, with the abundance 
of axes. The Freeze blazed, eliciting the wildest 
response that I've seen at Green Street so far and Clif's 
vocals seem to have gotten about twice as cutting and 
assertive. Thanks to everyone that showed up... 


PUSSY GALORE, LAUGHING HYENAS ( TT ' s , 3/24) 

John Brannon is a nice guy, but once he gets on stage 
to front the Hyenas, his eyes become demonically possessed 
as he savagely caterwauls and throws his body around the 
stage, while gripping the mike stand for dear life. The 
Hyenas' spiralling, cascading tension-filled music lopes 
menacingly, the appropriate complement to Brannon's 
psychotic vocal fits. Wailing cacophony steeped as much 
in blues as punk rock. Pussy Galore's rockabilly 
primitivism was also enjoyable, though not as visually 
stimulating as the Hyenas. Raucous and twisted, a 
delightful perversion of their rock roots. 

KINGFACE, SOULSIDE, AMERICAN STANDARD, APOLOGY (Green 

Street, 3/26) 

Whatta fuckin' show this was— a double shot from DC, 
courtesy of King Face, whose straight-ahead rock 'n roll 
was the best set I've seen in a few months — breathtaking 
power, hooks and harmonics — and, also, Soulside, hampered 
by equipment problems, but also hitting hard, from more of 
the hardcore side of things, although one song slowed 
things down, with a monsterous melody crunch. American 
Standard fuse pure energy and melodicism and are emerging 
as a top-notch band, themselves, with solid vocal presence 
and dynamic, bright musicianship. Apology, opening with 
strains of "Am I Evil," continue to develop into a 
tighter, punchier unit, beset a bit by equipment problems, 
but to little detriment. Gitter's stage moves get more 
elaborate all the time... 


ROLLINS BAND, VOLCANO SUNS (Channel, 4/10) 

Most gigs have the same effect as Chinese food; an 
hour later, you need more— the performance sort of ends up 
forgotten. Henry Rollins is an exception to all that. 
His intensity, his all-encompassing stage mesmer ization 
doesn't lapse quickly from memory. And when you combine 
that with Chris Haskett's guitar wizardry and savagery and 
Sim and Andrew's impeccable bass/drum combination, the 
effect is even more pulverizing. "Gun In Mouth Blues" is 
the best anti-suicide tale in many a moon because Rollins 
channels the anguish and pain through his body movements 
as well as vocal. Anyone who is avoiding this band 
because of the punk rock or Black Flag legacy— not wishing 
to be moshed on by the punkerama audience which prevailed- 
is missing out big time and it's too bad, because Rollins' 
new material packs a wider range of emotion and musical 
depth and presents a much more mature vision. Volcano 
Suns have Jon Williams back in the fold but seem to have 
had the wind taken out of their sails — no eruptive spark 
they're usually capable of and audience indifference 
doesn't help things either... 

FUGAZI, PATIENCE, RISE (Green Street, 4/16) 

Ian MacKaye's latest musical project really escapes 
description but it's fucking brilliant , with Ian handling, 
adeptly, guitar and vocals and Guy (ex-Rites of Spring) 
singing lead on a few songs and doing backups and wildly 
dancing around the rest of the time. Fugazi have the DC 
feeling yet sound nothing like any of their previous 
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bands. A strong emotional element harnessed through a 
muscular, funky and stinging sound, working in odd time 
signatures and the omnipresent aggression, only it seems 
more upbeat than usual for these guys. Fugazi also know 
how to confront an audience, with ideas as well as music , 
even if some grumbled it amounted to preaching when Ian 
commented about the songs before playing them. Once 
again, a new and exciting direction, without compromising 
the energy or passion. Patience work a similar territory 
to American Standard, aggressive, yet mellifluent punk, 
with Brett's textured guitar work being this band's 
biggest strength and it leaves a pleasant buzz. Rise were 
100%, no, 500% better this time, much tighter and their 
driving, melodic style is starting to take shape. 

ALL, DOUGHBOYS, APOLOGY (Channel, 4/17) 

Not as big a turnout as I would have expected with 
Dave Smalley's return to Boston. ALL continue The 
Descendent's punk/pop tradition and, as with that band, 
are a much better live act than on record, at least based 
on the "Allroy Sez" LP . Opening with "Pretty Little 
Girl," ALL'S set was bright, punchy and very tuneful and 
The Germs' "What We Do Is Secret" was a surprise cover 
choice. Dave’s stage presence is a lot more relaxed, with 
less of the emotional gut-bust he exhibited with DYS and 
Dag Nasty* and it fits in well with this band. The 
Doughboys have the driving aggression and hookiness of old 
Husker Du and, even if it didn't please the uniform youth 
of today, their energetic stage presence and rag-tag 
harmonies added up to a solid showing. Apology were up to 
their usual level and attempted a cover of DYS's "Late 
Night," with Smalley joining Gitter and, well, it was a 
nice try. 90% of the audience probably wondered what was 
going on or "who that blonde guy was," to steal someone 
else's thoughts... 

CRUMBSUCKERS, CREEPS (TT's, 4/23) 

1 did n ot have much fun at this one. The 
Crumbsuckers ' first LP was pretty butt-kicking and the 
second LP, despite a radical change in direction, holds up 
pretty well, too, but, live, at least this afternoon, the 
band sounded flat, unable to generate much in the way of 
momentum, and this was the case on older material as well 
as newer. Chris Notaro is an energetic frontman, but his 
energy wasn't all that contagious. The Creeps were 
playing their last show with Rusty and their thrashy 
/melodic style didn't leave much of an impression, either. 
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ALL-Allroy Sez . . . (Cruz, LP ) 

The logical extension of The Descendents, minus Milo 
and plus Dave (ex-Dag Nasty, DYS) Smalley, who brings a 
smoother vocal style to the band, as opposed to Milo's 
more rough-hewn voice. Poppy, aggressive and snappy tunes 
with hooks and energy, as well as the quirkiness the 
Descendents were known for, and some stellar moments with 
"Pretty Little Girl" and "#10 (Wet)," as well as the Black 
Flag-ish creepy crawl of "A Muse." And while the momentum 
falters a bit over the course of the whole album (at 
times, it seems too many ideas are at work at the same 
time), it's not ALL that bad a debut. (POB 7756 , Long 
Beach, CA 90807) 

BUSINfcSS-Do A Runner (Link, EP ) 

The Business return with a melodic, mid-tempo punk 
style, including remakes of 2 older songs, "Coventry" and 
"No Emotions." A charged 2 guitar sound adds stinging 
melody lines to compliment buzzsaw rhythm riffs. Real 
tuneful. (POB 164, London SE 13 5QN , ENGLAND) 

UNION CARBIDE PRODUCTIONS-In The Air Tonight (Radium, LP) 

The sound is pure Stooges, circa 1970, with guitar 

work that more than just echoes Ron Asheton's, it's 
possessed by its spirit. A swaggering balls 'n raunch 
onslaught rammed home with the help of Ebbot ' s vocals, who 
sounds like Michael from Killdozer with a bit of the Ig 
inflection. Originality may not be the buzzword here - 
"Cartoon Animal" sounds suspiciously like "City Slang" (a 
'78 Sonic's Rendezvous Band 7", with ex-Stooges) and 1/4 
of the album consists of a boring drone called "Down On 
The Beach," but when these Swedes are on, the animalistic 
er =rgy plain fucking erupts 1 ( Sodra Allegatan 3, S41301 
Goteborg, SWEDEN) 

FINAL CONFLICT-Ashes To Ashes (Pusmort, LP) 

A high-powered thrash assault — well, that pretty much 
covers it. Ravenous eruptions of pure power reminiscent 
of old Discharge and Crucifix, with their style and 
lyrical approach, perhaps not possessing the dramatic 
fervor of those bands, but it's absolutely no less 
intense. A raging inferno of musical savagery. (POB 701, 
SF, CA 94101) 


MDC's third and most diverse album yet and that 
sometimes results in a neutralization of tfyeir musical 
directness. Lyrics, as usual, take on a myriad of issues, 
including heroin abuse ("Your Death Wish Is Sick"), lots 
on religion and how it ties into the world's ills and a 
humorous, anti-fascist skinhead singalong, although that 
song's message is taken down somewhat by the name-calling 
and the naive hoping for anarchy (get real!). MDC still 
have the power to rage, as shown on "Bye Bye Ronnie" and 
"Your Death Wish Is Sick" and some of the experimentation 
works (the dance track with samplings of Reagan on "Guns 
for Nicaragua"). Just don't always expect the direct, 
ferocious impact of their earlier efforts, (distr. by 
Boner, POB 2081, Berkeley, CA 94702) 

ATTITUDE-Kien Schlaf Bis Deutschland (We Bite, EP) 

A thundering powerslam, raging over the top with 
straight-on ferocity. At times, Attitude could be the 
west coast's counterpart to Agnostic Front the way they 
combine hell-bent speed with a vociferous rage and slight 
metallic influence. German release only — hopefully, 
they'll have a US release sometime soon. (SaarstraGe 18, 
7400 Tubingen 6, WEST GERMANY) 

VISIGOTHS-Pininq By The Grave of Stardust (Rexco, LP) 

The Visigoths borrow where they have to and craft it 
into a likeable power-pop sound with spirit and hooks. 
Basic melodies with a definitive 60 's beat enhanced by 
Jimmy Multiple's bubbling bass playing and Buck Cherry's 
tuneful axe work, tastefully alternating and combining 
electric and acoustic riffs. From uptempo, catchy gems 
like "Graceland" to the more melodic "Cigarette Day," the 
Visigoths make pop music something palatable. (31 Knoll 
St., Roslindale, MA 02131) 

HR-Human Rights (SST, LP) 

The Bad Brains' vocalist finds another outlet to 
®^prsss his spiritual devotion and it's more diverse, 
although sometimes tangential to his work with his better 
known aggregation. Reggae and funk stylings create an 
appealing groove for HR's upbeat message and it comes 
through best on the hard-rocking "Life After Death", 
coming closest to the straight-on power of the Brains. 
The mellower R*B ballad vibe of a few cuts makes the flow 
a bit haphazard, but ain't no denyin ' the power of that 
voice. Worth a listen. (POB 1, Lawndale, CA 90260) 

G I RLSCHOOL -Nightmare At Maple Cross ( GWR/Prof ile , LP) 

Hellraisin' rock 'n roll with a drivin' backbeat by 

^these talented bad girls. Girlschool, down to a 4 piece 
lineup again, return with a kickass collection of tunes 
and a more obvious throwback to the early seventies, 
Quatro, Gary Glitter and The Runaways being the reference 
points and they renew it with an infectious, boisterous 
appeal. A pure teenage rampage. (740 Broadway, NY, NY 
10003) 

CHRIST ON A CRUTCH-Spread Your Filth (Over the Top, LP ) 

A DC-area band that isn ' t emo-core . Christ on a 

Crutch rely, instead, on brute force and power, although 
rock 'n roll chops and some semblance of tunefulness 
shines through on a track like "Meatheads," decidedly in 
an older punk vein. Loud, hard and fast, never straying 
too far from the proven formula and the production doesn't 
have much high end (I'm a trebly sorta guy), but it gets 
the job done for those among us who can never get too much 
thrashin' rage. (POB 99, Guilford, CT 06437) 

SONIC YOUTH-Master Dik (SST, 12") 

Some holier-than-thou rock critic type always tries 
to align music with Dadaism — real cool, I guess, and I 
suppose they'll try to do the same thing when dissecting 
and analyzing the b-side of this EP . After a straight - 
forward and fun version of the Ramones ' "Beat on the 
Brat," there's 10 minutes of what amounts to studio 
throwaways, some interviewer asking them if they're on a 
parallel with the Jesus & Mary Chain (really!), some 

acoustic music and a horrible version of "Ticket to Ride," 
mainly of appeal to hard-core fans or those who confuse 
noodling with art. "Master Dik", from the "Sister", is a 
nasty piece of white-boy, industrial rap paying homage to 
the shrine of Ciccone. Liner notes by Ben Weasel (of 
Screeching Weasel fame). (POB 1, Lawndale, CA 90260) 

VARIOUS-Complete Death (Death, LP) 

This album fails the punk rock CREDIBILITY test: 
it's on a large, bourgeois indy label, there are both 

metal and hardcore bands on it and some songs (gasp!) have 
leads! Well, tough tittie, it's what's in the grooves 

that counts and this is a pretty raging compilation. 
Highlights come courtesy of Alchemicon ' s parodic "I'm 
Core, You're Not," with a ruthless metal-core onslaught. 
Same with Dirge's "Silent Scream," Hatred, sounding a bit 
like Agnostic Front and the thrash blitz of Four Walls 
Falling. Angkor Wat impress in a more metallic vein. 
Most of its's of the ass-kicking calibre and that's enough 
to pass the SV credibility test. (18653 Ventura Blvd., 

Suite 311, Tarzana, CA 91356) 


RUTS-Live & Loud (Link, LP) 

In between the '77 punk explosion and resurgence in 
'81, there was a dry spell with few bands keeping that 
spirit alive and advancing it. The Ruts, a grossly 
underrated band who had their career abruptly curtailed in 
1980 with vocalist Malcolm Owen's fatal heroin OD, took 
the raw energy of punk and ran with it, incorporating a 
more progressive element, as well as distinct reggae 
influence, noteably on "Jah War." Sound quality is a bit 
dodgy, as they say, on this live collection, but captures 
the Ruts' combination of power and finesse, hammered home 
by Paul Fox's innovative guitar work and Owen's gruff, yet 
expressive style. A band lost in time. (POB 164, London 
SE 16, 5QN , ENGLAND) 

BAND OF SUSANS -Blessing and Curse (Trace Elements, 12") 

A swarm of 3 guitars that raise an uproarious, yet 

melodic racket, a whirlpooling cauldron of ceaseless 
minimalist vigor. We're talking a guitar band that 
doesn't rely so much on powerchords as it does on building 
a huge, dense texture with enough breathing space to allow 
a smooth flow. Aggressive and invigorating, yet avoiding 
any sort of bombast. (172 E. 4th St., Suite 11D, NY, NY 
10009) 

PMS-Pre-Metal Syndrome (Buy Our Records, LP) 

Straight-ahead hard rock/metal from this all-female 
band with a strong vocal presence and a meatgrinder, no 
frills attack, plus intelligent lyricism not usually 
associated with the style. Solid and aggressive, with a 
distinct punk influence, as well as a pure, unadorned rock 
'n roll feel. ..(POB 363, Vauxhall, NJ 07088) 

VARIOUS-No Age (SST, dbl . LP) 

4 sides of instrumental music? Argh! Sure, it s 
better than Windham Hill and Gone and Blind Idiot God are 
certainly worthy of note but, c'monl No age... no 
involvement. . .no thanks 1 Off into the avant garde fringes, 
on its own tangent and it can stay there. (POB 1, 
Lawndale, CA 90260) 

MORAL CRUX (Velvetone, LP) 

An invigorating marriage of older, tuneful punk rock 
with a hardcore influence and, like the Zero Boys a few 
years ago, Moral Crux pull it off with a memorable, 
melodic and full-on blitz. Catchy choruses and hooks 
abound on the likes of "Law and Order," "Mindless 
Obedience" and "Starange World" and a reggae inflection, 
ala The Clash, pops up on "The Battle." 21 songs and 
hardly a clinker in the bunch, just a straight-ahead 
catchy roar. (607 W. 3rd, Ellensburg, WA 98926) 

WARZONE-Don ' t Forget the Struggle, Don't Forget the 

Streets (Fist, LP) 

A marked improvement, soundwise, over their 7" and 
one rip-snorting album it is. Fast and aggressive , never 
losing control, including elements of NY hardcore, oi, 
metal, as well as some lyrics that could stir up 
controversy: "Skinhead Youth," which seems in conflict 
with "As One," unity of skinheads vs. unity of all, and 
the militantly pro-America "Fighting For Our Country," 
which comes off as a bit too simplistic. Those points 
mentioned. War zone connect with an explosive dose of 
thrash intensity that shouldn't be missed. (131 Ayers Ct., 
Apt. A, Teaneck, NJ 07666) 

DAG NASTY-Field Day (Giant, LP ) 

A move to a more accessible sound, but "Field Day" is 
an album rich in strong, hooky power-pop, songs with an 
inescapable grasp, powered, as usual, by Brian Baker's 
mellifluent guitar work, best exemplified by the likes of 
"Trouble Is," "Typical" and the new version of "Under Your 
Influence", pissing all over the original on the "Dazed 
and Confused" meets "What Now" bridge in the song. 2 
blues rock tunes show a different side and also grow on 
you with repeated listenings. The CD includes a rippin' 
cover of "12XU" and another blues rocker and both CD and 
cassete include "All Ages Show" and "You're Mine" from the 
7". Dag Nasty are obviously trying to "cross over" to a 
wider audience ,& in the process, they've armed themselves 
with a solid collection of tunes that should be appealing 
to both old and new fans... (POB 800, Rockville Ctr.,NY 
11571 ) ^ 

CRUMBSUCKERS-Beast On My Back (Combat, LP) 

Don't expect the over-the-top velocity of "Life of 
Dreams" as this is a drastic change towards longer, more 
complexly arranged metallic rock and not done all that 
badly, either. Starting with instrumental piano on 
"Breakout," the change is obvious from the outset, the 
pace is a bit slower, but still possesses lots of crunch 
and Chris Notaro's gruff vocals haven't mellowed either 
(perhaps out of place on some cuts). There's plenty of 
power and aggression on tracks like "Beast on My Back" or 
"Jimmy's Dream" and some fine, more melodic moments, as 
well. Not as "dreadful" or "metal damaged" as MRR would 
have you believe — an album that grows on you. (187-07 Hen- 
derson Ave., Hollis, NY 11423) 


VARIOUS-We Got Party (Mystic, LP) 

41 bands 1 41 songs! 95% of which sound exactly the 

same, repetitive, generic thrash that shoulda stayed in 
the can, or, in this case, garbage can. Not all new 
stuff, either — a Psycho track from '83 (with Mick on 
vocals), an early Life Sentence demo that sounds like an 
embarrassment and only a couple of redeeming moments; most 
notably, Conflicting Interests, Follow Fashion Monkeys and 
Manifest Destiny. Subtitle: The Revenge of Slammy From 

Miami. (POB 1596, San Marcos, CA 92069) 

BIRDHOUSE-Burnin ' Up (Link, LP) 

You can call this Grebo rock, the Stooges of the 
'80s, whatever — it doesn't matter. "Burnin' Up" is a 
kerosene barrel that's ready to ignite, nasty rock 'n roll 
that reaches into a seedy garbage can of garage rock, 
punk, hardcore and glam rock and pulls out a snarly, 
explosive mass that sweats, swaggers and struts. A 
rampage through the funhouse! (277 Church St., NY, NY 10013) 

COPERNICUS-Deeper (Newmark, LP) 

I was down in SoHo in NYC recently and saw what they 
pass off as modern art--y'know, this piece is called 
"Someone Puked on the Canvas." Copernicus has the same 
effect on me--deep-voiced ramblings over avant-jazz and 
modern classical musical backdrops that may excite the 
pretentious patrons of this sort of thing but leaves a 
plebian like me absolutely cold. (POB 170150, Brooklyn, NY 
11217) 

7 SECONDS-Li ve : One Plus One (Giant/Pos. Force, — LP_)_ 

i n al i honesty , I found it hard to wet my pants over 

this album. 7 Seconds are a fun live band, but something 
doesn't translate to vinyl. The over-reliance on Praise 
is one complaint and the offkey singalongs can be pain 
inducing. I can't complain about it too much, but this is 
pretty much an album for their die-hard fans. (POB 570, 
Rockville Ctr., NY 11571) 

BLACK F LAG-Wasted Again (SST, LP) 

Greatest hits--sort of, as some obscure tracks like 
"I've Had It" and- "I Don't Care" show up in lieu of the 
likes of "Rise Above" or "Nervous Breakdown." Still, 
sums up their history pretty well, including all 

vocalists and covering Henry's maturation to a unique 

vocal style. Black Flag never played by the punks' set 
rules, falling outside that "mainstream," always trying 
new ideas but never losing the ability to jolt with power. 
Includes the original version of "Six Pack" (with Dez), a 

bunch of early tracks with Keith Morris and Dez ' s classic 

reading of "Louie Louie." Probably worth your time, 
especially if your Black Flag collection is sparse. (POB 
1, Lawndale, CA 90260) 

BREAKING CIRCUS-Smoker ' s Paradise (Homestead, EP) 

Maybe someday I'll understand this band's 
preoccupation with hammers ( 2nd cover in a row to have 
one). Maybe someday people will realize what an a- 
fuckin ' -mazing band Breaking Circus are. Breaking Circus 
take a deceptively simple approach, laying out deliberate 
and mesmerizing grooves that sneak up and pack a king 
sized wallop; from the tensile buildup of the instrumental 
title track, with keyboards chiming out the melody to ^ the 
placid beauty and underlying power of "Medicine Lake" to 
the pulverization of "Three Cool Cats," "Eat Lead," and 
"Emporer Calvin," Breaking Circus approach godliness. 
"Shockhammer 13" adds a jazzy touch ala Naked Raygun's 
"Libido". How much more does this band have to do to get 
your attention? Leave Homestead for Touch & Go or SST? 
For Gerard's sake, I hope not. (POB 570, Rockville Ctr., 
NY 11571) 




TONY ADOLESCENT AND 

THE FLOWER LEPERDS 
“DIRGES IN THE DARK" 

Xfc^YOUR EXCUSE TO GO OFF 


Debut Triple X album release by ex-Adolescent vocalist Tony (Montana) Adolescent and his new band 
The Flower Leperds. 12 enticing songs that cross the line between early Stooges/MC5 and current 
punk sensibilities. Cassette features the bonus non-LP track Tm Eighteen." 51009-1 album. 510094 
cassette * 

AVAILABLE AT ALL DISCRIMINATING RECORD STORES IN YOUR AREA - also thru TRIPLE X - send 
money order or check for $8.00 per album or cassette (includes postage and handling) to: TRIPLE X 
RECORDS, 6715 Hollywood Blvd. Suite 284, Hollywood Ca. 90028. Distributed by Important. 







FUNERAL ORATION (Swaddle, LP) 

More superb melodic hardcore by this Dutch band, with 
punk rage, pop hooks and ragged harmonies melting in a 
speedy collision and some memorable songs spun off from 
the impact. "To The Fire" introduces acoustic guitar and 
a more conventional pop melody, showing the band expanding 
their sound. A band that bowls you over with straight on 
power, as well as buzzsaw catchiness, in a way quite 
unlike any band I can think of. (avail, in US thru BCT, PO 
Box 16205, San Diego, CA 92116) 

UT-In Gut's House (Blast First, dbl. 12") 

UT work within the minimalist aesthetic, descended 
from Wire, The Slits and The Raincoats, with repetitive, 
simple jabbing 'n jarring notes setting up an abrasive 
tapestry, but, unfortunately, their compositions are all 
spin and no spark, nothing to propel it out of its 
circular rut. There's some obvious creativity at work, 
here, but it isn't harnessed into anything that I'd want 
to listen to all that often, (distr. by Dutch East) 

D. i, -What Good Is Grief To A God (XXX, LP) 

D . i . are back and stronger than ever, despite losing 
guitarist extraordinaire Rikk Agnew. Their new songs 
retain the subtle melodicisms and also progress to a more 
mid-tempo, punchy power-crunch, with energy to burn and 
sharp lyrics. "Sinning Artist Max" and "Terrorist’s 
Life", to name a couple highlights, have a driving, surg- 
ing aggression coupled with mellifluent power chords, 
while Casey Royer’s vocal clarity soars over it all with 
authority. Real good... (6715 Hollywood Blvd, Suite 282, 
Hollywood, CA 90028-4604) 

ROLLINS BAND-Life Time (Texas Hotel, LP ) 

Easily the best musical vehicle for Rollins since the 
early Black Flag days and with a more mature, versatile 
approach. The impeccable Gone rhythm section and 
guitarist Chris Haskett lay a scorching, rough & tumble 
rock groundwork for Rollins' stories of pain, torment and 
true human emotion, culminating in the outright scary and 
powerful "Gun In Mouth Blues." "What Am I Doing Here," 
"If You're Alive," and "One Thousand Times Blind" all 
sting with hot guitar chords propelled from a driving, mid 
tempo rhythmic punch. Someone in the Globe called 

Morrissey the "king of pain." Rollins' desperate tales 
steal that crown, reaching inside for a more gutteral 
feeling and it seems more real. (712 Wilshire Blvd., #151, 
Santa Monica, CA 90401) 

WIRE-Kidney Bingos (Restless, EP) 

Thought the Wire comeback last year was a big flop, 
with "Ideal Copy," but this turns my opinion around a bit. 
The title track in a radio-ready hit if ever I heard one, 
but has a nice hook to it and "Pieta" is a decent, 
extended bit of minimalism. The live versions of "Drill" 
and "Over Theirs" are the two selling points, though, with 
the cutting edginess their earlier work possessed. Won't 
make me forget "Chairs Missing," but Wire have the right 
idea here. 

JERRY LEE LEWIS-Rockin ' With Jerry Lee Lewis (Killer, LP) 

Expensive as shit, but simply majestic bootleg of 

Jerry Lee featuring one side with a 1963 UK TV appearance 
most of you probably saw a few years back as part of that 
Rock Around The Clock special. Truly the Killer at his 
greatest! The other side has "Whole Lotta Shakin'" from a 
1957 Steve Allen TV show and a radio promo interview for 
the cult classic flick "High School Confidential," as well 
as various studio outtakes from Jerry's Sun Records years 
(but have any of those already appeared on that big boxed 
set of JLL's Sun output from England?). Again, priced way 
too high ($18.50) where I ordered it from, but well worth 
the moolah for sure. (Down Home Music, 10341 San Pablo 
Ave . , El Cerrito, CA 94530) — Bobby D. 

THESE IMMORTAL SOULS-Get Lost (Don't Lie) (SST, LP) 

Quartet that includes ex-Birthday Party, Swell Maps, 
Red Crayola and Crime & the City Solution members. 
Dominatng distortion leads this LP on its trip through 
hell and back. "Marry Me", the band's first single, is 
the perfect pop song that never gets heard. The album as 
a whole follows in the vein of monster drums, bludgeoning 
guitars full of distortion and beautiful, weaving piano 
all brought together in a glorious distorted bliss. 
Ending with the cacophonous "One In Shadow," you feel 
you’ve taken a trip through redundancy. As quiet as this 
LP is in places, it’s also angry and distorted as hell. 
Bringing you to the edge and back, over and over, 
tempting you with this gentle rage. (POB 1, Lawndale, CA 
90260) — Jeff Campagoa 

SHAM 69-Live & Loud, Vol 2 (Link, LP) 

Inspiring boot-boy anthems from this seminal UK punk 
band, who anyone who ever owned a pair of Doc Martens has 
been influenced by, whether they realize it or not. Vol. 2 
has superior sound quality to Vol. 1 and a rousing 
collection of their best tunes, including "Hurry Up 
Harry," "If The Kids Are United," and a surprisingly good 
version of the ballad "Who Gives A Damn." Long live the 
Sham Army! (POB 164, London SE 135QN, ENGLAND) 


GREEN-Elaine MacKenzie (Pravda, LP) 

Remember the 60s? Green do, all too well and if 
derivativeness was a crime, they'd be doing serious time 
for it. Play spot the influences and you'll hear the 
Beatles (god-awful harmonies). The Kinks, The Turtles, 
Chuck Berry solos, even a little Bowie and Raspberries 
( 60 ' s thieves in their own right, but they had a way with 
a hook half the time) — not bad things to emulate, but it's 
done in such a cloying, cutesy and punchless manner that 
the appeal goes out the window. (3728 N. Clark St., 
Chicago, IL 60613) 

MISSION OF BURMA (Taang, EP) 

Rejoice ye savages 'cause here's the first of 2 
unearthings out of the Burma vault, in this case 5 songs. 
Including their 1979 "Peking Spring" demo, "Forget," which 
ranks as one of their best throttling/melodic moments, the 
jarring intensity of "Dumbells," and, finally, the subtle 
melodicism of "Dirt." You've heard the exhortations, the 
exclamations--so here's a chance to find out for yourself 
and you'd be cheating yourself if you didn't. (POB 51, 
Auburndale, MA 02166) 

GREAT PLAINS-Sum Things Up (Homestead, LP) 

There ' s nothing inherently wrong with Great Plains. 
In fact, they're a clever step above most pop bands that 
work the same territory. Their tongue in cheek lyrics 
have always been a strength. It's just that, after 3 
albums, I've still found very little to get excited about 
and nothing on "Sum Things Up" can equal the memorability 
of their best song, "Letter to a Fanzine," off their last 
album. Innocuous and bouncy, with a home-spun, rootsy 
sound that just ultimately fails to make a long-lasting 
impression. (POB 570, Rockville Ctr . , NY 11571) 

ANTI-HEROES-That ' s Right (Link, LP) 

American oi by an Atlanta skinhead band on an English 
label? Confused? Anti-Heroes connect with catchy tunes 
that have speed and energy and provide a respite from 
numbing thrash and Mark Noah's raspy vocals are a strong 
point. And while lyrics like "he’s a skin, he'll stick 
with you through thick and thin" seem pretty simplistic, 
there's a definite appeal to their bright 'n tuneful 
sound. Wonder about "Porch Monkey," though, which is a 
racial epithet down south. (POB 164, London SE 135QN, 
ENGLAND ) 

KEITH LEVENE-Violent Opposition (Taang, 12") 

4 tracks by the ex-PIL guitarist, certainly more 
interesting than Lydon * co. have done lately, from the 
rocking instrumental "Cops Too" and the post-punk "I'm 
Looking For Something" to flirtations with reggae ("Taang 
Ting") and psychedelia ("If Six Was Nine"), where Levene 
cuts loose with a mind-messing, feedback/noise solo. Not 
bad. (POB 51, Auburndale, MA 02166) 

COWS-Taint Pluribus Taint Unum (Treehouse, LP) 

Cows emerge from a colossal , sometimes dissonant 
messy wall of sound with something gripping, a bulldozing 
groove plunging through with chordal strength. Oh, there 
will be the inevitable comparisons to the Buttholes or 
Killdozer (which is appropriate on the grind through the 
slime approach of "Yellowbelly" ) but I hear a lineage 
going back to the Stooges, too (notably "Carnival Ride," 
paying homage to "Loose", having a similar primal rock 'n 
roll feeling). The bass and drums lay the foundation and 
then sprays a shattering volley of guitar vitriol and 
that's all pretty damn cool in my book. (POB 80037, 
Minneapolis, MN 55408) 

THREE DAY STUBBLE-Monster ( Fartblossom , LP) 

If this band's intent is to be as awful as possible, 
they succeed. Meandering, scratchy agitpop/beat shit that 
induces sleep in short order. Thought of the Slits, 
occasionally, but I never liked much of their stuff 
either. They call their stuff nerd rock and it fits: music 
for wussies who revel in having sand kicked in their 
faces. (POB 818, Pomona, CA 91769) 

SPOT-Pickinq Up Where I Left Off (No Auditions, LP) 

More Spotness and his grab bag opens up and reveals 'a 
homespun American music tradition and his ecelcticism 
doesn't get the best of him this time. With a wry 
lyricism and a potpourri that incorporates a distinct 
blues tradition (especially the slide guitar and drums jam 
"Etc. and Etc."), there's something refreshing the way 
Spot merges country, folk blues and rock elements with a 
non-contrived, avant-garde feeling. (POB 49767, Austin, 
TX 78765) 

TVBC-Ex Cathedra (Treehouse, LP) 

Somber, brooding music with instrumental strength and 
emotion, sort of flirting with jazzy elements, as well as 
that all-enduring catchall phrase Jim Sullivan loves, post 
punk. The Minutemen-punchiness of "You" makes the 
strongest impact but something fails to ignite or excite a 
lot of the time. Kept thinking of early Limbo Race, 
especially in the vocals. They're onto something but it 
needs a spark to push it over. (POB 80037, Minneapolis, MN 
55408) 
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VARIOUS-Rat Music For Rat People, Vol III (CD/ LP) 

Probably the best compilation LP in quite awhile, 
with a staggering array of punk/hardcore/metal talent. 
How does DI, COC , Adolescents, Naked Raygun, Doggy Style, 
Attitude, White Flag, AOD , Verbal Abuse, Raw Power and, 
for a change of pace, Mojo Nixon grab 'ya? Almost all of 
it unreleased, plus a real sleeper in Frontline, who sound 
like old Social Distortion. ”Rat Music III" overflows 
with charged performances. ( 250 Napoleon, Unit 1, SF , CA 
94124) 

TWO SAINTS-Kinq of NYC/Are You Living (Euphoria, 7") 

This is the first record I've ever gotten from my 
hometown and, sad to say, if you know what Lynn's like, 
the shoe fits. "King of NYC" is a generic, bar-band 
rocker although the b-side. "Are You Living" is a bit 
better, an unreleased Johnny Thunders cover that still 
can't touch his older material. These guys used to be in 
The Daughters, a band I slagged many years ago. For the 
Bunratty's set. (90 Shirley Ave., Revere, MA 02151) 

THINK TANK-What Now? (Mind Matter, 7") 

A versatile showing, with a hard-edged presence, 
finesse and intricacies adding up to a potent melting pot 
that boils with creative musical and lyrical ideas. Punk, 
funk and rock merging together, ala the Minutemen or 
Rhythm Pigs, but not a copy, all accompanied by an 
informative lyric sheet. I may not buy all their 
philosophy, but it's well-stated and backed up with plenty 
of musical muscle. (POB 421304, SF , CA 94142) 

DISPOSSESSED-Being For The Benefit of Mr. Kite (Dionysus, 

“ Ever wonder what it'd be like to cross The Beatles 

with Bauhaus? Well, here's your answer and some things 
are better left untampered with. Gloom 'n doom too bleak 
for a happy guy like me. (POB 1975, Burbank, CA 91507) 

LAST OPTION-Over Time (Step Forward, 7") 

Blazing, tight and energetic and staying away from 
genericism by their ability to combine the speed with a 
few twists, like the Blast-inspired build-ups and 
spasmatic outbursts on "Support" and "Put A Price. Loud, 
fast and with good songwriting. (1926 E. Caroling Lane, 
Tempe, AZ 85284) 

ZOMBIE SQUAD-Surf ing With The Contras (Anthrax, 7") 

Yeah! A raw, buzzing, tuneful rush on this 4 song 
EP. Including the riveting thrash of "Nice Try" and "Look 
Ahead," punchy melodicism of "I Wouldn't" and excellent, 
surf able and sarcastically written title track. Older and 
newer punk styles merged into something that's worth 
hearing. (25 Perry Ave., Norwalk, CT 06850) 

RAPED TEENAGERS -Kallas Puffar (Over the Top, LP) 

Steaming, tight thrash that also shows a versatile, 
almost jazz-like side with plenty of time shifts and 
little intricacies that raise it above the norm. 
Additional instrumentation (keyboards, violin) also add to 
this creative melting pot. (POB 99, Guilford, CT 06437) 



ARTLESS-Bov With A Cunt (Starving Missile, EP ) 

Take cover, you whiny, left-wing wimps, 'cause Mykel 
Board and Artless are back, with a bagful of humorous and 
innovative tunes. Songs about vegetable rights, an anti 
-feminist diatribe, a patriotic "love it or leave it" 
Merle Haggard cover and only one clinker, the dirge like 
title track. Artless build on a punk structure and add 
avant-garde touches to it, combined with a scathing wit 
and it works. (Mykel Board, POB 137, Prince Street 
Station, NY, NY 10012) 

OUTPATIENTS -Free Association (Incas, LP) 

These guys finally get an album out and it's long 
overdue. And it's a powerhouse from start to finish, as 
the Outpatients evolve into a potent power metal/thrash 
band, equally adept at speed corkers like "Second Thought" 
and the re-worked "Light Blue" as they are at lengthier, 
hard-edged metallic rockers that fuse power with a strong 
melodic sense that has wide-ranging appeal, best 
exemplified by "The Necessary Piece." Vis' vocals show 
dramatic improvement and, along with the band s 
impeccable, aggressive musicianship, "Free Association" is 
a superb debut by this vastly underrated WMass band. (POB 
1204, Westfield, MA 01086) 

BEAT HAPPENING- Jamboree (K/Rough Trade, LP ) 

Beat Happening's records have an inescapable charm, 3 
individuals who extend the Jonathan Richman aesthetic to a 
minimalistic perfection. Simple, unadorned pop songs, 
nasty garage bashers, hovering around 2 or 3 chords, so 
deceptively simple that anyone could do it, but Beat 
Happening make it special. "Bewitched," "Crashing 

Through" and "In Between" should make Pussy Galore eat 
their hearts out and "Cat Walk" and "Indian Summer 
exhibit an innocent poppiness few match. These guys are 
in a class by themselves. (326 Sixth St., SF , CA 94103) 

DIDJITS-Hey Judester (Touch & Go, LP) 

Ferocious rock 'n roll cutting through like a blast 
to the skull with flailing guitars and slashing aggro, not 
far afield of a band like Naked Raygun. The Did jits show 
an affectation for an older punk style and also for the 
early days of rock, with their cover of Little Richard's 
"Lucille" and "Balls .. .Fire , " which is obviously inspired 
by the same. The first 3 tracks of side one explode out 
of the gate like little else so far this year, "Max Wedge" 
and "Stingray" both kicking up a sparkling storm and the 
catchy, mid-tempo "Plate In My Head" with a great hook on 
the vocal harmony. A brash spirit makinng for an album no 
home should be without. (POB 25520, Chicago, IL 60625) 

REMNANT-She/No Blood (Ecomcon, 12") 

"She" is a passable, O-Positive type pop rocker and 
the flip is a hippy-dippy mantra that could have been 
influenced by a new age convergence ceremony or something. 
And nothing here impresses me as being particularly 
essential. (2720 Shannon St., Santa Ana, CA 92704) 



SPLATCATS-Feelin 1 Bitchy (Moving Target/ LP) 

A bit more uneven than their debut album, although 
the bulk of "Feelin' Bitchy" maintains the sloppy, garagey 
spirit that made their first album so enjoyable. The 
title track, "Def Journey" and "Eat My Dust" kick up a 
storm and "Claim to Fame" packs a sucker-punch melody 
line. A couple of forays into poppy territory don't work 
out and the lead-off track "Even Steven" seems aimed 
straight at the college airwaves, but I can't complain too 
much. A sweatin', swaggering dose of pure garage raunch. 
(330 Hudson St., NY, NY 10013) 

MORE D.C. 7"s 

DAG NASTY-A11 Ages Show (Giant, 7" )/SWIZ-Down (Hellfire, 
7 " ) /SHUDDER TO THINK-I t Was Arson (Sammich, 7")/MFD- 
All of This ( DSI , 7") 

Reviewing all these together for convenience-sake . 

Besides, all you DC-core fans will want to know what's hot 
and not, etc ... Starting off with Dag Nasty — what a change. 
The hooky title track should have been on the last LP, but 
wasn't and is the only inkling to their past on this 7", 
which also includes a good remake of The Ruts' "Staring At 
The Rude Boys" (an overlooked 1980 gem) and the metallic 
hard rock of "You're Mine," which, on its merits, stands 
up okay, but sort of disappoints in the context of Dag's 
other stuff. Speaking of Dag Nasty, their old vocalist 
Shawn Brown now sings for Swiz and their hot 4 song 7" has 

has a tougher, harder style, with subtler melodicism than 
other DC bands and the riveting "Cause" and "Lie" uncork a 
hot 'n nasty rage similar to his old bandmates ' earlier 
material. Snap this one up. Also get ahold of the 
Shudder to Think EP, reprising 4 songs from their superb 
demo, punchy, melodic and rocking, with Craig's unique 
vocals at the fore. Finally, MFD have a crisp, clean 
guitar sound (helps to have a Marshall maestro like Tom 
Lyle producing) and score with a tuneful and energetic 
style with poppy inclinations. Vocals resemble Paul 
Mahern of the Zero Boys and "All of This" best captures 
their energetic appeal. Lots of good tunes on these 
frisbees. ( Giant : POB 570, Rockville Ctr., NY 11571/ 
Hellfire : POB 25611, Wash., DC 2 0 0 0 7 /Sammich : POB 32292, 
Wash., DC 20007/ DSI : POB 346, Dunn Loring, VA 22027) 

MAJORITY OF ONE-Decisions Made (Doghouse, 7") 

Excellent 4 song disc that's chock fulla power and 
catchiness, with a razor-sharp assault and intensely 
personal lyrics. Really loud and tuneful and worth 
seeking out. (PO Box 8946, Toledo, OH 43623) 

BIG DEAL-Very Mysterious EP (Self Destruct, 7") 

With the xeroxed sleeve and hyped up, speed-bomb 
thrash. Big Deal make one nostalgic for the good old days 
of '82- '83, F-A-S-T stuff, played with an abundance of 
uptempo adrenaline, straight, basic and to the point. 
Kind of like old 7 Seconds. No complaints, here. (1901 
Bainbridge Row, Louisville, KY 40207) 

HOUSE OF LARGE SIZES (Southeast, 7") 
DANGTRIPPERS-Incantation (Southeast, 7") 

2 more EP ' s from this Iowa label , both with its 
merits, even if neither band is exactly breaking new 
ground. House of Large Sizes offer up a more restrained 
version of The Bags' hard psychedelic rock, with 3 out of 
4 tracks managing to be pretty rockin'. Dangtrippers come 
from more of a jangle pop direction, with "Incantation" 
possessing a nice bouncy beat and strong hook while the 2 
other cuts are less memorable, but not falling into the 
pits of wimpdom, either. (208 E. Davenport St., Iowa Citv, 
IA 52240) 

TRAINED ATTACK DOGS-Pizza (Rave, 7") 

Kept hearing all these good things about this Philly 
band but this EP doesn't really bear out the promise. 
Pop, rock and a bit of hardcore with a rootsy quality, not 
terrible or anything, but hardly earth-shaking or 
distinctive, either. Maybe they're better live, but this 
7" never really takes off, except for the hayseed hardcore 
thrash of "Friend Larry." (POB 40075, Philadelphia, PA 
19106-5075) 

DEFOLIANTS -Hang Ten (Pravda, 7") 

Liked this band's demo last year, but on this mainly 
(3 out of 4 cuts) instrumental EP, only 2 tracks strike my 
fancy — the punky surf of "Mr. Spy" and more melodically 
inclined "Mass." "Whitecap" is a less-inspired surf cut 
and the only track with vocals, the reggae-tinged "The Guy 
Who Got Mad," lacks a spark. Somewhat disappointing. 
(3728 N. Clark St., Chicago, IL 60613) 

PARADE-Love and War (Dangerous Rhythm, LP) 

Power pop that works about half the time. It works 
when the power is there and combines with Parade's blatant 
hookiness — songs like "Flowers For Pretty," "How Can You 
Win" or "Prisoners of Our Dreams," with surging melody 
lines and enough punch to make it stick. Other times, it 
can just be a bit too sappy, like second-rate Alarm, as 
the sentimentality oozes out of Ray Lujan's sugar-coated 
lungs. Features ex-members of LA punk band Pariah. (POB 
1104, Concord, CA 94522) 


SDT (Paradox, 7") 

Smokin' 7" from this Iowa band, crossing snarly punk 
with a hard rock versatility. All 3 songs show a 
different side — steaming thrash, a mid-tempo Black Flag-ish 
corker and a burning, hard rocking instrumental. Wort.h 
seeking out. (1813 C St., Iowa City, IA 52240) 

STATE-False Power (Statement, LP) 

Back in '83, this band released a strong 7" EP, 
exploding with a wild, raging thrash style and then they 
quickly disappeared. Well, now they've released an album 
of material recorded around the same time that shows the 
State to be an intriguing and diverse outfit. A lot of 
"False Power" takes more of a straight-forward, hard 
rocking approach, such as the doom-laden "Suicide" or 
kickass "False Power" and "Enemy." "State's" speed 
harkens back to the 7". Not a weak track in the bunch. 
Potent, creative and diverse, with no lack of energy. (POB 
4412, Ann Arbor, MI 48106) 

WILD STARES-Skorch Turth (Birth, LP ) 

Second full-length LP by this long-time Boston band 
and at last something to write home about. "Piece of the 
Action," with a strong melodicism offset by dissonant 
elements, makes for a good abrasive piece of pop and the 
tensile, placid drone of "Your Secret Is Safe" is equally 
memorable. Avant-garde, pop and even some hardcore thrash 
elements ("Rules Of Play") and rockabilly ("Lonesome 
Tiger") coalesce into a distinct, jolting sound that can 
be simultaneously melodic and abrasive. (POB 101, Boston, 
MA 02134) 

PAPER BAG-A Land Without Fences (SST, LP) 

4 guys get together and improvise rock, jazz, spoken 
word performance (including a wretched piece called 
"Dachau" that necessitated a mandatory moving of the 
needle) and one piece Ellen says should have been titles 
"Someone Stabbed the Tea Kettle." And I hear nothing 
that's worth a second listen. (POB 1, Lawndale, CA 90260) 

ANTI -NOWHERE LEAGUE-The Perfect Crime ( Prof ile/GWR , LP) • 

Somewhere along the line, the Anti-Nowhere League 
changed from a bad-boy biker punk band to this slick dance 
rock band in the same league as such luminaries as INXS or 
Duran Duran and traded in their bawdy lyrics for a social 

conscience. Heck, Animal doesn't even live up to his 
name, anymore. An incessant dance beat underpins this 
lame fodder, "This Is My England" 's pseudo operatics make 
for a wretched ballad and there's no trace of ballsiness. 

I liked 'em better when they sang about fucking goats. So 
what! (740 Broadway, NY, NY 10003) 

PLAYHOUSE-Gazebo Princess (Twin-Tone, EP) 

1 know — 3 piece , Minneapolis --sounds real familiar. 
Well, yes and no. The murky pop of the superb "Rule #1" 
and "Cover the Market" may have the Huskers ' melodic 
sensibility (with a bit of Soul Asylum thrown in), but "My 
Eyes" echoes another trio (Meat Puppets) and other tracks 
follow in the Minutemen's footsteps. Playhouse manage to 
do this, incredibly, without being derviative. Tuneful, 
versatile and with a real snappiness. (2541 Nicollet Ave., 
South, Minneapolis, MN 55404) 

UNREST-The Hill (Teen Beat', LP) 

Ya want eclectic — try this on for size — melodic punk, 
psychedelic schiz-out, a cover of "21st Century Schizoid 
Man," jazz and a German folk ballad. This DC band go a 
bit overboard and while their adventurousness shows 
originality, it's widely uneven. Quite a long strange 
journey. (Box 50255, Washington, DC 20004) 

PAT RUTHENSMEAR-Ruthensmear (SST, LP) 

Okay, self-indulgence and music often go hand in hand 
— afterall, for many people, playing music is an extension 
of their ego. Thing is, I have to question whether this 
album would have been released is Smear hadn't been the 
guitarist for the Germs (legendary legacy). Anyway, that 
point aside, a pretty uninspiring mish-mash of 70 's rock 
styles, including one cut ("Golden Boys") that sounds 
like, I shit you not. Cheap Trick corssed with folk rock, 
funk and there's even some weird cocktail lounge blues. 
About as exciting as it sounds — not very. (POB 1, 
Lawndale, CA 90260) 

INST I GATORS -Full Circle/The Sleeper (Double A, 7") 

2 punchy, mid-tempo tracks from The Instigators, a 
lot longer than the norm for them, but managing to escape 
becoming repetitive by the sheer strength and melodicism 
of their playing. "Full Circle" also has a clever lyrical 
questioning of what will a revolution change, separating 
them from plastic punks and blinded ideologues who scream 
for one. (Eichenstrasse 14, 5600 Wuppertal 2, W. GERMANY) 

GENERALS -Danger Stranger (7") 

The A-side is rockin' pop with more drive than your 
usual power-pop outfit, with a definite garagey influence. 
The balladesque "Story of Else Gwinner" fares less well, 
without the drive of the a-side. Okay. (101 N. Ingalls, 
#7, Ann Arbor, MI 48104) 



GANG GREEN-You Got It (Roadracer, LP ) 

Finally, a full-length album from this beer-powered 
crew, a steaming amalgamation of hard rock riffs and 
hardcore energy, at its best when doen at the brisker 
tempos ("Sick Sex Six," "Another Bomb") and Fritz 
Ericson's guitar prowess doesn't hurt things either. A 
long way from the "Boston Not LA" days but Gang Green 
don't foresake their roots entirely, harnessing it into a 
loud and fast attack with plenty of spirit. (225 
Lafayette St., Rm. 709, New York, NY 10012) 

SCREAMING BROCCOLI ( Pos . Force, LP) 

HOLLYWOOD INDIANS-Lock Up The Dog (Pos. Force, LP) 

In a strange occurrence (maybe not so strange) , 
Positive Force signs two bands out of the bustling musical 
metropolis of Burlington, VT. Both bands have a poppy , 
punky, inncuous sort of sound, the type that would go over 
big in college town like Burlington and, actually, that's 
not a fault in this instance. Screaming Broccoli have the 
catchy melodies and clever lyrics ("Fashion Is A Virtue") 
and for a band to do a straightforward cover of "Eleanor 
Rigby" and not induce vomiting is no mean feat. The 
Broccoli, despite their punk rock perfect name, have the 
musical versatility and knack for a hook thaqt could 
appeal to a wide audience. The Indians have similar 
potential, even if overt preciousness and the all too 
common rootsy, country inflection seems a bit too cute or 
obvious and doesn't always hit the mark. "Freddy" and 
"Name" show some spark so I can't write 'em off entirely 
but their approach seems to target its audience a bit too 
blatantly. In both cases, light entertainment, nothing 
more, nothing less, and nothing too excruciatingly 
pandering, (distr. by Dutch East, POB 570, Rockville Ctr., 
NY 11571) 

HERESY-Thanks 1 
PROJECT X (Schism, 7") 

Neither one of these discs may be readily available 

but that won't stop me from reviewing 'em. Heresy's 

frisbee is more raw and brutal speedcore attacking without 
mercy, with ferocious axework , tempos and vocals and 
attractively packaged in a foldout sleeve on colored 
vinyl. Totally raging. Back in the USA, or to be more 
specific, NYC, comes this mysterious band made up of 
members of various NYHC bands and with one listen it 
shouldn't be too difficult to figure out who's involved. 
Hard-hitting and aggressive in the typical NY vein, plus a 
straight-edge militancy they won't let you forget. To be 
honest, I don't dig the moral superiority trip and for 

bands like this, who supposedly want unity and to "break 

down walls," they seem to be trying to separate themselves 
from peopl # e whose philosophies (or musical taste) they may 
not agree with. Anyway, this 7" came free with the last 
codv of Schism 'zine. (L td. Ed. ; Andy Larsen, Adelberstr. 
130, 4600 Dortmund 1, W. GERMANY /Schism: 255 N. 8th St., 

#4L, Brooklyn, NY 11211) 

FRED GUMBY'S PUBLIC HUMILIATION- Dead At Budokan 

(Fartblossom, 7" ) /HICKOIDS-Hard Corn (Budget Ranch, 7") 

2 bands playing it for the yuks . Public Humiliation 

wanna go back to their childhood or maybe they've just 
never grown up. Inspired moments like the cover of "Free 
To Be You and Me" (remember the Mario Thomas special?) and 
a song Fred himself wrote in the first grade, plus a rant 
against monopoly and a love song called "You're Such A 
Rag." Nyah, nyah, nyah. The Hickoids are more cornpone 
than hardcorn, with their originals possessing some wacky 
lyrics, but not much excitement in their country-punk 
music, although the covers of "Rung Fu Fighting" (or "Corn 
-Foo';, as they call it) and Eagles' "Take It Easy" are 
pretty amazing. I laughed . . . ( Fartblossom ; POB 818, 
Pomona, CA 91769/ Budget Ranch : POB 242, Pomona, CA 

91769) 


FOUNDATION -Voyage (Fartblossom, LP ) 

My first copy of this was so warped I had to ask Bob 
for another and the second was warped, too, but playable - 
the problems a reviewer has! Anyway, Foundation add a new 
angle to the melodic DC sound, incorporating a more 
metallic/hard rock edge on some songs and 60 's psychedelia 
on others, acoustic and mind expanding guitar parts, 
everything wrapped up and delivered with punchy riffs and 
a driving rhythm to hammer it home. Recorded in '86. (POB 
818, Pomona, CA 91769) 

PAIN BRAMAGE-I Scream Not (Fartblossom, LP) 

Good stuff by this Virginia band, bits of power pop, 
70 's rock, especially Cheap Trick, with Robin Zander type 
vocals and knockout hooks, and punk spicing up the stew. 
Rock 'n roll with heart, energy and guts, tuneful enough 
to stick in your head, with enough stylistic variation to 
make it come across as original. (POB 818, Pomona, CA 
91769) 

CONCRETE SOX-Your Turn Next (Weasel, LP) 

A heavy duty attack combining metallic riffs and 
hardcore speed plus a better vocal presence this time 
around and a bit more creativity in the arrangements. The 
Sox tackle all sorts of world issues in their intense 
lyrics and reinforce it with high-powered, cathartic 
aggression. This LP was previously released in the UK. 
(POB 1274, Manhattan Beach, CA 90266) 

DESCENDENTS-Liveage 1 (SST, LP ) 

A greatest hits/live package by The Descendents and 
it's a fast-paced primer of punk-pop perfection. ALL of 
their best songs, flowing easily from early punk anthems 
like "I Wanna Be A Bear," "I'm Not A Loser" and "Weiner - 
schnitzel" to hookfests like "Silly Girl," "Clean Sheets" 
and "Coolidge." Clean production and an endless well of 
energy make "Liveage" a perfect swansong for this tuneful 
bunch of miscreants. (POB 1, Lawndale, CA 90260) 

CHAOS UK-Short Sharp Shock (Weasel, LP) 

Chaos UK carry on like it's still '82, repetitive 3 
chord riffs whizzing by in spasms of loud, white noise and 
lotsa yellin' 'bout the world. Even another visit to the 
farmyard, reprising the "Farmyard Stomp." Don't expect 
anything new, but, even with no new ground broken, it 
still gets the job done. (POB 1274 , Manhattan Beach, CA 
90266) 

PAGANS-Live: The Godlike Power of the Pagans (Treehouse, 

LP) 

The title could be the review — straight-ahead old 
style punk by the genuine article. Although "What's This 

Shit Called Love" is a noteable ommission, it's more than 
made up f<*r by searing renditions of "I Don't Understand," 
"She's A Cadaver," "Street Where Nobody Lives" and a 
sackload more. Punk rock that means something--that means 
'ya no good! (POB 80037, Minneapolis, MN 55408) 

KILLDOZER-Little Baby Buntin' (Touch & Go, LP) 

"I'm a MEAN person" bellows Michael Gerald at one 
point on the latest assault on your senses by Killdozer 
and this band wields the savagery to lend a great deal of 
credence to that statement. Dirty, low plowin' bass, 
molten shards of guitar raining over the chasm of hell 
drumbeats and then that voice , gruff and jagged and the 
ideal weapon to tell Killdozer 's tales of real, 
unsugarcoated Americana — people who work in sausage 
plants, who blow their guts out in the driveway, who get 
sick listening to Englebert Humperdinck. And Killdozer 
ram it home with brutal force, heaviness colliding with a 
slow-dangling mindslide. Obligatory cover this time: Neil 
Diamond's "I Am I Said." With the demise of Big Black and 
Scratch Acid, Killdozer have few equals in the hammer to 
the skull department. (POB 25520, Chicago, IL 60625) 

NAKED RAYGUN-Vanilla Blue/Slim ( Sandpounder , 7") 

2 tracks not on their new album, the A-side with a 
monstrous hook wrapped in a full-blown powerchord coating, 
after a spaghetti-western intro. The flip is essentially a 
throwaway, a montage of Slim Pickens' memorable movie 
moments, over a hickish soundtrack. A promising precursor 
to the next album. (POB 148593, Chicago, IL 60614) 

CAMPER VAN BEETHOVEN-Vampire Can Mating Oven (Pitch A 

Tent, EP) 

CVB are one of those bands you really want to hate 
but can't, because their sense of humor (check out the 
liner notes) keeps them one step ahead of other bands of 
this ilk and their influences are, well, cooler — when a 
Ringo Starr cover ("Photograph") ranks as a highlight, 
that's a victory. Breezy and sunny, like a warm day at 
the amusement park, a gentle, hazy laid-back pop 
seduction. Psychedelic, not suck-o-delic . (326 Sixth St., 
SF, CA 94103) 


FANG-A Mi Ga Sfafas (Boner, LP) 

Still going strong, like a revved-up rock 'n roll 
machine. Fang cruise into overdrive on this tight, 
rockin' tunefest. Straight-forward pounders like "Blood 
Pudding" and "Severed By War," the slow grind of "Damaging 
Dose," plus their interpretation of "Puff the Magic 
Dragon," all delivered with a hearty FUCK YOU attitude. 
Straddlin' the hard rock/punk line, delivered with punch & 
force. (POB 2081, Berkeley, CA 94702) 

CHRIST ON PARADE-A Mind Is A Terrible Thing (Mind Matter, 

LP) 

Christ on Parade expand their sound into more melodic 
territory, varying the tempos and incorporating a UK 
influence ala The Subhumans, on their third disc. Raw 
spurts of power still pop up ("Pressure to Succeed," "Kill 
Your Landlord") but the slower tracks allow more space for 
the tunes to build up melodic subtleties that add 
definition to the rage — "20 Years" and "Everyone's Crazy" 
best exemplify the change. Music with power and presence 
backed up by strong lyrical sentiments of equal impact. 
(POB 421304, SF, CA 94142) 

STIFF LITTLE FINGERS-Live and Loud (Link, dbl LP) 

Elaborate double LP package from SLF's recent reunion 
tour and even if this performance doesn't approximate the 
power and rage of their studio work or when I saw them at 
the Paradise in '80 and '81, it still functions as a well 
-rounded greatest hits collection. Passion, melody and 
power that still shows through, even with the slackened 
tempos, but neophytes should check out "Inflammable 
Material," "Nobody's Heroes" and "Go For It" to get a dose 
of SLF's true greatness. (POB 164, London SE 1 3 5QN , ENGLAND ) 

SWANS-Children of God (Caroline, dbl. LP) 

More melodic and structured than previous Swans’ 
efforts and it's a hodgepodge of material, starting off 
with the trance-like dirgey bombast of "New Mind" (the 
best track). There's the bitter acoustic feeling of 
"You're Not Real, Girl", some soft piano ballads with 
Jarboe's whispery, yet chilling vocals and the usual 
dramatic, grinding aggression, brooding, occasionally 
melodic and with an intense impact. And the playful "Sha 
la la la" chorus acts as an amusing counterpoint to the 
grind of "Like A Drug." A sarcastic, scathing attack on 
religion creates a running theme. Thei,r most "listenable" 
LP, for what that's worth. Can't say this makes me a huge 
fan, but I'm intrigued by some of what I hear. (5 Crosby 
St. , NY, NY 10013) 

TRAGIC MULATTO-Locos Por El Sexo (Alt. Tentacles, LP) 

An ugly band. Music that can be equally ugly, with a 
scatalogical impetus bordering on obsession that may 
require professional help. Flatula Lee Roth is a vocal 
talent to be reckoned with and I dug her tuba work on 
"Sexy Money." Musically, in the same ballpark as Sonic 
Youth (somewhat), kinda. dissonant, funky, skewed and avant 
-garde, most successful with the energized "Swineherd In 
The Tenderloin" and aforementioned "Sexy Money." 
Unfortunately, tnese elements fail to ignite, some 
of the time, leaving a half-baked morass, making this LP 
quite uneven. And hearing about feces and other bodily 
products gets old fast (right, GG?). (POB 11458, SF, CA 
94101) 

NEUTRAL NAT ION- It ' s A Bash (Bigbone, LP) 

It's about time this band got an album out and quite 
a bash it is. Plenty of diverse influences at work, but 
with a strong debt to punk's heyday, with energy and power 
coalescing with an inescapeable hookiness, shown on tracks 
like "Fun Fun Fun," "Addicted" and "Marjorie." There's 
also a bit of rockabilly ("Billy Rocks It"), ska 
("Psychopathic Killer"), hardcore and the classic covers 
they've always been known for ("Little Willy" and a 
glorious medley of "Sunshine on My Shoulders" and "Leavin' 
On A Jet Plane"). A rockin' good time. (22 North Ave., 
Attleboro, MA 02703) 

GAYE BIKERS ON ACID-Drill Your Own Hole (Caroline, LP) 

There's been much to-do in the UK press about this 

band and, for once, it's justified. Call it whatever you 
want — grebo rock, biker rock--doesn ' t matter, 'cause what 
I hear is a hard-rocking attack with some new ideas, 
certainly drawing from their past (especially the 70 's and 
maybe even late 60 's stuff like Cream) and updated. 
Vocalist Mary's snarl cuts through their whipsnap attack 
with commanding presence. "All Hung Up" shows they have a 
way with a hook and "TV Cabbage" best shows their 
ferocious, rocking side. A hard ride. (5 Crosby St., NY, 
NY 10013) 


ALICE DONUT-Donut Comes Alive (Alt. Tentacles, LP) 

Inventive NY band, with a straight-on rocking style 
drawing from hard rock, hardcore, good ol ' rock 'n roll, 
done in an eclectic and stinging manner. With the quavery 
vocals, it's kind of reminiscent of Boston's Zulus. Worth 
a listen. (POB 11458, SF, CA 94101) 



JUDGE-New York Crew (Schism, 7") 

HARD, man! Youth of Today meets Last Rights with a 
judgemental finger pointed at those off the straight 
track. This side-project for Porcelly of Youth of Today 
favors a raw, tough attack and includes a credible cover 
of Blitz's "Warriors" (one of the best oi bands ever). In 
yo face... (255 N. 8th St., #4L, Brooklyn, NY 11211) 

SCRUFFY THE CAT-Boom Boom Boom Bingo (Relativity, EP) 

This is more like it. Tuneful pop with rural and 
garage roots, only this time around it's less saccharine 
and a lot more rocking, especially on the 3 live cuts. 
Includes 2 new studio compositions, as well, with the 
catchy "Blue Russian" the standout. (187-07 Henderson 
Ave., Hollis, NY 11423) 

HULLABALOO-It ' s Not Enough To Be Loud . . . ( Gawdawf ul , EP ) 

Atonal cacophony that permeates a brooding, post 

-punkish structure, with such inspirations as Killdozer, 
Flipper and the Stooges hovering over, yet this glorious 
explosion is hardly what I'd call derivative. Slashing, 
feedback-laden guitars, big beats and wailing sax collide 
head on and the resulting debris is intriguing. (POB 2129, 
Cambridge, MA 02238) 

FIREHOSE-I f 1 n ( SST , LP ) 

A lot more of a cohesive group effort this time 
around, with traces of The Minutemen's rhythmic intricacy 
remaining, enveloped more firmly in a pop sensibility. 
This comes out best on "Honey Please" and the aptly titled 
"For The Singer of REM." "Thunder Child" and "Anger" 
purveys a slashing intensity novel to this lineup and 
"Sun" makes good effect of a rippling acoustic guitar. 
Firehose sound like more of a unit on "If'n" and their 
instrumental finesse makes it quite a palatable excursion. 
(POB 1, Lawndale, CA 90260) 

LOOKOUTS-One Planet One People (Lookouts, LP) 

Good intentions aside, this band's self-described 
speed folk just rehashes 3 chord thrash with thumpa thumpa 
drumming and their intelligent, incisive lyrics get lost 
in the shuffle. It has the homespun, loose feeling 
associated with the Gilman Street bands, but lacks any 
sort of gripping power as one minute-long ditty blends 
into the next. (Box 1000, Laytonville, CA 95454) 

TEST DEPT. -A Good Night Out (Relativity, LP) 

This album is about as far from rock as you can get, 
an orchestrated mini-opera, overloaded with bombast, 
acting as a mantra for the working class, only without the 
snide edge or brazenness of, say, Jim Foetus. Flirtations 
with Scottish bagpipe music, traditional Irish, industrial 
percussion and tape manipulation and intense spoken worde 
passages — an important message, perhaps, but not the most 
enjoyable medium to experience it through. (187-07 
Henderson Ave., Hollis, NY 11423) 

NO FOR AN ANSWER-You Laugh (Revelation, 7") 

Vicious, straight-on aggression by this California 
band with a scampering, no holds barred style akin to 
Halfoff. 6 sharp thrash outbursts played with raw 
intensity. (POB 1454, New Haven, CT 06506-1454) 






FAMILY MAN 


Family Man. 1984 saw the release of this stunning 
record that showcases the diversity of Black Flag Side 
one contains nine riveting readings by Henry of his poetry 
Side two has four instrumentals with bassist Kira SST 

026 (LP/CA $7 50 CD $15 00) 


My War. This pivotal 1984 release features nine blasts 
of pnmal power Henry and Greg are joined by Dale Nixon 
(Greg Ginn) on bass and Bill Stevenson on drums for My 
War. Nothing Left Inside. I Love You and six more SST 
023 (LP/CA $7 50 CD $15 00) 


BLACK FLAG: Everything Went Black, a 

compilation released in 1983. this record examines the 
eras of Flag before Henry Johnny Bob, Chavo and Dez 
plus outrageous radio ads Songs include Gimmie. Gimmie, 
Gimmie (three versions). My Rules and Louie Louie SST 
015 (2xLP/CA $10 00 CD $15 00) 


Damaged. Recorded in 1981. the songs on this LP 
defined an era Dez Cadena has moved to guitar, and Henry 
Rollins takes over as vocalist Stunning dual guitar Flag 
on Rise Above. Damaged I 4 II. and 15 others 
(SST 007 LP/CA $7 50) (SST 007/3 Damaged/Jealous 
Again CD $15 00) 


The First Four Years. Sixteen classic BLACK FLAG aural riots 
Originally appeared on SST 001, 003, 005, PBS 13 (infamous Louie Louie- 
single) and two cuts from New Alliance compilations SST 021 (CA only 
$7 50 CD $15 00) 

Jealous Again. It's 1980 and Greg. Chuck and Robo have a new singer 
named Chavo Together these four produced an amencan classic Tracks 
include title song. Revenge. White Minority, No Values and You Bet We've 
Got Something Personal Against You SST 003 (12'' 45 $6 50, included 
on CD 007) 

Nervous Breakdown. The breakdown heard around the world in 
1978 Greg Ginn, Chuck Dukowski, Bnan Migdol and Keith Morris sing and 
ly the title track plus Fix Me. I've Had It and Wasted SST 001 (7” 45 $3.00) 


Make Check or Money Order Payable in U S Funds To 
SST Records P.0 Box 1, Lawndale, CA 90260 
VISA. Mastercard, & C O D. Can call 
SST Mail Order (213) 835-5810 
Call the SST Hotline (213) 835-4955 For Gen Info 


Live ’84. This IS an amazingly accurate portrayal of Black Flag live in 
concert The Flag roar through Six Pack, My War, Jealous Again. Slip It In. 
Black Coffee and fourteen other incomparable Flag tunes SST 030 
(CA only $7 50) 

Six Pack. Yet another vocalist for Flag, this time in the person of one 
Dez Cadena Joining up with Greg, Chuck and Robo. Dez lends his vocal 
talents to Six Pack. I ve Heard It Before and American Waste SST 005 
(7 " 45 $3 00) 


TV Party. The dual guitars of Greg and Dez fuel these three songs recorded 
in 1982 Bill Stevenson and Emil share drum duties on TV Party. My Rules 
and I ve Got To Run SST 012 (7" 45 $3 00) 
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Loose Nut. 1985 saw this release of nine slabs of 
Flag's potent blend of metal and madness Greg, Kira. 
Henry and Bill combine to create classics like Bastard In 
Love, Annihilate This Week plus seven SST 035 (LP/CA 
$7 50 CD $15 00) 


BLACK FLAG 


DAMAGED 


Who’S Got The 10 Vi? This release catches the Flag unfurled one 
night in Portland. Oregon LP. 40 minutes, cassette, 70 minutes Either version 
has enough Flag fury to raise the dead Contains My War, Loose Nut, and 
Louie, Louie (SST 060 LP/CA $7.50 CD $15 00) 


In My Head. Nine new Flag songs Produced by Greg Ginn, this 1985 
release of crunching rock tunes like Drinking And Driving and Retired At 21 
destroys Cassette features three bonus tracks. SST 045 (LP/CA $7 50 
CO $15 00) 


The Process Of Weeding Out. Greg, Kira and 

Bill combine on this 1985 recording of four instrumental 
cuts of pure Flag fever Screw The Law, The Last Affront, 
Southern Rise, and the title track. (SST 037 12' ' 45, 
CA $7 00) 


Annihilate This Week. The ultimate party 
anthem of all time is backed with Best One Yet and Sinking 
on this smoking twelve-inch by Black Flag These three 
are available only on his disc and the cassette (SST 060) 
SST 081 (12 45 $5 50) 


■BULK FLAG ■ 





DREDD FOOLE & THE DIN-Take Off Your Skin (PVC, LP) 

Dredd and his cohorts make a big din that's 
indescribable by mere words — it's a loud, cascading and 
mesmerizing sound that swallows your senses whole, firmly 
rooted in the darker sounds of the Velvets and the 
Stooges, drawing both of those band's sense of nihilism 
out and keeping that spirit alive. "Paralyzed" and the 
lengthy "So Strange" plow straight through to the 
underbelly and "Not Right" possesses a psychotic swagger, 
as Dredd cajoles, groans and spits out venom around the 
riffage, ably supplied, once again, by assorted Boston 
luminaries reputedly associated with Volcano Suns and 

Moving Targets. There's also a cover of NNB ' s "Slack," a 
closet classic from *78 that certainly deserves to see the 
light of day. A dense, raw and invigorating clamor. 

ASTORIANS-Guf f ahw (Peg In Hole, EP) 

Sort of a mish-mash of garage rock, power pop, 70 's 
rock (especially early Neil Young) and it's tuneful 
enough, but ultimately pedestrian and disposable. Your 
town has a band like this, every town does... a staple of 
the bar-band circuit and offering nothing new or extremely 
involving. (167 12th St., Brooklyn, NY 11215) 

WEDDING PRESENT-George Best (Reception, LP) 

Okay, a lot of the time they sound like a tougher 
version of The Smiths, with Ian Curtis manning the mike. 
I still find something likeable about this band — a 
shimmering, bright guitar sound rippling like an 
invigorating whirlpool, catchy as hell melodies that 
coalesce with a big bang on the likes of "All This and 
More" and the single "Anyone Can Make A Mistake." 
Snappin', cracklin' hard pop with plenty of bite and 
melody . 

DEZERTER-Underground Out Of Poland ( MRR , LP) 

First off, you have to respect any band that has the 
guts to speak out, through their lyrics, with the 
fortitude of Dezerter, in view of the oppressive 
conditions of their country. And, even with the somewhat 
dodgy sound quality, Dezerter have something to offer 
besides run of the mill thrash. There's a definite 
Euro-thrash feel on several tracks but they throw in 
elements of Gang of Four-inspired post-punk and temper it 
with a melodic presence. The medium, however spotty the 
sound, conveys their passionate message in both musical 
and lyrical terms. ( POB 288, Berkeley, CA 94701) 

HYPE-Burned (Fringe, LP) 

Charging thrash with plenty of punch, a slight 
metallic feel in the leads, but not enough to make this 
the "dreaded" crossover stuff (for those who loathe such a 
thing). There's more presence than on their somewhat flat 
sounding debut and their humorous lyrical perspective on 
some songs adds another dimension. Sort of reminiscent of 
a lot of the hot ha’rdcore that was coming out of Canada in 
'83-84, connecting with speed, but also a definite finesse, 
as opposed to bombast, especially in the rhythm section. 
"Burned" is scorchin'i (sorry) ( PO Box 670, Station A, 
Toronto, Ont., CANADA, M5W-1G2) 

LAUGHING HYENAS-Merry Go Round (Touch & Go, EP) 

John Brannon (ex-Negative Approach) is back, in this 
band, but it's a whole different approach this time 
(yeeshi). His vocals still have the anger and fire, but 
are given more space and he exhibits more soul; in fact, 
it's the voice of a deeply-tortured soul and a sound 
that's riveted with explosive tension, darker, winding and 
slithering, ready to erupt at a second's notice. "Hell's 
Kitchen" is like a hellhound ride down a dark road, 
screaming furiously all the way, there's the malevolent 
exorcism of "Playground" and "Stain" and the almost jazzy, 
bluesy feeling of "Wha^ Tomorrow Brings." No powerchord 
assault but Larissa's jagged, sharp guitar wreaks similar 
havoc and the bass and drums lend a sinister groove. If 
you need reference points, try Scratch Acid or the 
Birthday Party, but with a vocalist seemingly trying to 
drive demons from his psyche and ours, as well. (POB 
25520, Chicago, IL 60625) 

SCRAPING FOETUS OFF THE WHEEL-Ramrod/Boxhead (Relativity 

/Some Bizarre, 12") 

In this pretentious age of high-tech disco, it takes 
a snarling misanthrope like Jim Thirwell and his nasty 
bombast to blow the poseurs to kingdom come. And he does 
it. Fuckin' bet he does it! Be it the high-speed rat a 
tat of "Boxhead" or the wildly orchestrated, punch your 
lights out danceability of "Ramrod" or menacing saunter of 
the instrumental "Smut," Move aside wimp, this is for 
real men (and women), not art-fag cretins, (distr. by 
Relativity) 

NO MEANS NO-Dad/Revenge (Alt. Tentacles, 7") 

A benefit single for Jello and co . that takes the 
best track off their recent LP. "Dad" is a roarin' raver 
about a father gone amok, intense, scary and searing like 
a bullet. "Revenge" backs it, 70 's rock stylings 
alternating with throbbing and jarring passages and it's 
less memorable. (POB 11458, SF, CA 94101) 


VARIOUS-Life Is A Joke, Vol . 3 (Weird System, LP) 

Generous assortment of worldwide talent, here, 
including such luminaries as MIA, White Flag, The Freeze, 
Government Issue, Instigators, Fearless Iranians and Doggy 
Style everything from thrash * to punk/pop to metallic 
hardcore to reggae (Culture Shock). Good stuff, for the 
most part. (Lange Reihe 101, 2000 Hamburg 1, WEST GERMANY) 

PAJAMA SLAVE DANCERS-Blood , Sweat & Beers (Restless, LP) 

So who cares if some of these songs are on their 

third go-round. PSD still tickle the funny bone way 
better than either the Dead Milkmen or Mojo Nixon and it's 
hard to top the revved-up, thrasharama of "No Dick" and 
"Golf Pro", the trucker's anthem "Homo Truck Drivin' Man", 
the rock-sex-god THRUST of "I Wanna Make Love To You" or 
rappin' "Blackhand" and "Farm Rap," which puts poseurs 
like LL Cool J to shame! One monster right after another. 
Long live PSD! 

BAY AREA VINYL ONSLAUGHT 

CORRUPTED MORALS-Chet (Lookout, 7 ") /OPERATION IVY-Hectic 
(Lookout, 7" ) /ISOCRACY-Bedtime for Isocracy (Lookout, 7")/ 
CRIMPSHRINE-Sleep, What's That? (Lookout, 7") /VARIOUS 
ART I STS -Turn It Around (MRR, dbl . 7") 

It's a glut, a virtual avalanche of new SF-area bands 

and all of these records have something to offer. The 
running thread is a do-it-yourself feistiness, with all 
discs including foldouts or booklets with lyrics, thoughts 
and info and it proves the 7" is far from dead (even if 
Mystic Records sometimes makes you wish it was!). 
Corrupted Morals go for a power-thrash sound, full of 
aggression, if not extreme originality and "Be All You Can 
Be" simply rages. Operation Ivy vary between tuneful 
thrash and punked-up ska, played with infectious abandon. 
Isocracy, my favorite disc in the batch, fuse loud, 
crunchy buzzsaw punk with an off-the-wall, refreshing 
sense of humor. I'd like to hear their version of "Free 
Bird" they list on the sleeve. Crimpshrine, which 
includes Aaron ( ex- Cometbus ’zine) have more of an older 
punk feel, with gravelly vocals similar to SLF ' s Jake 
Burns and a knack for a hook. The MRR double 7" 
compilation includes al of the above bands, plus plenty 
more and, even if a lot of the thrash cuts seems 
retrogressive (or stagnant), the good far outweighs the 
mediocre and Isocracy once again shine, as do Sweet Baby 
Jesus, with their Beatlesque punk-pop. But no more 
Yeastie Girlz, please! No surprise all parties involved 
have ties to Gilman Street, attempting to keep the 
independent spirit alive. I have nothing against bands 
signing with larger indy labels if they keep a modicrum of 
control over what they do, but, on the other hand, efforts 
like these serve as an inspiration. Anyone can do it... 

( Lookout : $2.50 ea , POB 1000, Laytonville, CA 95454/ MRR : 
PO Box 288, Berkeley, CA 94701) 

REISSUES, ETC... 

SST , after releasing Blast's brilliant "It's In My 
Blood," last year, have seen fit to re-issue their first 
LP, "The Power of Expression", unavailable since 1985, and 
it's worthy of your attention, with plenty of energy and 
rage channelled through a topsy-turvy tempo-shifting 
assault that owes a debt (heck they even acknowledge it) 
to Black Flag, but not so slavishly as some claim. Sharp 
spasms of power emerging like spontaneous combustion and, 
in retrospect, perhaps a bit more diversified than "It's 
In My Blood." PVC, who have been busy reissuing stuff by 
the Angry Samoans, have also unleased a Samoans' offshoot, 
a reissue of Powertrip' s 1983 "When We Cut, We Bleed," 
where HC/punk meets LA metal. That's nothing new these 
days, but a bit of a departure back in '83. Fast and 
potent chargers like "Demons" and "Iron Horse" share space 
with the more mid-tempo likes of "Powertrip" and "Lab 
Animal," the latter rockin' out with a similar catchiness 
that has caught on, of late, in the LA scene, but 
Powertrip do it without the haircut and from more of a 
punk rock background. Kraut's 1982 semi-classic LP "An 
Adjustment To Society" has been reissued by Nicky 
Garratt's NRA label, and includes future Cro-Mag Doug 
Holland on guitar. Kraut took the energy of hardcore and 
combined it with an older punk sensibility (reinforced by 
guest guitarist Steve Jones on 3 cuts) and a potent 
hookiness, notably on the power crunch/melodic "Don't 
Believe," "Sell Out" and "All Twisted." "Doomed Youth," 
"Mishap" and "Last Chance" showed they could thrash with 
the best of 'em. On this album, at least. Kraut 
successfully balanced rawness with accesiblity. Finally, 
a couple of EXPLOITED albums, "Let's Start A War" and 
"Horror Epics," have been released in the US for the first 
time, on Combat. "War" is the better of the 2, with more 
frenetic, charged moments and featuring original guitarist 
Big John. Includes such classics as "Rival Leaders" and 
the title track. Loud & furious, nothing more or less. 
"Horror Epics" shows a bit of musical progression and some 
tracks possess a melodic tendency that works. Probably 
won't win any converts but they’re cheaper than the 
imports. Finally, Touch & Go have reissued NEGATIVE 
APPROACH'S "Tied Down," and the casssette includes their 
classic 7", which is still one of my all time favorite 
hardcore records. Gutteral, punchy and featuring John 
Brannon's gargle-with-razors vocal savagery. Not to be 
missed. . . 
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TAPES 


AMERICAN STANDARD 

Maybe I was a bit hasty with their first demo, 'cause 
seeing 'em live and now this much better 5 song demo has 
turned me into a fan. Crunchin' melodic punk with a 
sharper sound and way more punch. Power and catchiness 
that has me hooked. (30 Walker, New Providence, NJ 07974) 

BAD ATTITUDE 

None-too-inspiring thrash from this German band. My 
tape sounded "warped" but even trying to "listen between 
the lines" revealed little to get excited about. Standard 
speed and structures, not terrible, but definitely lacking 
an eruptive spark. (Curt Bedenstedt, AM Geie^berg 17, 3153 
Lahstedt, WEST GERMANY) 

ANTHROPHOBIA 

A wide-ranging, disparate and uneven 60 minutes of 
music by this Philly band — some melodic punk moments, 
showing instrumental strength and good lyrical ideas, and 
also a hodgepodge of decidedly 70 ' s-inf luenced rock 
— elements of Led Zep, Kiss, The Who and Blue Oyster Cult 
drift through. No paucity of ideas, but it's too 
meandering and lacks a definitive focus to latch on to. 
($3 to Frank Phobia, 254 S.15th St., Phila., PA 19102) 



SOMETHING SACRED 

Must say I'm impressed . with the demo by this now 
-defunct Omaha band, combining straight ahead thrash power 
with equal attention to melody and, with energy to burn, 
it packs a wallop. Very much in a DC-type vein. (3704 N. 
113th Plaza, Omaha, NE 68164) 

MEKONS-New York (ROIR) 

There's no denying the deep heritage evident in the 
newer Mekons ' material — roots running from Irish jigs to 
traditional country and bluegrass to zydeco, but it really 
means nada to me, not being an afficionado of any of those 
styles (The Pogues leave me cold, too, but at least they 
have a strong vocal presence) . I preferred this band when 
they played "Where Were You" but people who enjoy the 
mentioned styles might get something out of this live 
recording, intersperesed with interviews and other non 
-musical passages involving the Mekons on their '86 & '87 
US tours. (611 Broadway, #725, NY, NY 10012) 

VARIOUS-The End of Music As We Know It (ROIR) 

Noise from the underside of NYC, including some 
pretty well-known participants. Among the highlights are 
the jazzy/punky brilliance of Phantom Tollbooth, new Prong 
material that shows them slowing down and delving into new 
territory and the hard-edged eclecticism of Honeymoon 
Killers, Needlenose (with memebers of Live Skull), Of 
Cabbages & Kings (Swans people) and Black Snakes. There’s 
also some shameless self-indulgence from Jad Fair, Royal 
Trux (awful) and Bank of Sodom (Jello Biafra plus 
sampling). A worthy excursion for the adventurous. (611 
Broadway, Suite 725, New York, NY 10012) 


SYCOTIC SONS-Thinking Ahead 

Tough as the city itself, NY's Sycotic Sons blast 
through with brutality, a harsh metal- 'core amalgam, 
delivered with fists clench and teeth gritted, as Glenn 
angrily bellows out their streetwise treatises. The 
drumming occasionally seems a bit out of sync with their 
axe onslaught, but they still connect, with all the 
subtlety of a garbage truck in the Bronx at 6 AM. (1148 
Sunrise Highway, Copiage, NY 11726) 

SOLITUDE-Gr istle 

Grinding, tortoise-like sludge metal, owing a strong 
debt to early Sabbath, not unlike Post Mortem, from which 
some members of this band come from. Inspired song title: 
"The Sub-Dehumidifying Realization of Toothpaste and 
Pancakes on Saint Bernards." (Honest!) Good start. (60 
Pearson Rd., Belmont, MA 02178) 

VARIOUS-So This Is Newark 

You've hear^f of the "Bad Compilation Tapes" label? 
Well, that should* be this comp's modus operandi. MTV 
amateur night in hell — as you hear pale imitations of 
every "acceptable" new music art form — bad INXS, bad 
Ministry, bad thrash, bad power pop. So this is Newark? 
So what! (POB 0614, Newark, DE 19715-0614) 

VARIOUS-Delaware Hardcore 

90 minutes of generic punk, thrash and a smidgeon of 
peripheral styles. A few ( very few moments) stand out- 
FVK Eng show a warped sense of humor (lyrics about being a 
"generic hardcore" set to the tune of Violent Femmes' 
"Blister In the Sun") and passable thrash from Infection 
and tuneful punk by The Stiffs. How do MRR's Glaser 
brothers sit through an endless barrage of this sort of 
thing? (same address as So This Is Newark ) 
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THORNS 

Feisty aggression from DC that kept me thinking of 
early Marginal Man. Potent riffing and a tight, well 
executed power-crunch make Thorns yet another DC band to. 
look out for. (814 N. Daniel St., Arlington, VA 22201) 


THE UNKNOWN 

Standard hardcore/punk/thrash fodder that seems a bit 
lacking in the power dept. They seem influenced by more 
of the west coast punk sound, with a bit of Minor Threat 
thrown in and don't really create much of a stir in the 
process. (POB 525, Spring Lake, MI 49456) 

BABYLON-Left To Die 

A broad-ranging amalgam of punk, thrash, metal and 
psychedelia, hampered by the low-rent production, which 
makes the guitars sound tinny and staticky. Creativity is 
shown on the hazy instrumental "I Want," but, diversity 
aside, Babylon's material is fairly undistinctive . (5436 
Willowick Cir., Anaheim, CA 92807) 

FALSE HOPE-Cease to Exist 

Hard-nosed hardcore/metal stuff connecting straight 
on with a mainly mid-tempo truncheon blitz. Melodic 
Aerosmith guitar parts pop up on "Carrions Keep," a heavy 
duty Sabbathy cruncher and the superb "Start Again," while 
"Agony of Defeat" shows a thrashier side. Plenty of raw 
power and punch from this butt-kicking combo. (3272 Euclid 
Hts . Blvd., Cleveland, OH 44118) 

TRIP SIX-Back With A Vengeance 

Hard and fast with plenty of rage, as Trip Six, 
consisting of ex-members of The Psychos and other NYC 
bands separate themselves from the mosh-meisters with a 
bare-knuckles onslaught, in an older hardcore vein. "One 
Voice" shows more of a hard-rocking side. In the same 
ballpark as Prong, loaded with aggression but with an 
older, wider-focused perspective. (1852 78th St., 
Brooklyn, NY 11214) 

LEPROSY 

Tight speed metal with enough finesse and power to 
keep me interested, with a decided hardcore influence and 
good quality for a rehearsal tape. Nothing to complain 
about here. (Todd Gukelberger, 30 Julie Dr., Hopewell 
Jet., NY 12533) 

HATES -Xenophobia 

Another decent release by this veteran Houston band, 
with a unique and competent blend of punk, rock 'n roll 
and a bit of thrash, possessing a tight, buzzsaw edginess. 
These guys have been around, in one form or another, since 
'79 and continually evolve, never losing their original 
feistiness, evident since their "No Talk In The '80's" EP. 
(4200 W. 34th St., Box 132, Houston, TX 77092) 

BEYOND 

This tape starts off with someone exhorting "stop 
fuckin' around! "and there's none of that with the 8 songs 
that follow. Hot and fast hardcore full of adolescent 
rage and lyrics that look inward as well as at others' 
situations, with obvious nods to Minor Threat, Uniform 
Choice and the NY mosh-core scene. Straight from the gut, 
delivered with power. (11 Bening Lane, Holbrook, NY 11741) 


HIRAX-Blasted In Bangkok 

The return of Hirax's original lineup and easily the 
best thing they've done, both in terms of playing and 
songwriting. They've changed things from the hyperspace 
blur to a more streamlined, basic hardcore/metal sound 
that packs a full-on blow. Song lengths are up to an 
almost -unheard of 5 minute average, with more diversity 
and complexity than before. "Fear the War Within" is a 
superbly-written and aggressively executed statement 
against racism that steers clear of one-dimensional 
polemics and definitely breaks Hirax away from your 
average speed-metal band. (POB 1474, Cypress, CA 90630) 

ANGKOR WAT 

Thrash metal of the post-apocalypse, with a sound 
that assaults like mutants stampeding the terrain, showing 
some instrumental strength and plenty of rage, focused 
through hoarse vocals and power crunch hammering away. 
(457 Poenish, Corpus Christi, TX 78412) 

REASON TO BELIEVE 

Fast, snappy and catchy thrash, a bit like old 7 
Seconds, with good lyrics and plenty of youthful energy. 
The only criticism is the vocals lack some presence, but 
it's made up for by their instrumental power and "What You 
Bring" is an uptempo, near-anthem with a killer 
instrumental break. Strong. (1672 Oakhorne Dr., Harbor 
City, CA 90710) 

WRECKING CREW 

Easily the best hardcore out of Boston in many a moon 
--8 songs that'll rip your face off, with straight - 
forward power and rage, from the lean 'n fast "Judgement" 
and "Balance of Terror" to mid-tempo crunch of "Troubled 
Youth." A bit of old Negative Approach and AF mixed with 
NY style and you have a tape that’ll burn the heads off. 
Some of these tracks will eventually see vinyl. In the 
meantime, get this!! (Vortex Records, 21 Wyeth St., #2, 
Malden, MA 02148) 


RAW DEAL 

The NY onslaught continues, with this excellent band 
featuring ex-Token Entry vocalist Tony and members of 
Breakdown. Tony sounds like a cross between Choke and 
early DYS Dave Smalley and the band favors a sound that 
blasts through the walls with force, possessing a tough, 
mid-tempo crunchiness. Pulverizing. (POB 352, Centuch 
Station, Yonkers, NY 10710) 

BRAIN DEAD -Nightmares 

These guys remind me a lot of my first band. Isolated 
Youth. Primitive-sounding, basic thrash, not too well 
developed, although these guys have a bit more of a 
metallic influence than we did. There's a Brain Dead in 
many garages across suburban America and it's all so much 
pissing in the wind. Some titles: "Mosh Dude," "Skate, 
"Bullshit." I think that tells the story. (501 SE 
Sycamore PI., Issaquah, WA 98002) 

VARIOUS-Praise Grandma 
VARIOUS'-Bad Newz Cassette 'Zine #3 

Two compilations by notorious flyer ring-leader Bob 
z# — each with a bit to offer to the 

adventurous. The highlight of "Praise Grandma" are comedy 
bits by Boston's own Blowfish, but most of the music is 
arty minimalism that offers little of intrigue. The other 
tape has more musical highpoints, courtesy of APPLE, 
Intense Mutilation and Psychic Violents, and is my pick of 
the 2 offerings here. ($4 ea.,to Bob Z., c/o Sarris 
Bookmarketing, 125 E. 23rd St., #300, NY, NY 10010) 

COAT OF ARMS-Roust 

Let's be brief — wretched pablum-puking pop-rock that 
would be at home on ' BCN , especially "Something to 
Remember", which sounds like Kansas' "Dust In The Wind 
and lounge-lizard cover of the Kinks' "Set Me Free." A 
couple of songs possess some sparks of life, but the only 
rousting this tape causes is me wanting to forcibly roust 
it from the deck. (POB 3223, Providence, RI 02906) . 



DAGGER - "KILLER COMP." VOL. 1 

12 awesome punk and pysch. bands, 90 minutes 
of great music $4.00 ppd. make all checks and 
money orders payable to KEITH DONALDSON. 


DAGGER needs tapes from bands wishing to be on 
our Vol. 2 comp. Send to: 

DAGGER TAPES - P.0. Box 18152 - East Hartford, CT 06118 




VARIOUS -Sorry , I Gave At The Orifice 

Not a bad compilation, including the likes of ASF, 
Screeching Weasel, the raging Decline and School of 
Violence and several more. Decent, overall. ($4 to Craig 
Blomquist , 48 Beach Rd., Lindenhurst, IL 60046) 

STRAIGHTARM 

Uptempo, speedy hardcore owing a large debt to 
Uniform Choice and this positive-minded band does it well, 
with a bright, energetic attack. (POB 7273, Huntington 
Beach, CA 92651) 


UPPERCUT 

A KO in the first round, as these heavyweights come 
on strong with aggressive rage and even a bit of melody on 
"A Matter of Principle." Intelligent lyrics that take 
issue with racism and intolerance in the so-called scene. 
Good and raw. (114 Chippewa Rd., Yonkers, NY 10710) 


VT WIT'S END _ , . ^ . 

We 11 -produced, melodic, driving punk stuff and with a 

song like "Time and Time Together," the opening guitar 
:hords instantly give away where this band is from, 
although it's not a carbon copy of the DC style. 
Snergetic,* with solid chops and tuneful compositions. 
(9501 Singleton Dr., Bethesda, MD 20817) 


EELS 

A wanton locomotive of power, energy and hooks, with 
a tightness only hinted at live. Husker Du's "Everything 
Falls Apart" is a good reference point, pumping out the 
aggro and not corralled by any clique or label. A 
promising band that deserves a lot more notice, especially 
in their hometown. (117 Causeway Street, Boston, MA 02114) 


"WHAT GOOD IS 
GRIEF TO A GOD?" 



none, unless 
it's the new 
album by D.l. 

"What Good Is 
Grief To A God" 

A ration of skaterock 
thrashin'! O.C. anthems 
including "Don't Do It," 
"Fatso Nero," "Terrorist's 
Life," "Sinning Artist 
Max" and more! 

Cassette includes a 
bonus non-LP track - 
"She's Obscene." 

51008-1 album 
51008-4 cassette 


D.l. Hits from the past... 


D.l. 

"Team Goon" 

XXX1002 album 
XXXI 002 cassette 
Features "Richard Hung 
Himself," "The Saint" and 
"Nuclear Funeral." 


D.l. 

"Horse Bites, Dog 
Cries 

51007-1 album 
51007-4 cassette 
Includes the favorite - 
"Johnny's Got A Problem." 
"Pervert Nurse," "Living 
In the U.S.A." and 
"Obnoxious." 


D.l. 

"Ancient Artifacts' 

51006-1 album 
51006-4 cassette 
D.I.'s first album with the 
hits "O.C. Life," "(I hate) 
Surfin' In H.B." and "Hang 
Ten In East Berlin." 







i Hollywood 


YOUR EXCUSE TO GO OFF 



NOW AVAILABLE ON LP, CASSETTE & CD 


For Giant mailorders: 

Send $8.98 postpaid each 
LP or CS, and $14.98 
postpaid each CD, 

U.S. dollars to. 

Giant Records Inc. 

P.O. Box 800 

Rockville Centre, NY 1 1570 


manufactured and distributed by 

Dutch East India Tradin' 





